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THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


PUBLISHED ON 





No. 685.—Vol. 41. 
Registered for transmission abroad. 


_ ROYAL CHORAL SOCIETY. 
ROYAL ALBERT HALL. 





Patron: HER Majesty THE QUEEN. 
President: H.R.H. THe Duke or SAxE-CoBpuRG AND GoTHA, 
Duke oF EpinsurGH, K.G. 


Conductor: Sir FREDERICK BrinGe, Mus.D. 





THURSDAY EVENING, MARCH 22, ar 8, 
Scenes from LONGFELLOW'S SONG of 


“ HIAWATHA” 


Set to Music by S. COLERIDGE-TAYLOR. 


1. Hrawatua’s WEppDING-FEAST. 
2. THe DEATH oF MINNEHAHA. 
*3. HIAWATHA’S DEPARTURE. 

* First time of performance. 


Artists : 
Miss LILLIAN BLAUVELT. 
Mr. WHITNEY MOCKRIDGE. 
Mr. ANDREW BLACK, 


Organist .. Mr. H. L. BALFOUR. 
Conducted by Mr. S. COLERIDGE-TAYLOR. 
BAND AND CuHorus, ONE THOUSAND. 
Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; (Unre- 
served), 4s.; Gallery (Promenade), 1s. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE RoyYAL FaMILy, 
President: H.R.H. THe Duke oF SAxE-CoBuRG AND GoTHA, 
Principal: Sir A. C. Mackenzie, Mus. Doc. 





Midsummer Term begins Thursday, May 3. 
therefor, Monday, April 30, at 3. 

Orchestral Concert at Queen’s Hall, Thursday, March 29, at 3. 

Sterndale Bennett Scholarship, for Male Candidates in any branch 
of music; Sainton Scholarship, for Violinists; and Parepa-Rosa 
Scholarship, for Female Vocalists. Last day for entry, April 19, 1900. 

Lectures by Walter Macfarren, Esq., F.R.A.M., on ‘‘ Mozart and his 
Pianoforte Works,” every Wednesday, at 3.15. 

Fortnightly Concerts, Saturdays, March 10 and 24, at 8. 

Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Midsummer F.R.C.O. Examination commences on July 16, 1900. 


Entrance examination 





MARCH 1, Igoo. 








Paper Work on July 17. The Solo-playing tests are: Fantasia in | 
F minor, Mozart (‘Organ Compositions,” edited by Best, No. 24, | 
Novello & Co., and “ Cecilia,” Augener & Co.); Concert Fantasia, 
Op. 1, A. Freyer (Novello & Co., Augener & Co., edited by Best); Air | 
with variations and Finale Fugato, H. Smart (Novello & Co.). 

i A.R.C.O, Examination commences on July 23. Paper Work 
on July 24. 

The College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5 to7. On Saturdays the College is open from 
loto 1. { 

Members desiring practice on the College organ may obtain parti- | 
culars on application. 

The large Hall,and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 





HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. Principal: 





Wittiam H. Cummins, Esq., F.S.A. Lessons daily, from 8.30 a.m. 
to 8.30 p.m., in every branch of Vocal and Instrumental Music. 
Students trained for Opera and Drama in the new theatre. Prospectus 
and further particulars on application. By order of the Committee, 
Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 








THE FIRST OF EVERY MONTH. 


Price 4d. ; Postage, 14d. 
= A nnual Subscription, Post-free, 58. 
QUEEN’S HALL, 


LANGHAM PLACE, W. 








MR. ROBERT NEWMAN’S 
CONCERT ANNOUNCEMENTS. 





SATURDAY SYMPHONY CONCERTS, 
1900: March 10, at 3 p.m. 
Conductor—Mr. HENRY J. WOOD. 
ROBERT NEWMAN’S QUEEN’S HALL 
ORCHESTRA. 


Mr. ARTHUR W. PAYNE. 
MARCH 10, at 3. 


Principal Violin .. 


Overture—" Riibezahl” (Ruler of Spirits) .. Weber. 
Symphony, No. 8,inF .. oe *s oe “e -» Beethoven. 
Overture—" Idomeneo” .. Mozart. 


Pianoforte Concerto, No. 5, in E flat (“‘ Emperor”) -. Beethoven. 


Herr ZWINTSCHER. 


Overture—" Tannhauser ” oa “ oe “ es Wagner. 
Siegfried Idyll ee ee an re ee wa «.» Wagner. 
Toccata in F (Orchestrated by Esser) -- Bach, 


Vocalist, Mr. D, Franccon-Davies. 





ASH WEDNESDAY AFTERNOON CONCERT, 
Conductor—Mr. HENRY J. WOOD. 
ROBERT NEWMAN’S QUEEN’S HALL 
ORCHESTRA. 

February 28, at 3 p.m. 


Principal Violin Mr. ARTHUR W. PAYNE. 


Good Friday Music (Parsifal) .. < “a oe .. Wagner. 
Symphony in B minor, No. 6 (“‘ Pathétique ”’) Tschaikowsky- 
Overture—" Leonora, No.3” .. 4 re ‘ .. Beethoven. 
Forest Murmurs (Siegfried) es ‘0 aa aa a Wagner. 
Rhapsody, No. 4,in D minorandG .. «e =a ae .» Liszt. 


Vocalist, Madame BLANCHE MARCHESI. 





CHEVALIER RECITALS, 


Daily at 3. Thursdays and Saturdays at 3 and 8.30. 


GOOD FRIDAY CONCERTS, 
April 13, at 3 and 7.30 p.m. 


YSAYE CONCERTS, 


Particulars of which will be duly announced. 











THE LONDON MUSICAL FESTIVAL, 
April 30 to May 5. 





THE 
SUNDAY CONCERT SOCIETY’S CONCERTS. 


Every Sunday, at 3.30, 





Mr. NEWMAN is now booking engagements for the following 
Artists, for whom he is sole Agent: 
Miss LILLIAN BLAUVELT. 
Miss KIRKBY LUNN. 
Mr. ELLISON VAN HOOSE, 
Mr. CHARLES KNOWLES. 


Mons. YSAYE. 


Solo Violinist .. 





Full particulars at 
ROBERT NEWMAN’S BOX OFFICE, 
Queen's Hall, Langham Place, W. 
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UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


MUSICAL ASSOCIATION. 





This Association, established 1874, President, Sir John Stainer, 
gives eight Lectures a year with discussions, and prints the whole 
in extenso in yearly Proceedings. Members have also opportunities 
for social intercourse. Subscription, on election, One Guinea, 
November 1 to October 31. 

The Association has lately arranged to act as London Branch to 
the ‘‘ Internationale Gesellschaft,’ a Learned Society which is sup- 
ported by some of the most eminent living musical savants of different 
countries, and which publishes twelve Monthly Journals and four 
Quarterly Magazines, circulating in all countries the matter indiffe- 
rently in German, French, or English. The special terms for joining 
the Association and Geselischaft combined at the present date are ata 
very favourable rate, and can be ascertained on application to the 


undersigned. 
J. PERCY BAKER, Secretary 


(By order of the Council). 
Willersley House, Wellington Road, old Charlton. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 
Incorporated 1891. 





Hon. Patron: The Rt. Hon. THe MArguis or Lorne, K.T. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGE Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar), 
J. M. Bentvey, Mus. Doc., Cantab., Hon. F.R.A.M. 





EDUCATIONAL DEPARTMENT. 

New West-End Premises at 42, Berners Street, Oxford Street, W. 

Instruction in all musical subjects. Moderate terms. 

Metropolitan Examination in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., commencing July 5, 1900. 
Local Theoretical Examinations, July, 1900. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, — w.c. 

GEO. A. STANTON, F.G.C.M., Secretary, 


PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. ‘Address, 
Leicester. Villa, Ealing, 


MISS ETHEL BARNARD ica 

(R.A.M. Cert. and Prize-winner). 
German Songs a specialty. Lessons given. 

25, Upper Richmond Road, East Putney, S.W. 


MADAME CONWAY (Soprano) 
444, 0 Moss Lane East, Oxford Road, Manchester. 


MISS MARJORIE EATON (Soprano) 











For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 





MISS AMY FLETCHER (Soprano) 
Oratorios, Concerts, &c. 
45, Aberdeen Road, Highbury Grange, N 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MISS AMY HARDING (Soprano) 
(Of Crystal Palace, St. James’s Hall, &c., Concerts). 
Recommended by Sir George Grove, W. H. Cummings, Esq., &c. 
For critiques, &c., address, 14, Palace Road, Norwood, S.E. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 














Oratorios, Concerts, At Homes, &c. 





MISS BESSIE HOLT (Soprano) 
(Of Madame Antoinette Sterling’s Concert Party). 
For Oratorios, Concerts, &c. Address, Rawtenstall, Manchester. 


~ MISS KATHERINE NASH, G.S.M. (Soprano) 
Oratorios, Concerts, At Homes, &c. 
Address, 9, Ruskin Road, Tottenham, N. 








MISS MARGARET PEARSON (Soprano) _ 


Concerts, Oratorios, &c. For terms, &c., late Norwood Road, 
Stockport; now 48, Crosby Street, Stockport. 


MISS ANNA BURGESS (Contralto) 
(Pupil of Madame Edith Edwards, L.R.A.M.). 
For Oratorios, Ballad Concerts, Lessons, &c. Will sing for Press 
notices and expenses. 
Address, 15, Jennings Street, Edgeley, Stockport. 








MISS BERYL CLIVE (Contralto) 
14, Gladsmuir Road, Whitehall Park, N. 








NATIONAL COLLEGE OF MUSIC, Lrtp. 
Warden: Professor TINDALL, A.T.C.L. 
Local Exams. (Junior, Intermediate, Senior). 
Diplomas (F.N.C.M., L.N.C.M., A.N.C.M.). 
Teachers’ Certificates. Members wanted, taking half-fees. 
Warden will visit Country Centres in the summer. 


Send in early. 
W. J. MOSS, Sec., 
192, Sutherland Avenue, W. 


MUSICAL INTERNATIONAL COLLEGE, 


LiMITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Local Theoretical Examination, May 22, 1900. 
Practical Examinations throughout the kingdom. 
. A. PHILPOTT, Mus. Doc., Secretary, 


The 








GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OxFORD STREET, LoNDon, W. 





Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M. 
July 5, 1900. 

Annual Membership Subscription, ros. 6d. Life, £5 5s. 

Annual Banquet and Conference, January 29, 1900. 

The new Calendar is sent (Post- -free) for fourteen stamps, 

Free register for Organists requiring appointments. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


SYDNEY CATHEDRAL. 


APPOINTMENT OF ORGANIST. 


and F.G.C.M. Diploma Examination, commencing 








The Chapter of the above Cathedral are about to make a new 
appointment consequent upon the death of the late Organist. 

Salary, £200 per annum, 

Excellent possibilities for a good teaching connection. 

Passage paid, subject to conditions. 

Applications should be made to Precentor, Novello & Co., Ltd., 
1, Berners Street, W., not later than March 8. 





MISS GERTRUDE MACAULAY (Contralto) 


Oratorios, Concerts, At Homes, &c. 
Address, 73, Carlton Mansions, Maida Vale, W. 


MISS EMILIE OWEN (Contralto) 
For Oratorios, Concerts, &c. 
Address, 21, St. Maur Road, Fulham, S.W. 


MR. WRIGHT BEAUMONT (Tenor) | 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
Address, ie Dorothy Road, Lavender Hill, S.W. 








MR. OTTO DENE (Tenor) 
“The Prize Song from ‘Die Meistersinger’ was magnificently 
rendered by Mr. Dene.""—Daily Independent. 
For Oratorios, Ballad Concerts, &c. 
Address, Ullswater Lodge, West Norwood, S.E. 


MR. WILLIAM FELL (Tenor) 
(Westminster Abbey). 
Address, 36, Lorn Road, Brixton, S.W. 


= GWILYM RICHARDS (Tenor) 
Of the Queen’s Hall Choral Society Concerts). 
Winner of pater Maas Memorial Prize, Goldberg Prize, Evill Prize, 
and Rutson Prize, at the Royal Academy of Music. 
Of the Crystal Palace and St. James's Hall Concerts. 
For Oratorios, Ballad Concerts. 
24, Lavender Gardens, Clapham Common, S.W. 


MR. GORDON HELLER (Baritone) 
(A.R.C.M., Solo Singing and Teaching Singing). 
For Concerts, &e. Address, 20, Blenheim Terrace, Leeds. 


~ MR. and MRS. WALLIS A. WALLIS 


(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. EATON COOTER, A.R.C.M. (Bass) 
Of St. George’s Chapel Royal, Windsor Castle. 
Address, The Cloisters, Windsor. 


MR. BERNARD FOUNTAIN (Bass) 
(Pupil of Mr. Egbert Roberts). 


Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, Upper Clapton, N. 


MR. BERNARD TOWERS (Bass) 
For Oratorios, Concerts, At Homes, Banquets, &c. 
Address, 41, Lancaster Road, Stroud Green, N. 
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MR. ARTHUR BASSON (Violinist) 
For Concerts, &c., Solo or Orchestral; also Lessons, 
Address, 35, Swaffield Road, Wandsworth, S.W. 
MISS MARIAN JAY (Solo Violinist) 
(Sauret Prize-winner, Bronze and Silver Medals, Certificate, R.A.M.). 
Concerts, At Homes, Lessons. 
26, Wigmore Street, W., and 5, Hollywood Road, South Kensington. 
BEATRICE E. KENT (Lyric Authoress) 
Apply, 155, Rye Lane, Peckham, S.E. 
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- MR. JAMES GAWTHROP 


(Gentleman of Her Majesty’s Chapel Royal, St. James's Palace). 
Address, 5, Hazelmere Road, Brondesbury Road, N.W. 








BEN JOHNSON 


(TENOR). 
Oratorios, Concerts, &c. 64, Clovelly Road, Ealing, W. 





R. HENRY FRANCKISS (Tenor), Albert Hall, 


Queen’s Hall, St. James’s Hall, Crystal Palace Concerts, and as 
Principal, Savoy Theatre. 41, St. John’s Rd.,Clapham Junction, S.W. 


MR. EGBERT ROBERTS (Bass). Oratorios, 
| Concerts. Can provide Quartet. Lessons given. 45, Penton- 
ville Road, London, N. 


MISS LOUISE BURNS 


(SOPRANO) 
j For Oratorios, Concerts, Operas, &c. 
Erin, Riffel Road, Willesden Green, N.W. 


MISS EMILY DAVIES 


(SOPRANO) 
Oratorios, Operatic and Ballad Concerts, Banquets, At Homes. 
dress, Severn House, Finsbury Park, N. 


MISS 


WINIFRED MARWOOD 


(SOPRANO). 
Address, usual Agents; or, Halford House, Richmond, Surrey. 


MADAME 
ANNIE NORLEDGE 
Of the Crystal Palace and principal Provincial Concerts. 


(SOPRANO). 
For Oratorios, Ballad Concerts, At Homes, Organ Recitals, &c. 
Address, 23, Millgate, Newark-on-Trent. 

“CREATION” AT CovENTRY.— Madame Norledge possesses all the 
qualities requisite for an ideal interpretation of Haydn’s masterpiece— 
power, fluency, sweetness, and taste. In ‘ With verdure clad,’ ‘On 
mighty pens,’ in the love duets of the third part she was equally, 
because perfectly, successful, and the audience were not slow to 
express their appreciation.’”—The Coventry Herald and Free Press, 
December 15, 1899. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO), 
140, Marylebone Road, N.W. 


MADAME ALICE LAMB 


(CONTRALTO) 

Of Nth. Staffs. Festival, 1899; B’ham, W’hampton, and Norwich 
Fest. Chor. Societies; Hallé’s, Manchester, 1899; Belfast Phil.; 
Dublin and L'pool Musical Societies, &c. 

“Gave the solos with fine feeling and excellent tone.” —B’ham Daily 
Post, Dec.,'99. ‘‘ Rich and singularly equal voice and cultivated style 
enabled her to render fullest justice to the airs.” —‘ Elijah,” Dublin, 
May, '99. “Entitled to special recognition from the conscientious 
and intelligent way she sang. Sang very well indeed, and ‘He shall 
feed His flock’ was finely rendered. Solos were admirably sung.”— 
“Messiah,” North Staffs. Fest., 1899. 

For terms, &c., apply, 13, Berners Street, W. 


MISS LILLIAN PROCTER 


: (CONTRALTO) 
Will sing at a few Concerts and Oratorios for expenses. Address, 
36, Whitby Road, Fallowfield, Manchester. 


MR. SADLEUR BROWNE 


(PRINCIPAL TENOR) 
. St. Saviour’s Collegiate Church, Southwark. 
Now booked: Bach’s “Passion,” ‘ Redemption,” ‘ Seasons,” 
“Stabat Mater,” ‘Acis,” “Hiawatha’s Wedding-Feast,” &c. On 
emergency, works taken at a few hours’ notice. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
Permanent address: The Poplars, Calverley, Leeds. 



































MR. CHARLES ELLISON 


For Oratorios, Operatic Recitals, Concerts, Lessons, &c. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 


MR. W. TREVOR EVANS 


‘s (TENOR). Oratorios, Ballad Concerts, &c. 
I am delighted with his voice, which I consider charming.”— 
Baroness Patti-Cederstrom (Madame Adelina Patti). 
Address, 19, Lady Somerset Road, Kentish Town, London, N.W.; 
or, Morriston, R.S.O., Glam. 











MR. BRIGHT JONES 


For terms, Glenhurst, Bath; or, N. Vert, Esq., 6, Cork St., London, W. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College). 
Oratorios, Ballad Concerts, &c. Terms, 31, Chesterton Rd., Cambridge. 
York Musica Socitety.—Dvor&dx’s “ STABAT MarTer.”—‘ Mr. 
Joseph Reed deserves praise for avoiding the mannerisms tenor 
soloists are too apt to inflict upon their hearers, He sang like a 
genuine artist.”"—Yorkshire Post. 


“The safe man.”—Vide Sir Joseph Barnby. 
R 


MONTAGUE BORWELL 


(BARITONE). 
Address, 8, Clifford’s Inn, E.C.; or, usual Agents. : 


MR. HENRY DOBSON 


Dip. 1.S.M. (BARITONE). 

‘A good voice and pleasant to listen to. Style and phrasing most 
artistic.”—Evnest Cavour, Esq. ; 
Re A voice of good quality, sonorous and pure.”—Nottingham Daily 

xpress. 

“Figures in the front rank of baritones.”—Rushcliffe Advertiser. 

‘‘ Showed himself possessed of a fine baritone voice, and the rendering 
of his solos was exceedingly good.”"— Boston and Spalding Free Press. 

Address, 24, Station Road, Hucknall Torkard, Nottingham. 


MR. CECIL GEORGE 


(BARITONE). 
Address, usual Agents ; or, 30, Palace Street, S.W. 


MR. ALEX. MUSGROVE 


“ The reliable baritone.” —Vide Press. 
Address, 70, Berners Street, London, W. 


MR. CHARLES TREE 


‘GoLDEN LEGEND.” Before Princess Henry of Battenberg, Jan. 11. 
—‘' Mr. Tree wasa distinct departure, and an undoubted success. He 
sang as though it were something more than mere words and music, 
imparting that venom and spite which Lucifer is supposed to possess.” 
—Cowes Herald. ‘‘Gaveamasterly interpretation of Lucifer’s music.” 
—Independent. ‘‘Too much can hardly be said of his admirable per- 
formance, for he sang marvellously well.”—County Press. 

Giascow Concerts.—He repeated his success of last season, 
his magnificent rendering arousing great enthusiasm.”—Glasgow 
Times. Bury ORCHESTRAL Concerts, Feb, 14.— His first inter- 
pretation was really fine, but still more impressing was his magnificent 
rendering of the Colleen Bawn. The tender feeling in the air, and 
ba — and expression imparted to the recit. were marvellous.”— 

uardian. 

Oratorios, Concerts, &c., address, 23, Clifton Road, Maida Vale, W. 


MR. ARTHUR WALEN N 


Monday Popular Concerts, St. James’s Hall, Royal Albert Hall, 
Queen’s Hall, London Symphony Concerts, Saturday Concerts, 
Crystal Palace, Walenn Chamber Concerts, &c. 

Address, Lincoln House, Dartmouth Park Hill, London, N.W. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS of the City Temple, of the Crystal Palace and 
St. James’s Hall Concerts). 

For Oratorios, Concerts, &c. Apply, Langdale, Rutland Park, 
Willesden Green, N.W. 


























CHANGE OF ADDRESS. 


MADAME MARIE HOOTON 


AND MR, 


EDWARD BRANSCOMBE 


Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of = bop College of Music, 








Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 
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MR. HENRY SUNMAN 
(BASS) 


Licentiate (Artist) of the Royal Academy of Music, of the Gloucester 
and Cheltenham Festivals, &c. 

“CREATION ” AT MELKSHAM.—* Without attempting in the least to 
detract from the performance of the other artists, the star of the 
evening was undoubtedly Mr. H.Sunman, L.R.A.M., who was listened 
to with the keenest enjoyment, his rich bass voice being heard to 
advantage in all the parts taken by him.”’—Wiltshire Chronicle, 
December 2, =899. 

“ CREATION” AT BURTON-ON-TRENT.—“ Mr. Henry Sunman is the 
possessor of a powerful baritone voice of excellent quality, which was 
effectively used. The air ‘ Rolling in foaming billows,’ with its 
realistic accompaniment, was very dramatically rendered, and ‘ Softly 
purling’ was sung with much feeling. He was also heard to advantage 
in the air, ‘Now Heaven in fullest glory shone.’”—Burton Chronicle, 
December 7, 1899. 

‘“CREATION” AT COALVILLE.—"* Mr. Sunman sang in masterly 
fashion the air ‘ Rolling in foaming billows,’ and was also deservedly 
applauded for the excellent way in which he gave the solo, ‘Now 
Heaven in fullest glory shone,’ and in all his efforts he was very suc- 
cessful.” —Burton Guardian, December 9g, 1899. 

“MersstaH” at PAIGNTON.—“ Mr. Henry Sunman’s best effort was 
‘The trumpet shall sound,’ the bright ringing tones of his upper 
register coming out with thrilling effect.’—Paignton Observer, 
December 7, 1899. 

CLarRENCE Rooms, BricHton.—‘ Mr. Henry Sunman, a baritone 
new to Brighton audiences, made a very favourable impression in 
‘The Bedouin Love Song’ and ‘The Song of the Bow.’ He hasa 
powerful voice, with some particularly good deep notes; and for both 
of his songs he was enthusiastically applauded.”—Brighton Society, 
December g, 1899. 

“CREATION,” 
successful, using his sonorous and powerful voice with great effect.”— 
Coventry Reporter, December 16, 1899. 

“Samson ” AT MADELEY.—“ Premier honours must be accorded the 
bass, Mr. H. Sunman, for his delineation of Manoah and Harapha. In 
every item he sang as a true artist; the air, ‘ Honour and Arms,’ was 


rendered in a masterly manner, in fact it was the item of the evening, | 
and at the conclusion he met with a storm of applause and cries of | 
He repeated his fine effort.’—Wellington Journal, | 


‘Encore.’ 
December 23, 1899. 

“Sr. PauL” at WorcesTER.—" Mr. Henry Sunman was equally 
successful in the bass music, for which his full rich voice was 
peculiarly suited. The air, ‘Consume them all,’ was given with 
splendid vigour, and ‘Oh God, have mercy,’ with perfect feeling. 
The duet between the tenor and bass, ‘Now we are ambassadors,’ 
was one of the best appreciated numbers of the oratorio.’—The 
Worcester Advertiser, January 20, 1900. 

“Kine OLAr” (ELGAR) AT GLOUCESTER.—“ Mr. Sunman’s resonant 
tones, virile declamation, and clear enunciation invested the recitatives 
allotted to the bass soloist with character, dignity, and convincing 
power.”—Gloucester Fournal, January 27, 1900. 

“ ANDROMEDA” (C, H. H. Litoyp) at GuILDFoRD.—" The recitative 
by the Priest, ‘Seek we the temple,’ was rendered by Mr. Henry 
Sunman, the bass soloist, in a superb manner. ... Mr. Sunman 
thrilled all with his rendering of the lines commencing ‘O dark, O 
piteous fate!’ and ‘The lot has fallen!’ "—Survey Advertiser, February 
10, 1900. 

Please address, Christ Church Cathedral, Oxford; or, usual Agents. 


MDLLE. ELISE ANDERSEN 


(SOLO PIANISTE) 
Accepts Engagements for Concerts, At Homes, &c. 
i; 1, Thurlby Street, C. -on-M., M anchester. 


SOLO BOYS. 

LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT Si. WwW. 
PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaAL, MR. JAMES BATES. 





Thoroughly trained, experienced Solo Boys, holding positions as 


Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London.” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’sC s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals. 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, NewCross,S.E. 


THE LONDON ORATORIO QUARTET 
Miss LOUISE BURNS. | Mr. D’ARCY CLAYTON, 
Miss FLORENCE CROFT. Mr. SAMUEL HEATH, 

A thoroughly reliable Quartet for Choral Pacey M0 

Address, Arch. E. Swanson (Manager), 5, East India Avenue, E.C 





Coventry.—* Mr. Henry Sunman was also distinctly | 





QUARTET. 


MONTAGUE BORWELL’S 


ORATORIO QUARTET are now booking Engagements for next 
eason :— 
Miss WINIFRED MaRwoop, Sop. | MissGERTRUDE MACAULAY, Con, 
Mr. Henry TuRNPENNEY, Tenor. | Mr. MonTAGUE BoRWELL, Bar, 
For terms and vacant dates, 8, Clifford’s Inn, E.C.; or, usual Agents, 


ROYAL WINDSOR 
GLEE SINGERS. 


Address, Dz Humphreys, 19, The Cloisters, Windsor Castle. 


LONDON CONCERT & CHOIR AGENCY, 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c, 
Mr. James Bates, Polytechnic, Regent Street, W. 


i R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres. 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D® ALLISON instructed by Post Candidates ~~ 
OBTAINED DEGREES OF MUS.D. AND MUS.B. 

Oxford, Cambridge, Dublin, London, and Durham Universities 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O, 
and A.R.C.O.; Appointments at College and School of ‘Music, ani 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘Honours’’ and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 














|anywhere. Personal instruction in Theory, Singing, Organ, and 
| Pianoforte. 


Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS, 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


rR. 7 PERCY BAKER, A.R.A.M., Mus. Bac, 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Personal Lessons in Pianoforte or Theory at own or pupil’s 


Lond 
Schools attended. Address, 


residence ; or at 60, Berners Street, W. 
Willersley House, Old Charlton. 


a. 7: HEMMINGS, Mus. Bac., Oxon., F.R.C.0¢ 

L.Mus.T.C.L., gives LESSONS i in HARMONY, COUNTER. 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac, 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c, 
Sheppard Street, Stoke-on- Trent. 


D®; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc, 
Trinity College, Toronto; gives LESSONS, Personally or by: 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: A.R.C.M. (Theory o! 
Music and Pianoforte Teaching), 1897, 1898, and 1899; L.R.A.M, 
(Composition and Pianoforte), 1900, 1899, and previous years ; F.R.C.0, 
and A.R.C.O.; OXFORD, CAMBRIDGE, LONDON, DURHAM 
and DUBLIN, MUS. BAC. degrees in recent years; L.Mus, 
A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., and Special Certificates, 
1899 and 1900; Senior Associated Board; Special and individual atten 
tion given to Correspondents. Upwards of 500 Diplomas and Degrees; 
and several Gold and Silver Medals gained by pupils. MSS, 
corrected for publication ; Analysis of classical works for Examination 
Terms moderate. Address, 70, Parkhill Road, London, N.W. 


R. A. MANGELSDORFFP, L.R.A.M., A.R.C.M,, 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY: 
ING and TEACHING. Paper work, postal. Address, Atherstone. 


R. E. MASON, Mus.B. (Dunelm), L.T.C.L 
(Composer of ‘‘ The Holy Morn,” “ The Man of Sorrows,” &c.) 
prepares CANDIDATES for EXAMS. 17, Hill Place, Arbroath. 


R. H. H. L. MIDDLETON, Mus.B., desires td 
state that he coached ELEVEN of the THIRTY-ONE 
successful Candidates at the A.R.C.M. (Piano Teachers) Exam., 1899 


R. MARCHANT, Mus.D., Oxon., F.R.C.O 
(Author of ‘500 Fugue Subjects and Answers,” Novello’ 
Primers, No. 35), &. PREPARES CANDIDATES for all Music 


Examinations by Post. 29, Castle Street, Dumfries, N.B. 


PECIAL COACHING for DIPLOMA 

by Post. A.R.C.M., 1895-99, THIRTY-EIGHT _ passes 
L.R.A.M., 1897-99, FIF TEEN passes. Many successes in oth 
Degrees. "Lessons in all branches of Theory, Piano, Organ, and 
cinnng. Address, Mr. H. H. MIDDLETON, MUS. BAC. 


R.C. Oo. + Hazelw ood, Dollis ; Road, Finchley, N. _ 
R. ARTHUR Durh, 














POLLITT, Mus.B., 
L.R.A.M., A.R.C.M., prepares CANDIDATES for University 

and other Examinations BY CORRESPONDENCE. _ Thoroug 

individual attention. Recent successes. Address, Shaw, Lancs. 


R. BRUCE STEANE (Composer of “Th 








; subjects, Personally or by Post. 


Ascension,” contributor to Novello’s Octavo Anthems, &e. 
prepares rapidly and systematically for MUSICAL EXAMS. in 
MSS. corrected and revised fo 
’ Clyde Road, Wallington, Surre 


publication. Address, ‘‘ The Leas,’ 
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MR. HENRY SUNMAN 
(BASS) 


Licentiate (Artist) of the Royal Academy of Music, of the Gloucester 
and Cheltenham Festivals, &c. 

“CREATION ” AT MELKSHAM.—“ Without attempting in the least to 
detract from the performance of the other artists, the star of the 
evening was undoubtedly Mr. H..Sunman, L.R.A.M., who was listened 
to with the keenest enjoyment, his rich bass voice being heard to 
advantage in all the parts taken by him.”—Wiltshire Chronicle, 
December 2, 2899. 

“ CREATION" AT BURTON-ON-TRENT.— Mr. Henry Sunman is the 
possessor of a powerful baritone voice of excellent quality, which was 
effectively used. The air ‘ Rolling in foaming billows,’ with its 
realistic accompaniment, was very dramatically rendered, and ‘ Softly 
purling ' was sung with much feeling. He was also heard to advantage 
in the air, ‘Now Heaven in fullest glory shone.’”—Burton Chronicle, 
December 7, 1899. 

‘““CREATION” AT CoALVILLE.—“ Mr. Sunman sang in masterly 
fashion the air ‘ Rolling in foaming billows,’ and was also deservedly 
applauded for the excellent way in which he gave the solo, ‘Now 
Heaven in fullest glory shone,’ and in all his efforts he was very suc- 
cessful.”—Burton Guardian, December 9g, 1899. 

“MessiAH” aT PaicGNton,—‘‘ Mr. Henry Sunman’s best effort was 
‘The trumpet shall sound,’ the bright ringing tones of his upper 
register coming out with thrilling effect."—Paignton Observer, 
December 7, 1899. 

CLARENCE Rooms, BrigHton.—“ Mr. Henry Sunman, a baritone 
new to Brighton audiences, made a very favourable impression in 
‘The Bedouin Love Song’ and ‘The Song of the Bow.’ Hehasa 
powerful voice, with some particularly good deep notes; and for both 
of his songs he was enthusiastically applauded.”—Brighton Society, 
December 9, 1899. 

“ CrEATION,” CoveENTRY.— Mr. Henry Sunman was also distinctly 
successful, using his sonorous and powerful voice with great effect.” — 
Coventry Reporter, December 16, 1899. 

“ SaMson ” AT MADELEY.—“ Premier honours must be accorded the 
bass, Mr. H. Sunman, for his delineation of Manoah and Harapha. In 
every item he sang as a true artist; the air, ‘ Honour and Arms,’ was 
rendered in a masterly manner, in fact it was the item of the evening, 
and at the conclusion he met with a storm of applause and cries of 
‘Encore.’ He repeated his fine effort.’—Wellington Journal, 
December 23, 1899. 

“Sr. Pauc” at WorcestTEerR.— Mr. Henry Sunman was equally 
successful in the bass music, for which his full rich voice was 
peculiarly suited. The air, ‘Consume them all,’ was given with 
splendid vigour, and ‘Oh God, have mercy,’ with perfect feeling. 
The duet between the tenor and bass, ‘Now we are ambassadors,’ 
was one of the best appreciated numbers of the oratorio.”—The 
Worcester Advertiser, January 20, 1900. 

“King Ovar” (ELGAR) AT GLOUCESTER.—" Mr. Sunman’s resonant 
tones, virile declamation, and clear enunciation invested the recitatives 
allotted to the bass soloist with character, dignity, and convincing 
power.”’—Gloucester Fournal, January 27, 1900. 

“ ANDROMEDA” (C, H. H. Lioyp) at GuILpForD.—" The recitative 
by the Priest, ‘Seek we the temple,’ was rendered by Mr. Henry 
Sunman, the bass soloist, in a superb manner. ... Mr. Sunman 
thrilled all with his rendering of the lines commencing ‘O dark, O 
piteous fate!’ and ‘ The lot has fallen!’ "—Survey Advertiser, February 
10, 1900. 

Please address, Christ Church Cathedral, Oxford; or, usual Agents. 


MDLLE. ELISE ANDERSEN 


(SOLO PIANISTE) 
Accepts Engagements for Concerts, At Homes, &c. 
1, Thurlby Street, C.-on-M., Manchester. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Thoroughly trained, experienced Solo Boys, holding positions as 
Solo Boys at twenty-four of the principal London Churches, can 
be strongly recommended for Church Festivals, Oratorios, Concerts, 
Organ Recitals, &c. 

Over roo excellent Chorus Boys also available for all kinds of 
concerted music. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terr., Hyde Pk., W. Telegrams—‘‘ Musicomane, London.” 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals. 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 

















ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, NewCross, S.E. 


THE LONDON ORATORIO QUARTET 
Miss LOUISE BURNS. 

Miss FLORENCE CROFT. | 
A thoroughly reliable Quartet for Choral Societies. 

Address, Arch. E. Swanson (Manager), 5, East India Avenue, E.C 


Mr. D’ARCY CLAYTON, 
Mr. SAMUEL HEATH, 
















































QUARTET. R 
MR Di 
] ? 
MONTAGUE BORWELL’S | ate? 
ORATORIO QUARTET are now booking Engagements for next MONY, | 
. Season :— by Corres 
Miss WINIFRED Marwoop, Sop. | Miss GERTRUDE MAcauLay, Con Examinat 
Mr. Henry TuRNPENNEY, Tenor. | Mr. MonTaGuE Borwe yt, Bar, 

For terms and vacant dates, 8, Clifford’s Inn, E.C.; or, usual Agents, M R. 
gi 
ROYAL W IN DSOR Piccadilly 
86, Rossit 

GLEE SINGERS, R. 
Address, D. Humphreys, 19, The Cloisters, Windsor Castle. on 
personally 

LONDON CONCERT & CHOIR AGENCY, New 
SOLOISTS and CHORUS VOICES for Festivals, Oratorios R. T 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c, (Au 
Mr. James Bates, Polytechnic, Regent Street, W. fiend’ 
R. W. C. AINLEY, Mus. Bac., Cantab. (188), ff RATES 





I 


pondence. 


teaches HARMONY, COUNTERPOINT, &c., by Corres. 
Terms moderate. Eastfield House, Mirfield, Yorkshire, 


















D*® ALLISON instructed by Post Candidates who J pycrion 
OBTAINED DEGREES OF MUS.D. AND MUS.B, at courses for 
Oxford, Cambridge, Dublin, London, and Durham _ Universities, Crespigny | 
Diplomas of L.R.A.M., A.Mus. L.C.M., L.Mus. L.C.M., F.R.C0, ——_— 
and A.R.C.O.; Appointments at College and School of Music, and R. FE 
as English Cathedral and Parish Church Organists; Gold Medals, AR. 
Prizes, ‘‘Honours’’ and Pass Certificates (of the Colleges of Music) dence, in 1 





to the number of six hundred. Harmony, Counterpoint, Orchestra 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


YEVISION OF MUSICAL COMPOSITIONS, 





paration for 
Pianoforte < 
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Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. ps, ey 
M R. J. PERCY BAKER, A.R.A.M., Mus. Bac, # 2D, 
IVI Dinetm, teaches HARMONY, COUNTERPOINT, &c, by R. W. 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's Bourt 
residence; or at 60, Berners Street, W. Schools attended. Address, PUPIL. P 
Willersley House, Old Charlton. Carlyle, Haw 
M R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.0,, R.CR 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER. requir 
POINT, &c., and prepares CANDIDATES for ARTS ani i.  . 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac, MR: I 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &. CHA 
Sheppard Street, Stoke-on-Trent. Blackheath. 
D®:; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc, @ \J EW 

Trinity College, Toronto; gives LESSONS, Personally or by l SHIPS 
Post, in HARMONY, COUNTERPOINT, FUGUE, FORM and Choir School 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares MH havea good | 
for Musical Examinations. Latest successes: A.R.C.M. (Theory of i twelve years o 
Music and Pianoforte Teaching), 1897, 1898, and 1899; L.R.AM. must be sent i 
(Composition and Pianoforte), 1900, 1899, and previous years ; F.R.C.0, —— 
and A.R.C.O.; OXFORD, CAMBRIDGE, LONDON, DURHAM, HRIST 
and DUBLIN, MUS. BAC. degrees in recent years; L.Mus, and Oxford.- 
A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., and Special Certificates, i willbe March 
1899 and 1900; Senior Associated Board; Special and individual atte: 9M Rev, J. H. Swi 
tion given to Correspondents. Upwards of 500 Diplomas and Degress i] ————_— 
and several Gold and Silver Medals gained by pupils. MSS. ANTE 
corrected for publication ; Analysis of classical works for Examinations. Maga: 


Terms moderate. Address, 70, Parkhill Road, London, N.W. 


R. A. MANGELSDORFF, L.R.A.M., A.R.C.M, 
Pianist, Coaches for DIPLOMAS in PIANOFORTE PLAY- 
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4, Westbourn: 
«shaban 
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ING and TEACHING. Paper work, postal. Address, Atherstone. Church, 
R. E. MASON, Mus.B. (Dunelm), L.T.C.L ff Sy, 36, Po 
(Composer of ‘‘ The Holy Morn,” “ The Man of Sorrows,” &c EW CO 

prepares CANDIDATES for EXAMS. 17, Hill Place, Arbroath. IN in thisc 
R. H. H. L. MIDDLETON, Mus.B., desires to ff TENOR voice. 





Candidates at N 
tating the Can: 
more than tk 
tonials (not exc 
tharacter), shou 





state that he coached ELEVEN of the THIRTY-ONE 
successful Candidates at the A.R.C.M. (Piano Teachers) Exam., 189. 


T)R. MARCHANT, Mus.D., Oxon., 




















































(Author of ‘500 Fugue Subjects and Answers, than 
Primers, No. 35), &«. PREPARES CANDIDATES for a ONDay, } 
Examinations by Post. 29, Castle Street, Dumfries, N.B. TENOR 
GS PECIAL COACHING for DIPLOMAS tg Down M 
by Post. A.R.C.M., 1895-99, THIRTY-EIGHT _ passesig ust be of thor: 
L.R.A.M., 1897-99, FIFTEEN passes. Many successes in other ‘enor is NOT 1 
Degrees. Lessons in all branches of Theory, Piano, Orgat, and tulifcations, Q 
Singing. Address, Mr. H. H. L. MIDDLETON, MUS. BAC, PRINC 

F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 

——— — - Churches 
Address A,, 42, F 

L.R.A.M., A.R.C.M., prepares CANDIDATES for Universit A 
and other Examinations BY CORRESPONDENCE. B RITO 
individual attention. Recent successes. Address, Shaw, Lancs. Hooke ENTS { 

P T, II, 

R. BRUCE STEANE (Composer of “Th it Coles 
Ascension,” contributor to Novello’s Octavo Anthems, & ANTEDL 
prepares rapidly and systematically for MUSICAL EXAMS. a ie for Bold 
subjects, Personally or by Post. MSS. corrected and revised Apply, by letter. : 








"Clyde Road, Wallington, Sut) 





' publication. Address, ‘‘ The Leas,’ 
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ts HAMILTON ROBINSON, Mus. Doc., ANTED, an ORGANIST (Male), for St. 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s Andrew’s Presbyterian Church, Ealing. Apply to Rev. Dr. 
College, gee pe error eo aie Thain Davidson, Ealing, W. 
Kensington. an RGAN LESSONS AR- ~ r 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or ANTED, EXCHANGE with competent 
by Correspondence. Preparation for University, R.C.O., and all other ORGANIST and CHOIR-TRAINER. Good Organ, Choir, } 
. Examinations. Classes. 25, Palliser Road, West Kensington, W. pe Se ae —— bg gene — coast Ib 
F preferred. ecilia, Novello o., Ltd., 1, Berners Street, W. i 
. R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., : 
; gives ORGAN LESSONS at Christ Church, Down Street, HE ORGANIST and CHOIRMASTER of an i 
Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post.; + important West-End Church wishes to make an EXCHANGE 
96, Rossiter Road, Balham, S.W. = ey age nae a ~— — in the country. Sigma, 
. oveilo o., Ltd., 1, Berners Street, W. 
q R. STRETTON SWANN, Mus. Bac., Dunelm, | ——a57 eee 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, | | )EPUTY-ORGANIST (competent) desires EN- 
® personally or by post. GAGEMENTS. H.G. Williams, 2, Dacre Park, Lee, S.E. } 
Hydraulic O inutes fi L Bridge. : ! 
, nr re een sane: Sennen Date Loreen: Seige UGBY SCHOOL.—There will be a VACANCY l 
ee ee cee in the Musical Staff for a VIOLIN MASTER in May. F 
0 ee in the Musical Staff for a v } ZR in May. For | 
0s R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. foi fe ty Satles end naiety application should be made to Basil 
(Author of ‘‘ Vocal Score Reading Exercises’ and “Figured | JOMnson, sq., 1he school, Kugby. i 
Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI-| GQTITE 4 i 
~ ff DATES for MUSICAL EXAMINATIONS by Post. Address, be get YORKSHIRE ASYLUM, Wadsley, near 
), Wolverhampton Road, Stafford. Sheffield. — ATTENDANT WANTED (Violin Player), who | 
e must be a good performer. Wages, £30, increasing £2 ros. annually 
. pD* J. WARRINER can receive professional, and, | ‘° £55, prmeag ir sngfune Bor ir! 4 lodging, tpn — a ae 
ae ; : . 7 stating age, height, and whether married or single, to be sent to the 
ho SeevION Vet Colone Eyeeen FS cceccntas ee pRpnidrbon Medical Superintendent, and those only deemed suitable will receive 
at courses for all Exams. Favourable terms for real pe De communications in reply. 
ny Crespigny Lodge, Denmark Hill, S.E. (_,EXTLEMAN, Professor of Violin and Singing, 
ret | Conductor of one of the leading Choral and Orchestral Societies 
i R. HENRY W. WESTON, Mus.B., Dunelm, | jp London, desires APPOINTMENT at a COLLEGE or SCHOOL 
als, A.R.C.M., F.R.C.O. LESSONS, personally or by correspon-| in or near London. Choirs and orchestras trained. For particulars, 
sic) dence, in HARMONY, COUNTERPOINT, &c. Thorough pre-{ address, M. L., Novello & Co., Ltd., 1, Berners Street, W. 
trae paration for University and other Exams. Several recent successes, 
ow Pianoforte and Organ. 59, West Hill, Wandsworth, S.W. O BANDMASTERS and Others.—Professional | 
: VIOLINIST seeking Orchestral Engagement will give a good H 
_ R. ALLEN GILL, A.R.A.M., attends at! bonus to anyone obtaining him one. Sherlock, Almondsbury, Glos. 
iS 60, Berners Street, for LESSONS in VOICE PRODUC- 
= io ing ag and for REPERTOIRE. For terms, apply to ANTED, first-class TUNER of PIANOFORTES 
“_ @ 2, Cathcart Hill, N. and AMERICAN ORGANS. Must be thoroughly com- 
aC, ; petent and reliable. Highest references. Permanency. Apply, wit 
x y- W. E. THOMAS, Org. and C.M., St. Clement's, photo, stating salary required and experience, J. Herbert Marshall, 
pil’ Bournemouth, has VACANCY for a PROFESSIONAL | Leicester. 
ress PUPIL. Preparation for all examinations. For terms, apply, 
' @ Carlyle, Hawkwood Road, Boscombe, Bournemouth. ANTED, PIANO TUNER and REGULATOR. 
0, W /)R-CROW, F.R.C.0., Organist of Ripon Cathedral, | nyvetto aaent Situation. for firstclass man. Apply, Action, 
ER. requires an ARTICLED PUPIL. IANOFORTE TUNER liabi deal EN 
a , reliable, desires - 
Bat, * J. H. MAUNDER begs to announce GAGEMENT. Experienced. Am. Organs, Harm’n’s, Regu- 
, be, : gael OF ADDRESS to Hilltop, Belmont Park, | lating, &c. Refs. good. P. F., Novello & Co., Ltd., 1, Berners St., W 
lackheath. 
— — | SSISTANT-SALESMAN WANTED, over 20, 
OC, EW COLLEGE, Oxford.— CHORISTER-: | A well up in Sheet and General Departments. State age, 
or by 1X SHIPS.—The TRIAL of VOICES to fill vacancies in the | height, and wages required, with full particulars of experience, to 
| and a ee will pe hci b heagewes MarcH 20. Candidates must | Salesman, Novello & Co., Ltd., 1, Berners Street, W. 
pares wea good ear and good voice, and should be between nine and! yyy,anmponm cITITATION: ae 
c of @ twelve years of age. For particulars, apply to the Precentor. Names | ANTED, SITUAT ION in Music Warehouse 
AM. must be sent in before MARCH 16, | = be a onee aoe. het up . | me anne Henge, an and 
.C.0, | small goods. Good Piano and Organ Salesman. Highest references. 
JAM, HRIST CHURCH CATHEDRAL CHOIR, |B.R.T., Novello and Co., Ltd., 1, Berners Street, W. 
- She eee he next TRIAL of VOICES for two VACANCIES| (ALESMAN and BOOK-KEEPER wants EN- 
i Rev, J. H caer Piead a ae ave in the Choir House. GAGEMENT. Good London House (or Colonies). 20 years 
egrets ada ; : experience all branches except tuning. Musicus, Novello & Co., Ltd., 
Ws BP YWVANTED, at once, two ALTOS, St. Mary| 1Semers Street, W: 
tie ders paedalene's, Paddington. | Salaries, £12 and £8. Good] \ [R. TRAVERS ADAMS’ CHOIR.—Madame 
er ear Heer Re, te Chea, THRUM and Mr. ADAMS’ GRAND EVENING CONCERT, 
> M,, cial for Transvaal War Fund, Battersea Town Hall, March 28, at 8 o’clock. 
LAY: ALTO and BASS REQUIRED, for West-End | Bennett’s ‘May Queen” will form part of programme. All commu- 
fone, the Church. Communicants. £15 each. Apply, M., Topping’s | Mictions, Secretary, 48, Oakley Street, Chelsea. 
ee ee ne, Reguaneter. TH MUSICAL PRIZE COMPETITION.— 
EW COLLEGE, Oxford.—There is a VACANCY 20 JAMES BROADBENT, 13, Brunswick Place, Leeds, offers 
th, \N in this Choir fora SUPERNUMERARY LAY CLERK with a FOUR PRIZES of Three Guineas each. Conditions, Hymns, and H 
res to hen th voice. Salary, £40 yearly. There will be a trial of selected | “PY of previously successful Tunes sent for three halfpenny stamps. i 
: indidates at New College,on WEDNESDAY, MarcH 21. Applications, i ° : 
= tating the Candidate’s pn (which must Sek be heen than unmeann ee eee phen, — ot neve-mennal ' 
1) = @ more than thirty years) and experience, with references and testi- h At Smyth’s Musi Der Wid hip a ny aF wet Hill S gE 
».C.0. nonials (not exceeding Two as to musical ability and Two as to personal our. At Smyth's Music Depot, 54, London Koad, Morest Hill, S.B- H 
ovello’s an — reach the Precentor, New College, Oxford, not later RGAN STUDIO —}3 manuals, C.O pedals Is 
‘ ONDAY, MARCH 12. obs : ’ ae ey 7 
Musil = hour. Willis, “ Tower Organ Works,” 2, Church Row, Aldgate, ; 
a ENOR REQUIRED, to fill vacancy in well. | London, E.C. (Estd. 1827). Musical Instruments and Fittings. \ 
MAS Bl el a ART ET USED) sant 21-00. ORGAN PRACTICE. Three manuals and pedals. ; 
apres : ; BBG Manner. 15 TODUS One shilling per hour. The South London Organ Studio 
het Tenor is Nor required. Please add , Stat gp : ; 8 . 
an qualifications, Guanes, Novello & Co, Ltd, go antBr Queenan EC 12 Coe a ee ee 
BAC, PRINCIPAL TE : : OR SALE, a fine Second-hand PIPE ORGAN, 
wee da burches wishes to eg SA ponte 8 fi by bow sgh sy a ye 4 mal ree i 
a ; : : : t.g in. high, 6 ft. 4 in. broad, and 3 ft.1 in. deep; single keyboard, 
_ 8s A., 42, Fairholt Road, Stamford Hill. sete, and swell; 7 epee. open Capoten, cree Capenen (bass), i 
: iy ‘ : stop diapason (treble), dulciana, principal, fifteenth, an autboy. é 
horoug ARITONE (experienced) desires ENGAGE. Good bellows, with both hand and foot levers; also coupling move- : 
ai Hooker, 31 tthe ae ig - sel Fee moderate. Address, Charles —_ these ay Fe aeaaead or by letter, to Studio, ! 
oo The Peon . A ercorn Place, London, N.W. ' 
, ’ ’ ’ 
WANTED, ORGANIST and CHOIRMASTER, RGANS (New and Second-hand) for SALE, from 
look for Bold Street Wesleyan Church, Warrington. Salary, £30. £20, with pedals. Instruments for Church, Chapel, and College, 
Pply, by letter, with testimonials, to Rev. Theo. Bishop, 4, Palmyra] built on the most modern principles, at Bedwell and Sons’, Cam- 
quare, Warrington. bridge Organ Works, Cambridge. 
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RGAN for SALE. 2 manuals, 12 stops; pedals 
and Bourdon. Organs tuned and repaired. R. Cope,74, Asylum 
Road, Peckham, S.E. 


HURCH or CHAPEL ORGANS, new and 

second-hand, with 3 manuals, 24 stops, pneumatic pedals; would 

be constructed to suit building. Three Organs, 2 manuals, 12 stops; 

a, full compass, straight and concave. W. E. Richardson and 
ons, Central Organ Works, Hulme, Manchester. 


INE-TONED modern ORGANS for SALE. 

3-manual, £350. Two manuals, £175 and £75. Inspection 

invited. Estimates for new Organs furnished. Eustace INGRAM 
(only address), 361, Liverpool Road, London, N. 


9 GUINEAS.— AMERICAN ORGAN (list price, 
20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
aid will be allowed within three years if emcbangel tat a higher-class 
instrument. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 
] 5 GUINEAS.—PIANO (“‘Empress” Model), solid 
iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom ; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 115 years), 91, Finsbury 
Pavement, City. Opentill7. Saturdays, 3. 
PIANO (Upright Grand) for SALE, at £30. 
- COLLARD’s. Good tone. Nearly new. Miss Carwithen, Hill 
View, Malvern Wells. 


~ ORGANISTS, &c. 


RUMMENS’ 
Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY 
AND PRICE, 




















Sir Joun Starner: “I can confidently recommend it .. . nothing 
more valuable.” 

Sir Frep. BripGe: ‘'I have tested it . . . successful. . . will give 
satisfaction.” 

Sir Geo, Martin: ‘I think very highly of it . . . clever.” 

Dr. Harpine: “Iam delighted with it... in every way a success... 
the best.” od 

Similar Testimonials from the most distinguished Organists and 
Musicians. 


Particulars free. Write or call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 


RGAN PEDALSto PIANOS.—AINSWORTH’S 


Unique and Unparalleled Inventions. Highest awards. Thrice 
patented. List free. Cresdimo Works, Brinscall, Chorley, England. 


¢}=s™ PEDALS for PIANOS.—Normany, 


BEarp’s Pneumatic. Sound. £3 10s. T. Ford, Haileybury, Herts. 











FOR SALE, a nearly new Speight’s HYDRAULIC 


First-class condition, 


ENGINE, with Patent Keyboard Starter. 
Apply to Mr. Church- 


suitable for blowing a large organ. Bargain. 
warden Spencer, 37, Haley Hill, Halifax, Yorks. 





Auction Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

7, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


Now Ready. “On the rst of each Month. 228 Cols., ad.; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 
aVi REVIEW. 150,Holborn Bars,E.C. 

INGING CARDS for CHOIR BOYS :— 
No. 1. Rudiments and Exercises (2nd Edition) co 
» 2. Exercises to teach boys to sing a second part ad. 

Compiled by C. SypNey VINNING. 
London: NovELLo AND Company, Limited. 





CLEARANCE SALE. 


CONCERT GRANDS 


(SECOND-HANDS) 
In good condition and of great durability 


FOR SALE 


at an immense reduction in price. 





ERARD 


SUITABLE FOR 
HALLS, SCHOOLS, or PARISH ROOMS, 


PRICES ON APPLICATION TO 


S. anp P. ERARD, Piano and Harp Makers to the Court, 
18, Marlborough Street, London, W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 








Specifications and Estimates sent free. 
AN INVALUABLE BOOK 
FOR THE CLERGY 


AND VILLAGE CHURCH ORGANISTS. 


The BRISTOL PSALTER, SERVICE 
AND ANTHEM BOOK. 


The Psalter and Services edited by Dr. C. W. Pearce, of the Guildhall 
School of Music, &., and the Anthem section by Jos1an Boots, Esq. 


ADVANTAGES. 

1. Great Saving of Expense for New Music. 

2. EVERY Office of the Church in ONE BOOK. 

3. Office for Hoty Communion in Plain-song, Unison, 
and Full Harmony, and for Early Celebrations 
in absence of Choir. 

4. All Music of Graded Difficulty. 


PERSONAL EXAMINATION. A single copy (only) forwarded 
to the Clergy and Organists at special prices on application 
to the Bristol Publisher and Proprietor, W. CRorron HEMMOSS. 





LONDON: NOVELLO & CO., LimiTEp, Berners Street. 
BRISTOL: W. CROFTON HEMMONS, St. Stephen Street. 


Special Terms to the Clergy for Quantities. 


Price 38. 6d., cloth, red edges. 
THs TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 2/0 
Tunes, for Long, Common, Short,and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLLo AND CoMPANY, Limited. 


| PENEDICITE in E. By A. R. WILLIAMS 
A.R.C.O. Price 14d. London: NovELLo AND Co,, Ltd. 


| ISERERE.—Ps. li., by ALLEGRI, commonly 
known as the Sistine Chapel Music. The English words 
arranged by Rev. H. A. WALKER. Price 6d. ae 
| London: NovELLo AND Company, Limited. 
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WINCHESTER’S 
CHURCH 
MUSIC. 

FOR LENT. 


THE STORY OF THE CROSS (Words only, rs. per 100).. 

THE STORY OF THE CROSS, Another Setting, with five 
Metrical Litany Tunes . 

THECROSS. Special Hymn for Lent(Words only, rs. per 100) 

BENEDICITE. Three Settings .. +. each 

THE LITANY .. ee ee oe ne 

SIX KYRIES, 2d. ; Four others i in D ‘ 

RENEDICTUS, 2d. (another, 14d.) ; CANTATE DOMINO 

GREGORIANS:: Venite, 1d.; Te Deum, 14d.; Benedictus, 1Hd. 5 
Magnificat and Nunc dimittis, ad.; Deus misereatur 

VERSICLES, PRECES anp RESPONSES (minor key) 

FERIAL RESPONSES 

ANTHEM—“ Blessed is He that cometh” (Palm Sunday) 


FOR EASTER. 


ANTHEM—“ Hallelujah! Christ is risen” 
ANTHEM—“T will give thanks ” : 
ANTHEM—“ The Lord is my Shepherd". " 
TEDEUM. ServiceinF .. ; 
JUBILATE. ServiceinF .. 

BENEDICTUS in G, 1 wel another i in F. 
COMMUNION SERV 

AGNUS DEI, 14d. ; RENEDICTUS UI VENIT ; 
TEN OFFERTORY SENTENCES. For s.a.1.5. 
YMAGNIFICAT anp NUNC DIMITTISinF . 
YAGNIFICAT anp NUNC DIMITTISinG. 
YAGNIFICAT anp NUNC DIMITTIS in B flat 
GRAND FESTIVAL MARCH forORGAN .. 


oF 


eoeooooced 


eoooo°o 


te 


Ls 


o-oo Rom -—-Mo—eo—oMoM-) 
DYWW!WHED HWW w 


BOUND VOLUMES OF 
WINCHESTER’S CHURCH-MUSIC SERIES. 


Nos. 1 to 50, bound in cloth, gilt, 4s. 
LONDON: HART & CO., 22, PATERNOSTER ROW, E.C. 


CHURCH MUSIC 
EDWARD BUNNETT, Mus.D., Canras. 


SERVICES, 

TeDeumin A. Four Voices .. a 
Benedictusin A ,, a ee oe 
i in A wa 

agnificat and Nunc dimittis in D oe 
(antateand DeusinE . aa 
Magnificat and Nunc dimittis i in E 
(Communion Service in 
feces and Responses. Arranged for Four Voices. 
Amen(on Card) .. ee 





ANTHEMS, 

will magnify Thee. Four Voices 

Oclap your hands. o ” 

Iwas glad. » ” eo eo 

Qhow amiable. Treble Soloand Chorus . 
Tonic Sol-fa. 

Iwill magnify hs al ee << as 

Oclap your ae ‘ ae 

Iwas glad . oe oe 


SECULAR. 
Patt. ont Spring.” Four Voices . 4 
“ Rhine Maiden.” Four Voices 
" — hill, over dale”’ i “ 
Beware” ae a we +e 
Chorus Men sweet May oe 


Specimen Copies on application to the Composer, Norwich. 


London: NoveLto AND Company, Limited. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
Kay ” “Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London: NOVELLO AND Company, Limited. 
‘Sixth Thousand. 
H pecwtercar and NUNC DIMITTIS in E fiat. 
By Wittiam S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London: NovELLo AnD Company, Limited. 


Fourth Thousand. 


TE DEUM LAUDAMUS in G. By Atrrep J. 
Dyz, Price 4d. 
London: NoveLLo AnD Company, Limited. 











Music for Lent and Easter 


BY 
E. BUNNETT, Mus.D., CAntas. 





NEW ANTHEM (just published) for LENT. 


“Lead me in Thy truth.” Four Voices 
“ The Story of the Cross.’ Four Voices 
Benedicite in E ‘a P 

Pm Wer «a ee oa ee 


NEW ANTHEM for EASTER (ready early in March). 


“ The Good Shepherd has arisen.” Four Voices, with Duets for 
Soprano and Contralto ee ee « 
“If we believe.” Four Voices . ae “a “ 
te Tonic Sol-fa . 
London : Novetto. AND Company, Limited. 


POPULAR ANTHEMS, &c., FOR 


EA STER AND OTHER 
FESTIVALS 


F. R. GREENISH, Mus. Doc., Oxon. 





EASTER.—"He shall swallow up Death in Victory.” 2nd 1,000. 
Price 3d. 
FOR ANY CHORAL FESTIVAL.—" Awake, put on thy Strength.” 
7th 1,000. Price 4d.; Tonic Sol-fa, 2d. 
Sung at an immense number of Festivals, including the Town 
Hall, Sydney, Australia. 
FOR GENERAL USE.—"O God, my soul thirsteth.” 11th 1,000. 
Price 3d.; Tonic Sol-fa, 2d. 
Perfectly easy. Charming Solo for Treble or Tenor. 
MAGNIFICAT AND NUNC DIMITTIS in D. 3rd Edition. 
Price 3d. 
Sample copy of any of the above, with Press notices, sent free on 
application to Dr. F, R. GREENISH, Haverfordwest. 
London: NovELLo AND Company, Limited. 





* An attractive and effective composition.”—Musical Times. 
‘* An easily learnt anthem.’"’—Sheffield Daily Post. 


CHRIST IS RISEN 


ANTHEM FOR EASTER 
COMPOSED BY 


E. A. SYDENHAM. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 
London: NovELLo aNnp Company, Limited. 


CHURCH MUSIC 


BY 
ARTHUR CARNALL, 
Mus.B., Cones 
No. 1. Chant Te Deum in A. 3rd 7, 
2. Magnificat and Nunc dimittis in in F. and I, 000 
3. BenediciteinG .. ee ee ee oe 
4. Vesper Hymn . ee 
5. Magnificat and Nunc dimittisinC 
London: NovELLO AND CoMPANy, Limited. 
N.B.—Sample copies, free, from A. CARNALL, Penge, S.E. 








A DEVOTIONAL SERVICE FOR LENT. 


THE MAN OF SORROWS 


EDWARD MASON, Mus. Bac. 
Either Notation, 6d. ‘‘A most useful and successful little work.” 
London: WEEKES AND Co., 14, Hanover Street, W. 





LBERT WOOD'S UADRUPLE CHANT 
SETTING to the BENEDICITE, OMNIA OPERA. Price 2d. 
London: NovELLO AND Company, Limited. 


HE IS RISEN. Anthem for Easter (Duet and 
eas = By W. H. Hottoway. Price 3d. 
London: NovELLO AND CoMPANY, Timited. 











HUMOROUS PART-SONGS. By A. B. ALLEN. 
“Tom, the Piper’s son.” s.A.T.B, Price 3d. 
“ Dickory, dickory, dock.” s.a.T.B. Price 4d. 
London: NoveLLo AND Company, Limited. 


eee 
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TRINITY COLLEGE LONDON. 


(INSTITUTED 1872.) 





President: 
Tue Right Hon. LORD COLERIDGE, M.A., Q.C. 


Warden: 
EDMUND H. TURPIN, Mus.D. 


Director of Examinations : 
JAMES HIGGS, Mus.B. 


HIGHER EXAMINATIONS, 


The LAST DAY OF ENTRY for the Fifty-fourth Half-yearly 
ape EXAMINATIONS, commencing at the College on July 16, 
is June 16. 


LOCAL EXAMINATIONS. 


The LAST DAY OF ENTRY for the next MUSICAL KNOW- 
LEDGE EXAMINATION, which takes place on June 23, is May 23. 

The forthcoming Local Examinations in INSTRUMENTAL and 
VOCAL MUSIC take place up to and including July, at the various 
centres (a list of which may be had on application) throughout the 
United Kingdom, and include Pianoforte and Organ Playing, Solo 
Singing, and Violin Playing. 

The New Preparatory Examination in Pianoforte and Violin 
Playing will be included. 


Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the Local Examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (6) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates; (d) Prospectus of the 
Classes and Lectures Department (including regulations for Open 
Scholarships, Exhibitions, &c.); (e) General Prospectus, containing 
List of Honorary Officers; (f/f) Regulations for the Enrolment of 
Institutions in Union; (g) Regulations for Academic Membership; 
{h) Regulations for Clergy Examination. 

By order, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 





Will be published immediately. 





TO BE PRODUCED BY THE ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL, Marcu 22, 1900, 





SCENES FROM LONGFELLOW’S 


SONG OF HIAWATHA 


1. H1AwATHA’s WEpDpING-FEAsT. 
2. THE DEATH OF MINNEHAHA. 


3. HrawATHA’s DEPARTURE. 
SET TO MUSIC FOR 


SOPRANO, TENOR AND BARITONE SOLI, CHORUS 
AND ORCHESTRA 


S. COLERIDGE-TAYLOR. 


(Op. 30.) 





Price Three Shillings and Sixpence. 
Paper boards, Four Shillings. Cloth, gilt, Five Shillings. 
Tonic Sol-fa, Two Shillings. 





ALSO, SEPARATELY FROM THE ABOVE, 


HIAWATHA’S DEPARTURE 


FOR SOPRANO, TENOR AND BARITONE SOLI, CHORUS, 
AND ORCHESTRA, 





Price Two Shillings. 
Tonic Sol-fa, One Shilling. 





John Broadwood & Sons’ 


NEW SHORT OVERSTRUNG GRAND 


105 GUINEAS. 


‘*MULTUM IN PARVO.” 





33, GREAT PULTENEY STREET, LONDON, W. 
THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


Telegraphic address—“ Initiative, London.”’ 








President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Husert H. Parry, D.C.L., M.A., Mus, Doc, 
Hon. Sec.: CHARLES Mor.eEy, Esq., M.P. 
The next Term commences on May 7. Entrance Examination, 
May 4, at 11 o'clock. 
A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 

ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 
The next Examination for Certificate of Proficiency with the above 
title will take place at the College in April, 1900. 

Last day for receiving Forms of Entry, March 10. 
Syllabus and official Entry Forms may be obtained at the College, 
FRANK POWNALL, Registrar. 





THE 
LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


22, PRINCES STREET, CAVENDISH SQUARE, W. 
Established 1865. 
Principal: T. H. YorKE Trotter, M.A., Mus. Doc., Oxon. 





The London Organ School provides a thorough Musical Education 
in all its branches, either for amateur or professional students. 
Lessons may be commenced on any date, and students may take a 
single subject if desired. The School is open till g p.m. for those 
students who cannot attend during the day. 

Private Lessons are given in the following subjects :—Harmony: 
Counterpoint, Orchestration and Composition; Pianoforte, Organ 
Singing, Violin, Viola, Violoncello, Double Bass, Flute, Oboe: 
Clarinet, Bassoon, Horn, Trumpet and Cornet, Trombone, Harp, 
Mandoline and Guitar, Zither, Choir Training, Klocution and Stage 
Deportment, Modern Languages, &c. 

The following are some of the Classes :— 
HARMONY, COUNTERPOINT, COMPOSITION, ORCHESTRA- 
TION, and MUSICAL DICTATION (Dr. Yorke Trotter). 
QUARTET and ENSEMBLE PLAYING (Mr. Edward O'Brien 
and Mr. J. Edward Hambleton). 
ELOCUTION and DRAMATIC ART (Mr. Charles Fry and Mr. 
Arthur Fayne). 
CHORAL (Mr. Henry Beauchamp). 
LADIES’ CHORAL (Mr. J. Mewburn Levien). 

The Full Orchestra, conducted by Dr. Yorke Trotter, and the String 
Orchestra, conducted by Mr. Edward O’Brien, meet weekly, There 
are three 3-manual Practice Organs. 

For Prospectus apply to the Secretary. 





OBEDIENT TO THE CALL 


A PATRIOTIC SONG 
THE WORDS WRITTEN BY 
E. W. HOWSON 


THE MUSIC COMPOSED BY 


EATON FANING. 





In D, E flat, and F, price Two Shillings each. 
String Parts, One Shilling. 
Wind Parts, One Shilling and Sixpence. 
Chorus Parts only, Threepence. 








London: Novetto anv Company, Limited. 


London: NoveLLo AND Company, Limited. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 


MARCH 1, 1900. 











Two Extra Supplements are presented gratis 
with this number. A Portrait of Mr. George 
Henschel, taken Taber, San Francisco; 
and an Anthem, entitled ‘‘ Awake, awake, 
with holy rapture sing,” by Fohn E. West. 


by 








GEORGE HENSCHEL. 


Ir the authority of the “ Creation” may be 
accepted, the first bass singer was Adam. 
Following the oratorio line of communication, 
other old historic worthies who possessed deep- 
toned voices were Moses, Eli, King Saul, Job, 
Elijah, and, later on, St. Paul. It would be 
idle to speculate upon the quality or compass 
of the voices of those Biblical personages. 
Coming to more recent times, it may suffice to 
recall the names of such illustrious basses as 
Staudigk and Lablache. A very remarkable 
example of profundity is furnished in one of 
our own countrymen, the Rev. John Gostling 
(died July 17, 1773), ‘‘a base from Canterbury, 
Master of Arts,” who was sworn in “a gentle- 
man extraordinary ”’ (an extraordinary bass!) of 
the Chapel Royal, February 25, 1678. This 
Mr. Gostling was one of the most famous 
singers of his time by reason of the volume and 
compass of his bass voice. Evelyn, in his 
famous Diary, speaks of him as “that stu- 
pendous bass, Gostling.’”’ Charles the Second 
became exceedingly partial to his singing, and 
observed, ‘You may talk as much as you 
please of your nightingales, but I have a 
gosling who excels them all.” It was for 
Gostling that Purcell wrote most of the bass 
los in his anthems, of which “ They that go 
down to the sea in ships” is perhaps the most 
lmous. An interesting anecdote, too long to 
quote here, in connection with the composition 
ofthis marine anthem is related by Hawkins 
inhis ‘‘ History of Music.” Here is the opening 
phrase of Purcell’s double D anthem :— 
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twould be possible to quote several interesting 
iterary references to the word bass, or “base,” 
‘sthe old writers spelt the word up to the time 
ifthe present century. Two examples must 
‘uice. Sir Thomas Elyot, author of “The Boke 
tamed the Gouvenour,” in his “ The Castel of 





Helth”’ (1534), says: ‘ Let him . begyne 
to synge lowder and lowder, but still in a base 
voice.” Pope, in his ‘‘ Dunciad”’ (1728), gives 
a curious rhyming pronunciation of the word 
in the lines, 
rae . whose hoarse heroic base 
Drowns the loud Clarion of the braying Ass. 

But it is time to turn aside from these 
antiquarian fields and to base our observations 
upon a distinguished vocalist of our own day— 
him who forms the subject of this biographical 
sketch. 

George Henschel was born at Breslau, 
February 18, 1850, therefore he has just 
attained his jubilee. He can claim Polish 
descent on his father’s side, and both his 
parents were very fond of music. He began 
his music-makings at the early age of five, 
when he formed one of a pianoforte class of 
eight children who played simultaneously upon 
eight pianofortes, the same piece, of course. 
«The teacher,” recalls Mr. Henschel, ‘‘ walked 
from one piano to another, making corrections 
and giving encouragement. This ensemble 
playing develops the sense of rhythm in a 
remarkable way, and proves, among other 
advantages, the value of the pianoforte as a 
stepping-stone to orchestral conducting. I am 
a tremendous devotee to rhythm—rhythm is 
the soul of music. I consider it to be one of 
the greatest necessities to be instilled into 
young people in the earliest stages of their 
pupilage. I always say that the value of a 
musical note should be just as religiously kept 
as that of a £5 note, or else you cheat the 
composer.” 

Concurrently with his pianoforte lessons he 
joined the University Choral Society of Breslau. 
He had a good soprano voice, and on one 
occasion he sang the solo in Mendelssohn’s 
‘Hear my Prayer” so well that he received 
a silver thaler by way of reward. In this 
connection we are much indebted to the veteran 
Professor Dr. Schaeffer, of Breslau, for the 
following ‘ recollection.” He writes :— 


‘‘ When at Michaelmas, 1860, I came to 
Breslau to assume my duties as the newly 
appointed director of the Sing-Akademie 
and as Professor of Music at the Academic 
Institute for Church-music, I observed in the 
choral class of the latter a little boy who 
distinguished himself above his fellow pupils 
by a charming voice and his absolute surety 
in reading at sight. 

“The name of that boy was George 
Henschel. I at once gave him my special 
attention and allotted to him every soprano 
solo. In the winter of 1860 he sang the solo 
in Mendelssohn’s ‘ Hear my Prayer.’ 

«After his voice had changed I continued, 
at the request of young Henschel’s father, to 
be interested in him by giving him lessons in 
counterpoint. It was, however, no easy task 
to bind the boy’s fancy—then already very 
vivid—with the fetters of dry rules.” 
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FIRST APPEARANCE, AGED 12. appearance in public as a basso profondo at a 

Young Henschel made his first appearance |Concert given at Hirschberg on July 28, 1866, M 
in public when he was in his thirteenth year.|when he sang a ballad by Sobirei, entitled Eng 
This event took place on October 31, 1862. |‘‘ Der todte Soldat.” He was then a juvenile Feb 
The place was Meser’s Salon, No. 23, Unter | bass of some sixteen summers. of \ 
der Linden, Berlin, the occasion being a per- reco! 
formance for the purpose of exhibiting the ee at 01 
talents of the pupils at the Wandelt Institute| In the following year (Easter, 1867) Henschel lette: 
for Pianoforte-playing in Breslau. From the |€ntered the Conservatorium of Leipzig. His “ Sit 
professors were Moscheles (pianoforte), Richter Schu 


programme of this public function we find hake : 
that “No. 3” in the bill of fare was :— on aan femgine), —. ~eroens The 
asin iat organ). r. an rs. Moscheles w 
SonaTE fiir Piano und Violine von Mozart, vorgetragen aria kind. He hardly missed he of th 


von G. HENSCHEL (Schiller der Anstalt in Breslau) und a Sunday under their roof, and ‘‘ dear old Mrs, > 
Herrn Helimich. Moscheles” was like a mother tohim. Youngas Heree 
Immediately following was a more formidable | he was, Henschel soon made his mark. Within “Her 
task :— a fortnight he sang at two important functions on 
: 7 ; —one to commemorate the death of Moses eneci 
4. Concert in F moll, mit Begleitung des Orchesters, von Mendelssohn, the other solemnity being in pecia 
C. M. v. Weber, vorgetragen von C. SCHERBEL, A. STERN, memory of Moritz Hauptmann, then (January, ‘Rinal 
R. ScHERBEL und G. HENSCHEL. 1868) recently deceased. A portly volume of (Tue 
old programmes shows that young Henschel led Wh 
a busy life—singing and playing in various teent 
places, with Ferdinand David (in Beethoven's > ti 


Pianoforte Quartet, Op. 16), Rubinstein, and Englar 
others. Moreover, there are records of early adoptic 
compositions of songs with orchestra, &c. He Bf often ; 


took the part of Hans Sachs in a concert-room in quicl 
performance at Leipzig of “ Die Meistersinger” aes 
in 1868, the year of its first stage representa- certs at 
tion (Munich, June 21, 1868, under Hans § oi. 
von Biilow). Leslie | 

Mr. Sar 


EUROPEAN REPUTATION. 
War,” ¢ 


After a studentship of three years at Leipzig, Bf realiy a 
Henschel entered the Royal Conservatory, @ }, Z ha 
Berlin, where he studied composition under : ay 
Friedrich Kiel, singing under Adolph Schulze, § pani. 
and the violin under Schiever. For the next 9 chopi, 
few years he steadily made a reputation for § 4, pone 
himself as a vocalist of high rank. He sangin @ i, aq diti 
“The Messiah” (in French) at Brussels on @ a4), “stig 
February 9, 1873. At a concert performance esend 
of Gluck’s “Iphigenia in Tauris,” with Frau . 
Joachim in the title-réle, he, aged twenty-one, 
sang the part of Orest, while Herr Mantius, 
aged seventy-one, took that of Pylades—the 





MASTER GEORGE HENSCHEL. AGED SEVEN. difference in the ages of the two singers being tis na 
: ene A : his way 
just fifty years! This coincidence inspired a ee (22 
me local wit to exclaim : Bai hs 7 
The familiar Concertstiick was played by all ae a _. as 
these four children on four pianofortes simul- Mantius—Beaux restes! We bes 


taneously, in order to demonstrate the method : 
pursued, and the excellent results obtained by ene | » gee gga —_ Fe chee P 
a Wandelt in his Institute for Pianoforte- | \r 7-31 Festival held at Cologne. He sang ff iouse ih 
aiid in a performance of Bach’s “St. Matthew’ i Hensche]’. 
SUDDEN CHANGE OF VOICE. Passion (March 23, 1875) under the direction § maintained 
Mr. Henschel has never stopped singing since |of Brahms. What an interesting occasion that Bl toncerts q 
he was a child. Unlike most other boys, his}must have been. By the time he was twenty- Bthe Bach 
voice did not “ break.” He became “asplendid|seven, the Continental reputation of Mr BGoldschmi 
tenor, witha high C!” Butlo, one morning he|Henschel was firmly established. It had chumann’ 
suddenly discovered that he had a deep bass |extended to Russia and to all the art-centtes ff nas sung 
voice. There was no premonition of the change |of Europe, including Vienna and the Leipzig & was speedil 
in his vocal apparatus, which came about when | Gewandhaus. But England was soon to be Bits firey 
he was fifteen years of age. He made his first 'conquered and an American bride to be won. §f Louise (Ma 
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ENGLAND. 


Mr. Henschel made his first appearance in 
England at the Monday Popular Concert of 
February 19, 1877. He came at the invitation 
of Mr. Arthur Chappell, to whom he had been 
recommended by Mrs. Moscheles. His success 
at once removed all necessity for any further 
letters of recommendation. He sang the air 
« Sibillar,” from Handel’s “ Rinaldo,” and 
Schubert’s ‘‘ Der Neugierige” and ‘‘Ganymed.” 
The press was unanimous in its appreciation 
of the new singer. With an unpremeditated 
appropriateness, the critic of THz MusicaL 
Times astronomised the new star as ‘Herr 
Herschel”! Said our then representative: 
“Herr Herschel, an artist who comes to us with 
no mean reputation from Germany, received 
special marks of approbation from the audience 
upon his delivery of an air from Handel’s 
‘Rinaldo’ and two of Schubert’s Lieder.”— 
(THe Musica Times, March, 1877.) 

When the young vocalist arrived in London, 
twenty-three years ago, he only intended to stay 
three weeks. Little did he then think that 
England would become the country of his 
adoption. Engagement upon engagement— 
often three per diem—followed one another 
in quick succession. TheCrystal Palace, Henry 
Leslie’s Choir, the Gentlemen’s and Hallé’s con- 
certs at Manchester, all vied with each other in 
securing the services of the new singer. Ata 
Leslie Choir concert Mr. Henschel joined 
Mr. Santley in the duet ‘‘The Lord is a Man of 
war.” On June 7 he gave a morning concert— 
really a vocal recital—at St. James’s Hall, when 
he sang no less than twenty-four songs of 
various schools, ranging from Carissimi to 
Brahms, and including Beethoven, Schubert, 
Chopin, and Franz. A noteworthy feature of 
the outline programme was that to each song, 
inaddition to the composer’s name that of the 
author of the words was also given. A very 
commendable proceeding. 


FIRST ENGLISH PUPIL. 


Itis not surprising that Mr. Henschel found 
his way to Albion’s shores in the following 
year (1878). He sang at the Reid concert, 
Edinburgh, February 13, 1878, when in the 
list of the orchestra was the name of “ Mr. 
A. C, Mackenzie,” he being the last of the 
thirteen first fiddlers, though there is no 
tecord of the tune ‘‘There’s nae Juck about the 
house” having been played on that occasion. 
Henschel’s popularity at the “ Pops.” was well 
maintained, as he sang at no less than five 
‘oncerts during the season. He also sang at 
the Bach Choir concert (under Mr. Otto 
Goldschmidt’s direction) of April 6, 1878, when 
Schumann’s “ New Year’s Song” (Op. 144) 
Was sung for the first time in England. He 
Was speedily in request as a teacher of singing. 
His first English pupil was the Princess 


FIRST APPEARANCE AT THE PHILHARMONIC AND 
ITS SEQUEL. 

Mr. Henschel’s appearance at the Phil- 
harmonic Society, on April 30, 1879, was not 
without a certain resultant romanticism. At 
this concert a young American soprano, Miss 
Lillian Bailey, made her first appearance 
in England. In the second part of the pro- 
gramme she sang with “ Herr Henschel” the 
duo “Caro! Bella” from Handel’s ‘ Giulio 
Cesare.” Miss Bailey took singing lessons 
from her partner in the duet. Two years later, 
on March g, 1881, they were married at Boston 
(U.S.A.), the home of Miss Lillian June Bailey. 
Since 1884 Mr. and Mrs. Henschel have made 
England their permanent place of abode, and 
in 1890 Mr. Henschel became a naturalised 
Englishman. 


MR. AND MRS. HENSCHEL’S VOCAL RECITALS. 

Immediately after their marriage (in 1881) 
Mr. and Mrs. George Henschel began to give 
those delightful Vocal Recitals with which their 
names are so pleasantly associated. At first 
the announcement ran: ‘‘ Mr. George Henschel’s 
vocal recital, with the assistance of Mrs. George 


| Henschel (Lillian Bailey)”; but at Providence, 
jon April 11, 1881, the familiar designation, 


‘Mr. and Mrs. George Henschel’s vocal recital” 
seems to have been first used. 

Before leaving the strictly vocal side of Mr. 
Henschel’s career, reference must be made to 
the importance he always attaches to the 
distinct enunciation of the words in his singing 
interpretations. In this respect he is a model 
to young vocalists, who too often give forth 
utterances in a tongue that savours of the 
“unknown,” or that may have had its origin 
within a short distance of Babel. Mr. Henschel 
sings in five languages, and has even sung the 
bass solo part in Beethoven’s Choral Symphony 
in the Russian tongue. He is a master of 
various styles—he is equally au fait in the 
singing of ballads, in oratorio, and in inter- 
preting the difficult music of Wagner. 

Once only has Mr. Henschel appeared in 
opera, and that under somewhat curious 
circumstances. On the gth of December last 
his opera “Nubia” was first performed at 
Dresden. At the second representation, on 
December 12, the singer cast for the part of 
Fra Girolamo was taken suddenly ill. The 
conductor feared that the performance would 
thereby have to be postponed unless the 
composer himself would sing the part. As Mr. 
Henschel had specially written the music of 
Fra Girolamo for his own voice there was no 
difficulty in this respect. But he had never 
before been ‘‘made up” for a stage appearance. 
However, he soon solved the mysteries of the 
habiliments necessary to a monk, and having 
donned the white robe, the sandals, and 
other distinctive paraphernalia of the goodly 
cleric, he, with only one rehearsal, made a 
very successful first and only appearance on 





Louise (Marchioness of Lorne). 


the stage. 
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AN ORCHESTRAL CONDUCTOR. 
V’e may now refer to an important feature 
of Mr. Henschel’s career—his experiences as 


an orchestral conductor. His first work in 
that important branch of the art was in 
America, in connection with the Boston 
Symphony Orchestra, founded by Mr. Henry 
Lee Higginson and conducted by Mr. Henschel 
for the first three seasons of its existence— 
from October 22, 1881, to 1884. These 
important concerts, which are still carried 
on, were subsequently conducted by Gericke, 
Nikisch, and Paur. 


THE LONDON SYMPHONY CONCERTS. 


In 1886 Mr. Henschel changed the venue of 
his orchestral conductorship to London, when 
he founded ‘‘The London Symphony Concerts,” 
which were continued for eleven years, 1886- 
1897. At the time these concerts were inaugu- 
rated the opportunities for hearing orchestral 
music in London were very few compared with 
those of the present day. Mr. Henschel’s 
scheme therefore supplied a want. It may be 
interesting to give the programme of the first 
concert, November 17, 1886 :— 

Overture, ‘‘ Magic Flute”’ .. on -- Mozart. 
Concerto for pianoforte, violin, and violoncello, 


in C (Op. 56) .. oe es . Beethoven. 
Madame Haas, Mr. Gompertz, and Signor Piatt. 


Symphony inD (No.2)... a Brahms. 
Charfreitags-Zauber (‘‘ Parsifal”’) .. -- Wagner. 
Air for Tenor from ‘‘Iphigénie en Tauride’”’ Gluck. 


Prelude to Act III. of ** Troubadour ”’ A.C. Mackenzie. 


And here it may be remarked that Mr. Henschel 
by no means ignored the claims of English 
composers. A complete list of the works per- 
formed during those eleven seasons proves that 
the composers of Great Britain were well 
represented in the annual schemes of these 
excellent concerts. 

To return to the first concert and thecriticisms 
thereupon. While one great daily said that 
the audience was “large,” and another that it 
was “scanty,” all the critics expressed them- 
selves in terms of warm appreciation of the 
new conductor’s ability. There was, however, 
one exception, and that was a notice written 
by a critic who was a rival conductor—of a 
kind! This gentleman wrote :— 


The truth is, and Mr. Henschel seemingly has yet to 
realise it, that symphonic works have been, and can only 
be, given with proper effect by orchestral performers 
accustomed to play under the conduct of an experienced [!] 
chief. Asa vocalist of the Teutonic order, Mr. Henschel 
may continue to win the confidence of his German listeners, 
especially while he substitutes enthusiasm for the purer 
canons of art; but to maintain public favour for sixteen 
occasions, under the assumption of giving symphonic 
works, challenges an amount of criticism which neither 
past nor present experiences render it safe to rely on. 

Notwithstanding this ‘“‘ Echo” of an adverse 
criticism, he successfully gave not only the 
sixteen concerts, but a few more besides! 
During the season of 1895-1896 he gave all 
Beethoven’s Symphonies in addition to a 
great number of the master’s other orchestral 
and choral works, including the overtures, 











pianoforte and violin concertos, the ‘ Choral ” 
Fantasia, and the Mass in D. Bach’s “St, 
Matthew” Passion, performed on April 1, 
1897, was a worthy termination to the Henschel 
concerts. In 1891 Mr. MHenschel had 
organised a choir to sing the choral works 
performed at his concerts. It should be added 
that he was the means of introducing to an 
English audience Brahms’s ‘“ Triumphlied” 
(Op. 55) for eight-part chorus and orchestra, 
at a concert he conducted in St. James’s Hall, 
December 2, 1879, and, later on, the same 
composer’s Double Concerto for violin and 
violoncello. He was also the first to make 
known the Te Deum of Dvorak in England. 


THE SCOTTISH ORCHESTRA AND THE QUEEN. 


From 1893-1895 Mr. Henschel was the con. 
ductor of the Scottish Orchestra in Glasgow. 
How much his efforts were appreciated in the 
“land o’ cakes” is shown in the following 
letter sent to him on behalf of the Choral and 
Orchestral Union on the occasion of his 
resignation :— 

‘“* Glasgow, March 7, 1895. 

‘“ Dear Mr. HENSCHEL,—We cannot allow you to 
leave Glasgow without expressing to you our high appre- 
ciation of what you have accomplished as conductor of the 
Scottish Orchestra. You have been unremitting in your 
attention to every detail of the work, and most unsparing 
of yourself in the labour which the perfecting of the per- 
formances entailed. You will no doubt find your reward in 
the high reputation you have won for the orchestra, but 
our thanks are none the less due to you for it. Regretting 
that you could not see your way to give us the benefit of 
your artistic co-operation in the work of the orchestra for 
a further period, 

‘“‘ We remain, yours very sincerely, 
‘James BELL, Lord Provost, Chairman of the 
Choral and Orchestral Union. 
‘“‘ JAMES SUMMERS, President Glasgow Choral 


Union. 
“ JAMES A. ALLEN, Chairman Scottish Orchestra 


Company (Limited).” 

An exceedingly pleasant episode—a unique 
coda, in fact—of this conductorship North of 
the Tweed was a “command” performance 
by the Scottish Orchestra before the Queen 
at Windsor Castle, on March 1, 1895. With 
that Queenly-Motherly interest which Her 
Majesty so kindly manifests towards those 
who go to Windsor to give her pleasure, she 
afterwards sent to Mr. Henschel, through 
Sir Arthur Bigge, a telegram couched in the 
following terms :— 

“The Queen hopes you and Orchestra 
reached Glasgow safely and that no one 
suffered from the fatigue of the long journey 
after performing here.” 

A large portrait of Her Majesty, bearing the 
Queen’s autograph, the date, and beautifully 
framed in embossed silver, followed a few days 
later. 

APPOINTMENTS. 

Mr. Henschel is an Honorary Member of the 
Royal Academy of Music and of the Society 
for the Furtherance of Music in Holland. Ia 





succession to Madame Jenny Lind Goldschmidt 
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he was a Professor of Singing at the Royal 
College of Music from Easter, 1886, to Easter, 
1888. 

COMPOSITIONS. 


The mere fact that the published composi- 
tions of Mr. Henschel have reached to Opus 58, 
shows that he has not been idle in the creative 
field of the art. His most important work is 
the ‘*Stabat Mater,” first performed at the 
Birmingham Musical Festival, October 4, 
1894. In the same category may be placed 
the ‘Out of darkness” (Psalm cxxx.) for 
five-part chorus and orchestra (Op. 30) and 
the Te Deum in C (Op. 52) for soli, chorus, 
and orchestra. In the purely instrumental 
forms we find a Zigeuner Serenade for 
orchestra, a Serenade for string orchestra in 


canon form (Op. 23), a String Quartet in E flat, | 





five months’ coaching from him. When we ask 
Mr. Henschel to say something about his 
method, he laughingly replies: “If in the course 
of the season I have twenty-three or thirty 
pupils, I have twenty-three or thirty methods.” 
There is a good deal of common-sense in this 
remark. One thing is quite certain, Mr. 
Henschel does not belong to the voice-strainer 
order of the singing teaching community. He 
is a voice-trainer. 
LISZT. 


Mr. Henschel has the pleasantest recollec- 
tions of Liszt, whom he describes as ‘‘a very 
fascinating, amiable, generous man.” He 
specially remembers a Sunday morning at 
Liszt’s house in Weimar. ‘ On that occasion,” 
recalls Mr. Henschel, ‘‘Hans von Bilow, 
Tausig, Rubinstein, and Liszt played one after 
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FAC-SIMILE OF A HUMOROUS POST CARD FROM BRAHMS TO MR, HENSCHEL. 
POST-MARK, '* THUN, IO. viil. 87.” 


Ballad for violin (Op. 39), and the Incidental 
Music to ‘*Hamlet,”’ written for Mr. Tree’s 
Haymarket revival of Shakespeare's play. In 
addition to the serious opera ‘‘ Nubia,” already 
teferred to and produced in December last, 
Mr. Henschel has composed a comic opera to) 
words by W. D. Howells, entitled “A Sea 
Change, or Love’s Stowaway.” Special mention 
should be made of the excellent ‘ Progressive 
Studies for the Voice,” which have been issued 
two parts—(1) Studies in sustained singing, 
and (2) Studies in florid singing. To the above 
list must be added about 200 songs, duets, &c. 





AS A TEACHER. 


Mr. Henschel has a very high reputation as 
a teacher of singing. Three-fourths of his 
pupils are public singers from America, who| 


g me over here to enjoy the benefit of four or! 


the other. 


It was most wonderful to hear in 
succession those giants in pianoforte playing 
under conditions that do not exist in the concert- 
room. Liszt accompanied me in Wotan’s 
Abschied at sight. ‘Come and sing it,’ said 
Liszt; and I did.” This was in 1868, when 
Mr. Henschel was eighteen. At that time the 
pianoforte score had only just appeared. 


BRAHMS. 


No less interesting are Mr. Henschel’s 
reminiscences of Brahms. He travelled with 
him when he gave concerts on the Rhine, 
and they spent much time together on the Isle 
of Rugen. He sang at the last two perform- 
ances conducted by Brahms in Vienna. Mr. 
Henschel is about to publish, through Messrs. 
Macmillan, his recollections of and letters from 
Brahms, in a volume from the manuscript of 
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which we are permitted to make two extracts— “The musical proceedings of the day had 
a letter and an anecdote. been the chief topic of conversation, when Mi 
The letter was written to Boston, where Mr.| suddenly one of the ‘ Herren Kapellmeister,’ most 
Henschel was at that time conducting the} pointing towards me, exclaimed: ‘ Now just his f 
Symphony Concerts. It throws an interesting} look at that lucky fellow Henschel! He can Alma 
side-light upon Brahms’s reluctance to write! sing and compose as well, and we ’—describ- by E 
letters and to rush into print :— ing with his hand a circle which included | Boug 
Brahms—‘ we can compose only !’ Mado 
‘‘ Vienna, ’83. “«And not even that,’ came instantly | celebs 
‘‘ Dear Henschel, from Brahms, whilst his countenance bore | Leigh 
“With mortification I thank you at last| the expression of the most perfect innocence,” et 
for so much kind and good news. You : y the 
really have deserved that one should settle arp bie ann emase inion death. 
down comfortably to write a comfortable Here is an interesting extract from a letter himsel 
reply ; but I beg you once for all to remember from Brahms to Mr. Henschel on the oft | Herko 
that with me the time is yet to come debated question of metronomic indications, } a bust 
when I shall write the first letter with | Brahms wrote :-— The 
pleasure. Moreover, it is most aggravating “Your question strikes me as rather specim 
to write to one who has left us so completely,| indefinite, whether the metronome marks | Place 1 
and of whom we could make such excellent! _pefore thedifferent movements of my Requiem | % his 
use here! ... should be strictly adhered to? Why, just | SPecim 
“For your friendly pressure regarding a) as well as those to be found before other J [™ © 
MS. of music for performance, I must thank} music. I am of the opinion that metronome which 
you. But it would be the first time I had] marks go for nothing. As far as I know, all | Hensch 
let such a MS. out of my hands. A new} composers have as yet retracted their J ™@Y 1 
piece of mine I like to hear several times.| metronome marks in later years. Those banquet 
If then it seems to me—so accidentally—| figures which can be found before some of his knis 
worthy to be printed, it cannot, for any) my compositions—good friends have talked that_ oc 
length of time, escape that operation; other-| them into me; for I myself have never felicitate 
wise I do not give it out of my hands. But) believed that my blood and a mechanical a distinc 
we can and shall take care that you have| instrument go very well together.” Carr wre 
such novelties over there sooner than other . Mr. He 
people... . PERSONALIA. third ve 
“ Now, please, give my greetings to yours} The subject of this biographical sketch lives ierain, 
and—ours; I mean our colleagues. Greet |in 3 charming house at Kensington. The study the verbs 
them from my heart and let me have the joy |i, ful] of interesting things. The well-filled For | 
of being allowed to keep in contact with | shelves contain complete editions of Beethoven, m.. 
them, though it be only by means of pro-|Bach, Handel, Mozart, Gluck, Schuber,{ ‘An 
gia and newspapers. Brahms, and Wagner. A copy of the full score Then 
Again and beforehand many thanks, of “Das Rheingold” bears the following Since 
“ Heartily yours, inscription in Wagner’s own handwriting :— Pu 
(a3 ” 
_ « All beginning is difficult, therefore let us , 
Although Mr. Henschel failed to get the| Commence with the ‘ Rheingold.’ . 7" 
desired composition from Brahms, he was R. W. 
successful in procuring the MS. of the Concerto] Amongst the signed portraits on the walls are 
for violin and violoncello (Op. 102), which was | those of Verdi, Hiller, Kiel, Gade, Rubinstein, 
first played in England on February 15, 1888, Max Bruch, Brahms, Tourgenieff, Heyse, and 
by Dr. Joachim and Herr Hausmann, under | Hamerling. 
his (Mr. Henschel’s) conductorship. 
The following incident, related in Mr. Pe nee Seer 





Henschel’s own words, took place at the An interesting feature of the house is the 
Cologne Musical Festival in 1874 :— ‘fine music-room, built out in the garden beyond] 
‘the main structure of the house. This finely 
‘In the evening I found myself sitting with | proportioned apartment was designed by Mr. 
Brahms in a ‘Kneipe’—one of those cosy| Henschel. The foundation-stone was laid by 
restaurants, redolent of the mixed perfumes his friend, Sir Lawrence Alma-Tadema, R.A. 
of beer, wine, coffee, and food, and socharac- Above the huge old-fashioned fireplace hangs 
teristic of Germany—in the company of four |large crown, wrought in handsome iron-work, 
or five of the prominent composers of the day, | This prominent feature of the room isthe origina 
who had come from their different places of | model, designed by Mr. Alfred Gilbert, R.Agu—S 
abode to attend the festival; all of them bear- | for the statue of the Queen at Winchester] 7" 
ing well-known names, and having attained! A fine lute, of the date 1726, hangs on the ee —— 
to a certain, in some cases even more than | panel over the Broadwood grand, built fo 2 =—= 
local, celebrity. i Mr. Henschel after his own design. i 
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PICTURES. 
Mr. Henschel is a great lover of art. His 
most intimate friends are painters. Amongst 
his precious picture possessions are three by 
Alma-Tadema, original drawings and paintings 
by Burne Jones, Sargent, Abbey, Parsons, 
Boughton, and Lady Tadema; a_ beautiful 
Madonna of the Bolognese school, Lenbach’s 
celebrated portrait of Dr. Déllinger, and Lord 
Leighton’s original sketch for his famous 
“Flaming June,” presented to Mr. Henschel 
by the great painter only four weeks before his 
death. Mr. Henschel possesses portraits of 
himself painted by Alma-Tadema, Sargent, 
Herkomer, and Felix Moscheles, in addition to 
a bust by Onslow Ford. 
The walls of the house are not without 
specimens of Mr. Henschel’s skill. The fire- 
place in the drawing-room contains examples 
of his clever draughtsmanship. These are 
specimens of the tiles for the reception- 
room of Sir Lawrence Alma-Tadema’s house, 
which were executed in Naples, after Mr. 
Henschel’s designs. In this connection it 
may not be without interest to refer to the 
banquet given to Sir Lawrence in honour of 
his knighthood on November 4, 1899. For 
that occasion, when 176 people had met to 
felicitate the popular Royal Academician upon 
adistinction so richly merited, Mr. J. Comyns 
Carr wrote a song, ‘‘Carmen Tademare,” which 
Mr. Henschel set to music. Here is the 
third verse, followed by the music of the 
tefrain, which was slightly altered to meet 
the verbal exigencies of each stanza :— 
For he’s dubbed R.A., and some bad men say 

That no damning praise were fainter ! 
Yet scour the length of our land to-day 

And ye’ll find no worthier painter! 
Then let us all as sober men, 
Since the chance falls only now and then, 

Put one more glass away,— 

To Alma Tad—- ~ 
Of the Royal Acad—— 
Sir Atma Tap, R.A. 
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OLD GLASS. 


Mr. Henschel is the happy possessor of a 
very fine collection of old glass of all styles, 
periods, and nationalities, some of the choicest 
specimens of which he shows with natural 
pride. The collecting of glass has been a hobby 
with him for many years, and his frequent 
Continental journeys have facilitated the 
picking up of some unique specimens of the 
glass-blower’s handiwork. Here is a goblet 
which stands two feet high, and which has 
probably served the purpose of some ceremonial 
beverage receptacle. A remarkably fine 
tumbler has in relief figures of the Twelve 
Apostles. 


SCOTLAND. 


Another of Mr. Henschel’s hobbies is Scotland. 
For several years past Mr. and Mrs. Henschel, 
with their only child, “a daughter of sweet 
eighteen,’ have passed their holiday near the 
village of Alvie, two miles from Aviemore 
Junction, Inverness-shire. So enamoured is 
he of ‘ the land of the mountain and the flood” 
that he is now building a house of his own in the 
Highland parish. For the past seven years he 
has played the organ in the Parish Kirk of 
Alvie, and he points with appreciative interest 
to two water colours of views in the neigh- 
bourhood presented to him and his wife by 
the villagers. ‘I Jove Scotland,” says Mr. 
Henschel. He utters the words with such 
an enthusiastic emphasis on the verb that it 
would scarcely cause surprise to see him clad 
in a kilt, to learn that he had founded a 
McHenschel clan, or that he had even written 
a concerto for the bagpipes! 


‘WHAT IS ART?” 


Count Totstoy asks this and also answers 
himself, in a little book which adopts the 
question as its title. I am not entirely satisfied 
with the little book, and now intend to examine 
what I find therein set down. Note, however, 
that it is not my purpose to go with Tolstoy over 





the entire range of his subject, to consider his 


E| principles in relation to architecture, painting, 


and other forms of creative effort which have, 
or are supposed to have, some relation to art. 
The result of any such comprehensive review 
must needs be another little book, and there are 
books enow, God wot. No; I shall limit myself 
to the department of music, but even to deal 
with that clearly and properly it is needful to 
examine the theory of art upon which the 
eminent Russian author bases his superstructure. 
Let me then, first of all, look into that matter. 

Tolstoy opens his argument by pointing out 
that crowds of men and women, and immense 
sums of money are devoted to the service of 
art. In this undisputed fact ordinary persons 





discern something for which to be thankful. 


| 
| 
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Tolstoy does not. Read what he says on the 
point :— 

‘‘ Hundreds of thousands of people devote 
their lives from childhood to learning to twirl 
their legs rapidly (dancers), or to touch notes 
and strings very rapidly (musicians), or to 
draw with paint and represent what they see 
(artists), or to turn every phrase inside out and 
find a rhyme to every word. And these people, 
often very kind and clever, and capable of all 
sorts of useful labour, grow savage over their 
specialised and stupefying occupations, and 
become one-sided and_ self - complacent 
specialists, dull to all the serious phenomena 
of life, and skilful at rapidly twisting their legs, 
their tongues, and their fingers.” 

But we are bidden to believe that this 
‘‘ stunting of human life” is not the worst, 
and, by way of illustration, Tolstoy relates how 
he once attended an operatic rehearsal, at 
which the conductor, unable to get a certain 
passage correctly rendered, called the per- 
formers ‘‘asses,” “fools,” ‘ idiots,” and 
“‘ swine.” So, hereasons, “all this nasty folly” 
(meaning the opera) is prepared, not with 
kindly merriment, but with anger and brutal 
cruelty. Is art important enough to justify 
such sacrifices for its sake? This the author 
now proceeds to consider. But the very 
nature of art, he declares, is an undecided 
question even among those devoted to it. The 
critics do not agree; the artists mutually 
exclude and destroy themselves; the various 
schools of poetry disown each other, and 
the mages disown all. So it is among 
novelists, actors, painters, and musicians. 
The more need, on this account, for light 
and leading. But our author must first 
use the well-worn device of putting up straw- 
stuffed effigies for the pleasure of knocking 
them down. He begins with Mr. Ordinary 
Man, who, when asked “ What is art?” 
replies, “‘ Art is architecture, sculpture, painting, 
music, and poetry in all its forms.” This effigy 
is hurled over at once, and Mr. Ordinary 
Educated Man stands in its place. He is 
made to say that “Art is such activity as 
produces beauty.” Against this definition 
Tolstoy puts his best lance in rest. ‘* What 
is this beauty? How is it defined? What is 
it?” He argues the matter at the outset, not 
so much to give us a clear and simple definition 
as to show that though a good thing must be 
beautiful, that which is beautiful is not 
necessarily good. Art presupposes the good ; 
the beautiful is not essential to it ; indeed, the 
idea of beauty in art ‘confuses the whole 
matter.” A statement so opposed to general 
belief naturally astonishes, and perhaps I had 
better put the case in the author’s own words :— 

‘To the question, What is this art, to which 
is offered up the labour of millions, the very 
lives of men, and even morality itself? we 
have extracted replies from the existing 
esthetics, which all amount to this: that the 
































aim of art is beauty, that beauty is recognised anybc 
by the enjoyment it gives, and that artistic and « 
enjoyment is a good and important thing stand] 
because it isenjoyment. Ina word, that enjoy. feels c 
ment is good because it is enjoyment. Thus, gladne 
what is considered the definition of art, ency, ; 
is no definition at all, but only a shuffle to these , 
justify existing art. Therefore, however sound: 
strange it may seem to say so, in spite of iad ex 
the mountains of books written about art, by the 
no exact definition of art has been con. the twe 
structed. And the reason of this is that argues 
the conception of art has been based on the the arti 
conception of beauty.” In the 

To proclaim the severance of beauty (that attains 
which pleases) from the essential nature of art § result is 
is to sound the trumpet of revolution. But I fairly st: 
will not stop to contest the points in which somethi 
Tolstoy’s negative and destructive statements § tenor of 
appear to me dubious or manifestly incorrect. §f that the 
The positive and constructive lie ahead, andto JJ which ir 
them I hasten. isthe tru 

Tolstoy approaches the definition stage of § the vali 
his argument distinctly as a humanitarian, f Surely t 
Many others have done the same, without first f impulse 
disturbing orthodox faith ; believing that all art template 
has an ennobling and civilising influence. But scarcely: 
the Russian author pushes the humanitarian Jj Have we 
feeling to wholly unprecedented lengths. § jn the c; 
He declares, for example: “ In order to §f work whi 
define art, it is necessary, first of all, ff binging 
to cease to consider it as a means of @f which he 
pleasure, and to consider it as one of the §f These are 
conditions of human life. Viewing it in this Bt) borroy 
way, we cannot fail to observe that art is one @ Music is y 
of the means of intercourse between man and ft often g 
man. Every work of art causes the receiver @ than they 
to enter into a certain kind of relationship lam int 
both with him who produced, or is producing §§ at includ 
the art, and with all those who simultaneously, Mj itual fee] 






previously, or subsequently receive the same 
artistic impression.” Taking these words 
simply, reading nothing into them, they must 
be accepted as true. There is a further state- 
ment: ‘“ Art begins when one person, with the 
object of joining another or others to himself 
in one and the same feeling, expresses that 
feeling by certain external indications.” This 
sounds well, but let us guard against error _ 
Tolstoy states generally that ‘“ Art begins 
when one person, with the object of joining 
another, or others, to himself in one and the 
same feeling,” &c. Undoubtedly, art may S0 
begin, but does our author mean that it begins 
only thus? And are we to regard as art that 
only which originated in the manner set forth? # 
These questions are much more important than 
they may at first sight appear, for, as will be 
seen in due course, the aim of Tolstoy is to con 
fine art within the limits of ethics, and to givé 
it an exclusively ethical mission. As regards If 
Music, with which, here, I am alone concerned, 
nothing is more certain than that many of its 
finest and noblest examples were, in origi § ltj 

































absolutely independent of a desire to “ infect "JR 
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anybody. The Count seems to be aware ofthis,}music, upon emotion, and upon that kind 
and ‘‘ backs down” somewhat from his original | of emotion which seeks to reproduce itself in 
standpoint, saying, “ And it is also art ifa man/others. It follows that musical works which 
feels or imagines to himself feelings of delight,|are emotional neither in origin nor effect 
gladness, sorrow, despair, courage, or despond-|cannot be examples of art. This at once 
ency, and the transition from one to another of | extinguishes the claim of all compositions which 
these feelings, and expresses these feelings by| exploit the technical resources of music, as, 
sounds, so that the hearers are infected by them, | for example, the fugues of Bach and Handel 
and experience them as they were experienced | (with some exceptions), such overtures as that 
by the composer.” How are we to reconcile|to ‘‘ The Messiah,” and an untold number of 4 
the two statements? In the one case, Tolstoy|other works, produced prior to the beginning 
argues that art begins only when the object of| of romanticism in music, as we now understand 
the artist is to convey his own feeling to others.|it. In many of these cases, to say the least, 
In the second place, that is also art which | there is no question of emotional origin, expres- 
attains the end of infection although such a|sion, or purpose. They are exercises in the 
result is not in the mind of theartist. If I have|forms of music; they are purely abstract in 
fairly stated our author’sideas, there is obviously | their nature, and touch nothing outside them- 
something to reconcile; but from the general|selves. We value them according to the 
tenor of his argument it may fairly be assumed | measure of skill and knowledge that enters 
that the first of the two statements—i.e., that}into their workmanship, and they occupy in 
) §f which insists upon a conscious design to“ infect,” |the intellectual and, so to speak, manipulative 
isthe true expression of histhought. Assuming | phases of music a position analogous to that of 
[ @ the validity of this argument, what follows ?|the emotional masterpieces of our own day ia 
. fj Surely that all music composed under a creative|their domain, yet, according to Tolstoy, such 
t @ impulse, which demanded gratification and con-|compositions do not satisfy the conditions of 
t @ templated nothing beyond, is not art! I need |art, and are, therefore, not art. Following up 
t @f scarcely argue the existence ofacreativeimpulse. |this conclusion, to what category of existing 
n §f Have we not repeatedly seen it—more especially |things must we assign Bach’s Prelude and 
3. ff in the case of Schubert—achieving work after | Fugue in G minor, or Handel’s music in the 
0 §} work which the composer had no hope of ever |‘‘ Amen” chorus, which is no more essentially 
bringing before the public, and by means of|expressive of ‘‘ Amen” than it is of any other 
of § which hecould neither benefit himselfnor others? | Hebrew ejaculation ? 
1¢ These are instances of ‘‘ unconscious necessity,”| To sum up the position of the argument as 
is to borrow a term from Richard Wagner. |far as it has gone, Count Tolstoy declares :— 
ne # Music is not exclusively the child of calculation.| I. That Art and what we generally understand 








nd @ lt often sings as the birds sing, and no more as Beauty are not necessarily connected. 
et fi than they can keep silence. II. That not Beauty, but the Good is the 
ip @ Jam interested to find Tolstoy admitting that end of Art. 

ng @utincludes not only the expression of a man’s| III. That Art (artistic activity?) begins when 
ly, @atual feeling, but also that of imagined emo- a man seeks to inspire in another the 
me @ tion. He was bound to do so, or leave little art feelings, real or imaginary, which he has 
tds Mobeargued about. But even here I find state- himself felt or fancied. 


ust @uents that do not exactly dovetail. Having} Nos. I. and II. will be more fully considered 
ate- uid, “« And it isalso art if aman feelsor imagines |later, but to No. III. it has already been 
the ff himself feelings,” &c., our author declares, | objected that in music there is often no such 
self Mrith all the emphasis of italics, as follows :|purpose as “infection,” and that much great 
that ‘To evoke in oneself a feeling one has once | music isconnected with emotion neither in origin, 
This Bperienced, and having evoked it in oneself, | character,nor purpose. All such works Tolstoy’s 
_ fften, by means of movements, lines, colours, | theory “rules out.” JosepH Bennett. 
gins @sunds, or forms expressed in words, so as to (To be continued.) 
ning @ansmit that feeling that others may experience 
the ite same feeling—this is the activity of art.” - . 
iy 0 fl vonder if the confusion set up in my mind by ORGAN ACCOMPANIMENTS. 

‘unt Tolstoy’s conflicting statements is due By Epwin H. Lemare. 
that fo an infection transmitted by a confusion in|} In recording the result of my own practical 
orth: FRimself? Here we have it, first, that it is art /experience in playing organ accompaniments, 
aman imagines feelings and communicates |I can only hope that it may be in some way 
ill be fem second, that the feelings must have been | helpful to all who are interested in this subject. 
) con Hence experienced.” Which is to be the basis| To accompany the service in a dignified and 
D give Nart—imagination or recollection? Apparently, reverential manner is a matter of supreme 
: tollection, for, in another italicised passage, |importance. It is difficult, in a short article, 
“yf are told that the artist hands on to others | to do full justice to such an extensive subject. 
of its ithe feelings he has lived through.” I will, therefore, give a few hints for the benefit 
prigit, ltis to be observed, further, that our author |of those organists who may perhaps have few 
afect Rss all art, and therefore all the art of|opportunities of hearing really good church 
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services, and, on the other hand, have not had | the first phrase throughout, they could, with T 
the advantage of a thorough training in organ | practice, improvise a piece in much better form; spre 
playing and accompanying a choral service.|moreover, they would gradually develop a thir 
It is surprising, when one comes to think of it, | consciousness of form which will come out in infli 
that there are few who succeed, at any rate} their more elaborate efforts. mor 
when accompanying the church service, in} The best form of exercise is to take a sheet of but - 
making their accompaniments interesting in| music paper and rule out sixteen bars, and say viz. : 
themselves, apart from the far higher duty of| four extra bars for a tonic pedal at the end, 
trying to illustrate and deepen the meaning| Mark over the eighth bar ‘“ Modulate into (1) 
of the words by an accompaniment which should | dominant”; at the twelfth bar, ‘ Pass through (2) 
be both sympathetic and in good taste, without | subdominant”; at the sixteenth bar, “ Return , 
being unduly dramatic. to tonic”; and then add “Tonic pedal, four (3) 
Take the Psalms, forexample. In how many | bars.” Supposing we take this phrase as an t 
churches is it possible to hear a single word}example:— | f 
sung by the choir? and even if the words are as =a eee 
pronounced distinctly and pointed properly, Gus oaamene (4) 
the organ is frequently played so loudly as to} According to this plan it could be worked 
overpower the voices. One becomes conscious | out something like the following :— In 3 
that the organist is under the impression that]_, 1 3 4) 4) ial churct 
this is the right occasion for him to make a = 3128 foes 2S the ch 
a personal display, instead of keeping the}J¥ = (C= TP Te te proper! 
organ in the background, and making it an||_ ss J JJ je add aa ‘ organ, 
accompaniment to the choir. The organ should | @54-==———Fe = =; Be tl 
accompany the choir; it is not the function of nny ¢ 
nc 


the choir to accompany the organ. Modulate into Dominant. en ( 
2 | ae ee ee er quite 1 


I am quite aware that in many churches the ——4—-——* = ea | 
keyboard is placed in such a position—viz., Qiae = : = —— se fe fies to 
: r eS | a 7 -_ ig tesponsi 


with so much of the organ projecting over the 





















































player that it is impossible for the organist to didd cad 1 a. | | the Psa 
oe the effect he is producing, or whether es ache Fg ald ets most dif 
the balance of choir and organ is such as he] , ee ————. Of irit is 
would like if he were a listener in the church; son a 
but in such cases the difficulty might be||/# and 4-ft. 
avoided by taking every opportunity of hearing One is 
another player at the keys, say at the weekly accompa 
full rehearsal. He would then be able to find ||ja:—= we*-s <7 = eer use 
out the relative power of each stop and the | ===" i f= gg ccompay 
most effective combinations to use when he Rutwtete Tinie. Pann avs unke poitel: is doubli: 
himself accompanies the choir. Thisisapoint} , oo) . | sha dead shel a ail being in 
of the utmost importance. Every organist ||@jb=——et >t = = someone 1 
should study carefully not only the general ||v vj =F oe ee tery often 














effect of his instrument, but the power of each . -. sive the e 
individual stop as it is heard in the church. ; = ted: ad dd ‘ecompan 

Now, let us suppose we are ‘*‘ Seated one day | =2 = i Ifyou p 
at the organ” and quietly considering, from the thoose the 
organist’s point of view, one or two matters} How much better this would be than the re can, ¢ 


which seem to be the most essential qualifica-| style of thing one very often hears, viz. :— - that 
0d effec 























































































































tions of a good church organist. We will first pz << 
of all discuss the voluntary. Ors —pa 0-8 Se Wards reg 
The common fault one finds with the majority | yay. S anal fequently 
of improvised voluntaries is their utter aimless- “ems to r 
ness and want of systematic treatment. They €;|———" 1 = ialy drar 
remind one of the schoolboy’s well-known essay (Long pause while Manual’ — Sz he Choir e 
on the horse: ‘‘ The horse is a noble animal, stops are being pulled out!) loth the Ch 
and so is the cow. My father once had three| pear. 54 <= —— iedals, end] 
cows,” &c. For instance, one may hear an a rs et an EE Way of a 
organist start his voluntary, say in the key of alli "an solos, 
C, and, before he has treated you to a very few | (|#3 f | | uch expre 
bars, he finds himself in the key of D. He then | \|{—=———— 3 1 t hto the solo 
takes you off to F, followed by B flat, and, by z2 iB ig Z Avoid as 
the time the choir have finished their preliminar = ==} —— cept, perh 
devotions, he has settled down in the key of =e == &c m; “ 
E flat! If organists who meander about like eg of the 
this would first of all drill themselves into the ——————— > | F € effect, 
ordinary sixteen-bar metre, and bear in mind a ee. * beginnin, 


Hem up by 
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The pedals coming first, the chords being 
spread, and, worst of all, the doubling of the 
thirds in the bass, are no exaggeration of such 
inflictions. Space will not permit me to say 
more on the subject of improvising at present, 
put I should like to lay stress on the following, 
viz. :— 

(1) Practise in four-part harmony. 

(2) Make your first phrase recur again and 
again in the various parts. 

(3) Stick to sixteen-bar phrases for some 
time until you begin to acquire the feeling 
for the natural form. 

(4) Don’t double your thirds, or notes that 
require resolution. 





In making suggestions for accompanying a 
church service, so much, of course, depends on 
the choir. I mean whether they have been 
4 properly drilled to sing independently of the 
organ, or whether they rely on the organ to 
keep them in tune and give them the various 
=: leads, &c. I will presume that your choir has 
been carefully trained by yourself, and it is 
quite immaterial to them whether the blower 
goes to sleep, or the new curate sings all the 
responses half a semitone sharp! Let us take 
. the Psalms, which are in some respects the 
a most difficult part of the service to accompany. 
If it is necessary to play the chant over, do 
soon a soft organ, say the Choir, with soft 8 
and 4-ft. stops, and without pedals. 
zi One is liable to use too much 16-ft. work in 
\‘~ @xcompanying voices. Personally, I hardly 
z ever use 16-ft. stops on the manuals when 
= accompanying the Psalms. The effect is as bad 
sdoubling all your parts, and reminds one of 
being in the congregation and sitting next to 
=a smeone who sings the melody an octave, and 
very often two octaves toolow! Make the choir 
ive the expression to the words, and let your 
2 iccompaniment be simply a help and support. 
A Ifyou play a solo on a separate row of keys, 
" Fitoose the tenor part if it is interesting in itself. 
the xe can, of course, make the outline different 
tm that of the voices, and thus give a very 
god effect. Vary your accompaniment as 
tgards registering and change of manuals as 
tequently as the different sentiment of the words 
“ems to require; but do not be grotesque or 
duly dramatic. When all modern organs have 
le Choir enclosed in a separate swell-box and 
uth the Choir and Swell controlled by balanced 
itdals, endless varieties will be opened up in 
te way of accompanying ; moreover, in playing 
gan solos, it will then be possible to put ‘as 
hich expression into the accompaniment as 
hto the solo played on another row of keys. 
Avoid as much as possible any rallentandi, 
cept, perhaps, after the Gloria of the last 
fulm; they are quite unnecessary in the 
uurse of the Psalms and do not in any way add 
the effect. If you find that your choir-boys 
‘beginning to sing flat, do not try to pull 












a stop of the Claribel or open Flute quality, and 
play the melody as a solo in the treble part. 
More organ encourages them to sing louder, but 
not necessarily in tune. If, on the other hand, 
your choir are beginning to sharpen in pitch, 
immediately soften your accompaniment and 
add 16-ft. stops. I usually find this has the 
effect of making everyone sing more softly and 
consequently betterin tune. Make your accom- 
paniment as legato as possible and do not take 
your hands off the keys at the asterisks in the 
Psalter. This practice, I fear, is by no means 
uncommon ; it is only justifiable when there is 
a slight misunderstanding on the part of the 
choir in regard to the pointing. 

The following suggestions might also be 
worth considering :— 


(1) Do not use too much pedal, or 16-ft. 
stops on the manuals. 

(2) If you have a 32-ft. stop don’t get too 
fond of it ! 

(3) Be very careful in filling up your parts, 
and look well after your thirds and 
sevenths. 

(4) Do not play in more than five parts on 
the Great Diapasons, as the tone is too 
ponderous to allow of this. 

(5) Remember the remarks concerning the 
spreading of chords already alluded to. 

(6) Do not keep your right foot on the Swell 
pedal, and make your left foot skip about 
and do half its colleague’s work.* 

(7) Let the choir have a verse here and there 
to themselves. An obbligato on some solo 
stop, while the ordinary accompaniment is 
thus temporarily suspended, may be added 
with good effect. 

(8) Do not always have your “Swell to 
Great ’’ coupler out. Give your Great 
Diapasons a chance by themselves. 

(9) Do not use your Swell Oboe when playing 
in chords. The character of tone is not 
suitable, unless it happens to be a very 
“round” and softly voiced stop, in which 
case one might use it occasionally in this 
way. 

(10) Use the different families of tone in your 
organ, sometimes unmixed. For instance: 
(i.) 16, 8 and 4-ft. Gedacts, or closed 
wood quality; (ii.) 8 and 4-ft. Gambas, 
or string-toned stops; (iii.) Reeds alone; 
(iv.) Diapasons alone, and so on. 


There is much more to be said regarding the 
accompaniment to the Psalms, but as this 
greatly depends upon the way in which the 
choir has been trained, I must leave it until I 





* This bad habit has become very general owing to the Swell pedal 
being placed at the extreme right-hand end of the pedal board, where 
it is impossible to work it with the left foot. Also, with the usual 
“‘pump-handle” arrangement, one must keep one’s right foot on it if 
one wants any gradation of tone between the closed Swell and the 





*m up by using more organ; but choose 


open box. Anything more clumsy and inartistic than this old-fashioned 
arrangement cannot be imagined. 
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have an opportunity of discussing the matter 
of Choir Training, which I hope to do in these 
columns later on. Next month we will consider 
the accompaniment to the Creed, and playing 
Anthems, &c., from the ordinary pianoforte 


arrangement. 
(To be continued.) 


ENGLISH MUSIC IN DRESDEN. 


WitH a view of my keeping perfectly en 
vapport, more especially as to vocal music, in 
one of the most musical centres in Germany, I 
recently spent some weeks in Dresden, a city 
I have visited on former occasions, and in 
which I have had the happiness of becoming 
acquainted with many congenial spirits. 
Among the first pleasures of this, my recent 
visit, was to hear Sir Hubert Parry’s remarkably 
fine Trio in E minor, which, wherever it is per- 
formed, invariably meets with the warmest 
admiration and sympathy. Such was the 
appreciation it received on this occasion that 
it is to be performed again, and by the Dresden 
Philharmonic Society. 

Dresden, as everyone knows, is richly pos- 
sessed of many architectural as well as other 
art beauties, the chief of which is its wealth 
of museums and picture galleries. Here is 
to be found the world-renowned picture of 
“‘La Notte” (the Holy Night), by Correggio, 
which, with its opening heavens and descent 
of angels towards the Holy Family, attains 
to the sublimity of Handel’s “ Hallelujah,” and 
is of itself sufficient to make priceless the 
great picture gallery of Dresden. 

The art of music finds the most numerous 
adherents in Dresden; but while classical and 
chamber concerts have their many admirers, 
the universal taste is opera, of which the 
xépertoire, so far as my information goes, is 
almost unlimited. Hofrath von Schuch, the 





conductor, is a man, so to speak, born to his, 
work ; and whatever the opera—be it the most | 
classical or the most popular—his rendering | 
of it is as if all his life he had had no other 
to conduct. It matters not whether it be 
‘‘ Siegfried’ or “Fra Diavolo,” the utmost 
perfection is invariably secured. His broad 
views, his precision, his general picturesque- 
ness—which may be regarded as some of his 
most striking traits—all combine to justify the 
opinion that the opera over which he presides 
is about the most perfect in Germany. I 
understand that he has been asked by Grau 
to go to America to conduct the opera. We 
certainly ought to have him in London; and I 
endorse the opinion of many in the wish that 
we may welcome him at Covent Garden. 
Apropos of royal recognition of his merits, it 
may be mentioned that a year or two since he 
had the pleasure of receiving from the King of 





Saxony His Majesty’s portrait set in a frame 








of twenty bank notes, each of the value of a §f choral 
thousand marks. himse. 
It would be a great mistake to assume that § their | 
all the greatest German vocal artists visit this It is 
country. Nor is it needful to give the names of §f least, | 
the several fine singers attached to the opera, J a you 
But my pen seems to force me to write the § grounc 
name of Fraulein Therese Malten, a prima § prejud 
donna whose every impersonation is a musical Jf satisfa 
and dramatic perfection. (Happily when | §f of the 
left Dresden she was well on the road to @ point. 
recovery after a very serious illness.) Nor § the m 
should I be doing another great artist justice J The NV 
were I not to say that the Hans Sachs of Herr § graph, 
Scheidemantel is among the most complete leave D 
representations of that character I have ever § concert 
witnessed. In fact, I consider this artist J she wo 
unique in his versatility, and I trust that we for an 
may have his presence in London this season Conserv 
and hear him in some of his other famous réles, J “guest ’ 
It can hardly be out of place in speaking of about te 
Herr Scheidemantel to make reference to his ff be no < 
villa, which is quite the old German type § Nicholls 
of residence, everything being in thorough jf deman 
keeping; it is entirely of a character to suit  ™ the 
a genial worthy like Hans Sachs. With regard § % €nco1 
to the artists in general at the Dresden Opera J 2 them 
House, I must content myself with saying that | 9 Engle 
every embodiment I witnessed seemed to bea hvourab 
conception carefully thought out and developed. § “ying tl 
I turn now to speak of the Conservatorium, her name 
which, in a word, is what might be expected Neueste 
in such a city as Dresden. It is in a Srthe ck 
very flourishing condition. The head of the ff Before 
establishment is Herr Krantz, son of the former § “ents. T 


principal; but Frau Hofrath Krantz still takes dleighing | 
a great interest in the work which her late f ‘ter jou 


husband did so much to bring to its present § opped a 
state of usefulness. The affairs of the Conserva- § Patty was 
torium are managed by a committee of musicians ff 9 lookin, 
of high attainments, including Herr Hofrath § "a0 resti 
Draeseke, regarded as the greatest contr [id fond) 
puntist now living. His personality is such te be pla 


that every musician must regard him with §'o!—it w: 
supreme interest. His originality, his genera Among th 
skill, his dramatic force, and his inspiration" snow 
have been abundantly proved in his oper §'Ukling o 
“ Herrat,”” produced some years since, and in "xpressib 
the opera “Gutrune.” Interesting symphonies %¢ing ne 
have flowed from his pen, notably the one in F.j "und ours 
“Cristus,” a trilogy, is a great work, whicif‘Blauen ¢ 
is now finished, and when it is performel{"Sited the 
should prove, I do not hesitate to say, ag st interes 
epoch-marking masterpiece. The choral anig’te Sunday 
orchestral classes of the Conservatorium af" @ long | 
really excellent, the latter being under thei™Provemer 
direction of Herr Rappoldi. So strong wereg"lguage is 
my expressions of approval of the choral clasff?ints owin 
on a former occasion, that at my suggestio! ast Opera | 
the Director immediately assented to puttin oking forw 
into rehearsal some English works. But, alas§f"t to En 
death put a stop to the fulfilment of his promisé enact som 
However, I have the assurance of his son, thég"¢ Philharn 
present Director, that if I will send him som@ “he secon 
English works by our foremost writers % Ne stayed 















- some 
ers olg"e Stayed in Dresden. 














B’sit to England this spring, when he is to 
ise™ duct some new orchestral works at one of 


THE MUSICAL TIMES.—Manrcu 1, 1900. 165 





—_— 


choral compositions, he will not fail to make 
himself familiar with them for the purpose of 
their being put into rehearsal. 

It is my pleasure to think that in Dresden, at 
least, there is the ‘“‘open door.’ The fact that 
a young English artist is received on the 
ground of her own merit, and free from the 
prejudice of nationality, is in the highest degree 
satisfactory. Miss Agnes Nicholls, a student 
of the Royal College of Music, is a case in 
point. She, at a bound, won the approval of 
the most enlightened musicians and critics. 
The Neueste Nachrichten, in a eulogistic para- 
graph, strongly advised her on no account to 
leave Dresden without singing at an important 
concert, being fully assured of the great success 
she would achieve. The opportunity arose, 
fr an invitation from the Directors of the 
Conservatorium came to her to sing as a 
“guest’’ at the great public concert they were 
about to give in the ‘“‘ Musenhaus.”’ There can 
be no doubt that a reception such as Miss 
Nicholls secured, some of her songs being 
redemanded with enthusiasm, reflects credit 
om the Royal College of Music. She sang 
as encores songs by Ludwig Hartman, gems 
in themselves which should be made known 
in England. ‘The criticisms, too, were most 
favourable, the Dresdner Zeitung finishing by 
saying that ‘‘ We shall be delighted to find 
her name again on the programme,” and the 
Neueste Nachrichten predicted a great future 
fr the charming young artist. 

Before concluding, I must mention two inci- 
dents. The first was a delightful and interesting 
seighing party among the Bohemian mountains. 
After journeying for some hours our sleigh 
stopped at a lonely inn, when suddenly our 
patty was attracted by the sound of a violin. 
Qn looking up we saw on the mountain side a 
man resting from his wood-cutting labours 
aid fondly scraping his fiddle. What could 
te be playing? Was it a Bohemian air? 
No!—it was a tune from Sullivan’s “ Mikado!” 
Among the pine-covered mountains, all white 
with snow, this music, accompanied by the 
inkling of the sleigh bells, had for us an 
expressible charm. 

Being near Prague we pushed forward and 
bund ourselves in the historic rooms of the 
‘Blauen Stern.” On the same evening we 
sited the German theatre, where we heard a 
host interesting performance of ‘‘ Tannhauser.” 
Qne Sunday I had the immeasurable pleasure 
fa long talk with Antonin Dvorak. His 
Mprovement in his mastery of the English 
lguage is very great, and he was in jubilant 
Pitts owing to the success with which his 
ast opera had lately been received. He is 
woking forward with pleasant anticipation to a 


he Philharmonic concerts. 
The second incident was at the hotel where 


Germans who had espoused the interests of the 
Boers were dining near us, giving vent to their 
sentiments in the singing of a Boer hymn or 
anthem, whereupon Miss Agnes Nicholls was 
asked to sing ‘* God save the Queen.” She 
acceded to the request and sang, as from her 
soul, the National Anthem in such a style as to 
bring the opposing party into our salon, and 
they were induced to join lustily in the chorus 
of our anthem. Thus we should like all pro- 
Boers and Boers to do—and may they very 


soon do it! 
ALBERT VISETTI. 


OCCASIONAL NOTES. 


THERE is no variation in regard to the success 
which attends Mr. Elgar’s “ Variations.” Herein 
is no *‘enigma.” Wherever and whenever these 
orchestral dainties are performed they naturally 
charm the ears of those who listen to them. Under 
the fostering care of Dr. Richter the work has 
recently conquered the strongholds of hardware and 
cotton—Birmingham and Manchester to wit. In both 
these centres of musical activity the “ Variations ” and 
their composer have been received during the past 
month with genuine appreciation and enthusiasm. 
As with the London critics ,the initials at the head of 
each variation seem to have been the initial difficulty 
of the provincial gentlemen of the press in enigma- 
tising—-if the word may be allowed—the conception of 
the composition. Especially is this the case in regard 
to that mysterious individual, “ Nimrod” (No. 9), 
who is thus speculated upon by one of the critical 
fraternity: “No. 9, perhaps, refers to a mighty 
hunter (Nimrod); but we rejoice to record that no 
tarantivys are heard, though perhaps Dr. Richter, 
who was once an orchestral horn-player, even as the 
composer was a violinist, would have taken especial 
interest in the feature. The key, however, is E flat, 
which is in itself suspicious. Mr. Elgar’s ‘Nimrod’ 
appears to be enjoying a peaceful old age, marked by 
Handelian aspirations. A pearl in a string of pearls.” 
This is exceedingly imaginative. Supposing, how- 
ever, that the veteran ‘“‘ Nimrod” is really flesh and 
blood, and that he is an out and out Wagnerite, what 
must be the old gentleman’s feelings in regard to 
these deductions? But the question is: Has anyone 
yet succeeded in hunting “‘ Nimrod” down ? 





THE prospectus of the new series of Symphony 
Concerts at the Queen’s Hall is a document that 
caused us to rub our eyes. It did not contain 
a single specimen of the Russian school, but, on 
the other hand, quite a respectable selection from 
the works of our native composers! Have our pro- 
tests against the anti-British policy of the Queen’s 
Hall authorities availed, and are the classics, as well 
as our own representative composers, to come by their 
own at last? It is devoutly to be hoped; though we 
would strongly disapprove of any attempt to ignore 
the vigorous life and sturdy growth of the great 
musical forces lying even now more or less un- 
developed in those Slavonic races to whom the 
future—not only in matters musical—will very likely 
belong. There is a vast difference between Mr. 
Wood’s former infatuation with everything Russian, 
good, bad, or indifferent, and areasonable appreciation 
of the fact that Tschaikowsky was a genius, and 
that the “ young Russians” do occasionally produce 





A large party of 


WiiM 


something worthy of our concert-givers’ attention. 
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‘““ MYNHEER VANDUNCK,” one of Bishop’s popular 
glees, has a curious history, which, we believe, is not 
generally known. Here it is, as related by the 
composer himself in one of his lectures, the autograph 
manuscript of which is in the possession of Dr. 
Henry Watson, of Salford, to whose kindness we 
are indebted for the loan of this treasure of ‘ The 
Henry Watson Musical Library,” Manchester. 


‘An opera [The Law of Java’’] which I had 
composed had gone through nearly all its rehearsals, 
and was within only three or four days of being 
produced, when the proprietor of the theatre 
informed me that a young man had applied to him 
earnestly soliciting an engagement as a singer. 
Moreover, he particularly requested that he might 
be allowed to make his first dramatic attempt in 
this very opera which was about to be presented. 
The proprietor told him that it was impossible to 
accede to his request—that the theatre was already 
overburdened with engagements, and, above all, 
that there was no opportunity whatever for a place 
being found for him in the opera. The young man 
pleaded hard, saying that if it was only a glee in 
which he could take a part he would be contented, 
and begging that at least a trial might be made of 
his abilities if only for one night. 

‘The proprietor, knowing the teacher of the 
young man, and having confidence in his report of 
him, was inclined to relent: but there was no glee 
in the opera! What was to be done? I was told 
that if the poet would write the words, and I could 
compose the music in so very limited a time, that 
no further objection would be made. In short, the 
glee was completed, in which, by the way, I had 
written two bass solos, as I wished to show off the 
young man’s voice to the best advantage in m 
power, though up to that moment I had neither 
heard nor seen him. 

‘On the morning of the performance of the 
opera, the glee was rehearsed. Immediately I had 
my doubts, and feared that a great mistake had been 
made. In fact, in addition to his other defects, the 
young man’s voice was scarcely audible. I hoped 
it would be better at night. Jt was worse! Iwas 
told the next day that it was very doubtful whether 
more than twenty persons in the theatre had heard 
him sing a single note. Of course, he was not 
allowed to appearagain. Nevertheless he entreated 
to be retained and offered to stay for only a few 
shillings a week. But the proprietor, who told him 
that he would be much too dear at any price, was 
inexorable. 

**One word more and my story is done. The 
glee to which I have referred was ‘ Mynheer Van- 
dunck.’ The young man of whom I have spoken 
was Mr. Henry Phillips !—who now often laughs 
at, and heartily enjoys the recollection of his first 
attempt at singing in the musical drama.” 















“Tue Law of Java,” the libretto by George 
Colman, the younger, was first performed at Covent 
Garden Theatre, May 11, 1822. The original play- 
bill states: ‘Never acted. A Play in 3 Acts 
(interspersed with music), called The Law or Java. 
The overture and musick composed by Mr. Bishop.” 
The principal lady vocalists were Miss M. Tree and 
“Kitty” Stephens. ‘“ Mynheer Vandunck” was 
sung at the rising of the curtain, when ‘ Dutch 
soldiers are discovered seated round a table, and 
drinking.” The names of these three imbibing 
Hollander warriors are not given inthe play-bill ; but 
the alto and tenor singers were Goulden and James 








Y | piano playing gave him success. The forearm flexous, 





of Manchester Cathedral. A contemporary notice of 
the first performance of ‘“ The Law of Java” reads 
thus: ‘‘The music is unequal. Some of the com. 
mencing airs hung rather heavily on the audience; 
but as the scene advanced the composer seemed to 
gather fire, which burned in a flame before the 
close.” This metaphor of the critic, naturally 
developed, would give the impression that “ the play, 
interspersed with music,” must have ended in smoke! 
But perhaps the good man did not want to throw too 
much cold water upon the work at its initial repre. 
sentation. At all events, the glee ‘* Mynheer 
Vandunck ’—which, by the way, is not even men. 
tioned in the notice—has survived the flames, the 
play, and Henry Phillips, who was the curious cause 
of its composition. 





“An old subscriber "—it is always interesting 
to hear from any such—sends us the following 
“specimen of criticism which,” he says, “we are 
compelled to put up with in this town of Nashville, 
Tenessee, U.S.A., having 110,000 inhabitants.” It 
forms part of a notice upon a pianoforte recital given 
by M. Godowsky, and the critic displays his high 
falutinism thus glamorously:— 

The Spanish Rhapsodie of Liszt was bizarre, rhythmic, 
melodic, lovely, sparkling, ballooning, tip-toeing, and 
finally ‘‘ over the garden wall” into a bower of bejewelled, 
staccato, diamond-pointed revelrie, thirty-second notes, 
each of equal grace and meteoric splendour, suddenly 
disappeared into silence. The picture vanished; up rose 
a small figure; this caught shape of Erda, capable of such 
artistic prowess seemed not to be conscious of his high 
descent from the stars. He even appeared to assume that 
he, too, was one of the ordinary mortals. 

Let this be noticed. Well constructed implements for 


metacorpal joints and the lumbricalis muscles were all in 
proper shape to fulfil their destinies. The five mysteries 
of the right hand and the five mysteries of the left hand 
were equally imbued with ready cunning and wonderful 
skill to interpret the mystical, congenial, well-understood 
language of the upper regions of paradise. My opinion 
regarding phrasing and Rubato were well satisfied in the 
performance of the morning. An uncultivated Rubatois 
repulsive. A mere attempt to phrase ridiculous, faults not 
to be mentioned in connection with an artist, except by 
way of contrast, to warn those pseudo-artistic loafers who, 
with equal imbecility and self-esteem attempt compositions 
not made for them. 


’Tis true that the above mode of expression cannot 
be considered idealistic in regard to soberness of 
style. But notwithstanding its shortcomings, o 
“tallness” in this respect, it possesses one redeeming 
feature—it is readable. Can this be said of all that 
is supposed to pass for musical criticism on this side 
of the pond ? 








A contrRiBuTOR to the Neue Ziircher Zeitung, having 
occasion recently to look over some old volumes 0 
the Allgemeine Polizei Anzeiger (general police news 
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purpose of his apprehension, a portrait is here given 
of the said Wagner, who, in the event of his carrying 
out his design, should be arrested and delivered up 
to the Stadt-Gericht, at Dresden.” Students of 
Wagner’s life are acquainted with the terms of the 
“Steckbrief,” or hue-and-cry document here alluded 
to, which the Saxon Government issued in 1849. 
But the above notice by the Berne authorities is 
interesting, as showing the extent to which the 
movements and supposed intentions of the composer 
of “ Tannhauser” and ‘‘Lohengrin” were being 
watched even in free, republican Switzerland. 
















THE proposal of the Musical Association to ally 
itself with the “ Internationale Musik-Gesellschaft”’ 
js ‘distinctly to be commended, as calculated to 
encourage artistic intercourse between leading men 
of different nationalities, a proceeding which can 
scarcely fail to be mutually beneficial. The immediate 
advantages to those members of the Association who 
join the new Society will be that they will receive 
the monthly and quarterly journal containing papers 
onthe progress of music from reliable sources, with 
alist of all.the important new publications on the 
at and other privileges pertaining to members 
of the Society. Papers on English musical doings 
ate to be included in published proceedings of the 
ted, Society. Mr. Gilbert Webb, at the recent meeting, 
’ Bj raised the question concerning whom these 
communications would be expected from. His 
















enl 

vd enquiry was decidedly pertinent, as those which 
such @ have already appeared were full of errors. 
high @ It is to be hoped that Dr. Maclean’s proposal 





that all important communications should be sub- 
mitted to the English committee of the Musical 
Association branch will be adopted. Unless, however, 
arecognised English authority is appointed from 
Berlin to report on musical doings here and act 










sand as editor of the English articles, we confess to 
lerful ( Misgivings as to our art being adequately represented. 
stood The organisation, however, is at present so incom- 





plete that, although planned on a most comprehensive 
sale, further criticism may well be postponed. 












THE Handel Festival is announced to be held at the 
Crystal Palace, as usual, in June. But an important 
alteration has been decided upon in regard to the 
days of the week upon which the performances will 
take place. Hitherto they have been given on 








— Monday, Wednesday, and Friday; but it is felt 
ny that it will better suit the convenience of the public 
wuine ifthe days are changed to Tuesday, Thursday, and 






Saturday, and this the directors have decided to do. 

The dates of the forthcoming Handel Festival will 

therefore be as follows :— 
Grand Full Rehearsal 
“Messiah” .. ee 
Selection ve PC 
“Israel in Egypt” .. 





Saturday, June 16. 
Tuesday, June rg. 

Thursday, June 21. 
Saturday, June 23. 
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hat A prize of £20 is offered by an anonymous donor 

@% “the best quintet for violin, viola, violoncello, 
, 19stG touble bass, and pianoforte.” The work must be 
‘ntirely original and must not have been previously 
feformed in public. Moreover, it “shall not be 
witten as a solo for one or two instruments, a 
tufficiently Important part being given to each.” 
The adjudicators are Mr. Edward German and Mr. 
Hamish MacCunn, with Sir Alexander Mackenzie as 
tereferee. The manuscripts are to be sent in by 
january 18, rgor, to Dr. Yorke Trotter, 22, Princes 
Street, Cavendish Square, who will probably supply 




















Tue Philharmonic Society has issued its prospectus 
for the coming season—the eighty-eighth year of the 
existence of this old Society. The actual novelties 
announced are Mr. F. H. Cowen’s new Concertstiick 
in B flat for pianoforte and orchestra, to be played 
by M. Paderewski; an “ Ouverture Dramatique” by 
Mr. Otto Manns; and a new orchestral work, entitled 
“Miniatures of an every-day comedy,” by Mr. 
Coleridge-Taylor, and conducted by the composer. 
Other distinguishing features will be performances 
of Mr. Granville Bantock’s orchestral scene “ Jaga- 
naut,” from “ Kehama”; Berlioz’s symphonic poem 
“Harold in Italy”; Mr. Edward Elgar’s “ Sea 
Pictures,” to be sung by Miss Clara Butt and 
conducted by the composer; and Mr. Walter 
Handel Thorley’s symphonic poem “ Macbeth.” Dr. 
Antonin Dvorak will conduct the first performance 
of some new orchestral works, and Mr. Edward Lloyd 
will, alas! make his last appearance at the Society’s 
concerts. Not the least interesting feature of the 
season will be the performance by Herr Moriz 
Rosenthal of Mozart’s Pianoforte Concertoin A. Mr. 
F. H. Cowen, who returns to his old post of conductor, 
may be sure of a hearty welcome upon his re- 
appearance at the first concert on the 8th inst. 





Tue regulations of the French authorities on the 
subject of musical performances at the approaching 
Paris Exhibition have reached the Royal Commis- 
sion. Their general purport is as follows :— 


Musical works and performances of all nations partici- 
pating in the exhibition will be admissible. Musical 
societies, both French and foreign, will perform in the 
grand hall of the Trocadero, and chamber music will be 
performed in the small hall, Musical societies will organize 
their concerts at their own expense and at their own risk, 
Foreign musical societies can only be admitted on the 
guarantee and recommendation of the Commissioner- 
General of the nation to which they belong. Applications 
must reach the Commissariat-Général before April 15. 
Foreign Commissioners-General are desired to ensure that 
the music performed by foreign societies is specially repre- 
sentative of the nationality of the performers. The official 
orchestra can be placed at the disposition of foreign 
nations who wish to be represented by compositions. 
There will also be competitions of choral societies 
(orphéons) and brass and other wind bands. Foreign 
societies wishing to compete must apply through the 
Commissioner-General of their country, and their applica- 
tions must reach the Commissariat-Général in Paris before 
the rst inst. The competitions of the choral societies will 
take place in July, and those of the brass bands in August. 
The prizes will consist of crowns, palms, and medals. 


WESTMINSTER is a place not unknown. But can 
the same be said of New Westminster? Where isit? 
asks the man in the street. “It is in British 
Columbia, and is noted for its great salmon-canning 
establishments.” But has New Westminster any 
claim to musical distinction? It has! There is an 
excellent choral society in that far-away place, which 
recently performed Coleridge-Taylor’s ‘‘ Hiawatha’s 
Wedding-Feast,” under the skilful direction of Mr. 
A. E. White. In that popular work there is a 
beautiful tenor solo; but at the New Westminster 
performance the gentleman to whom the song was 
assigned was unfortunately too ill to sing it. With 
that ever resourceful adaptability so characteristic of 
our Colonial kith and kin, the air was played on the 
clarinet! Was there ever, under the circumstances, 
a more justifiable impromptu ‘‘ Song without words” ? 
We shall be glad to hear of further news of the 





For th the detailed conditions of the competition. 





doings of these musical New Westminsterians. 
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SUBJOINED are a few more answers extracted from | 
musical examination papers, which have been kindly | 


furnished by a correspondent :— 


Slentando.—In a leaning manner. 

Con duolo.—To be performed by two performers. 
two parts. 

Strepitoso.—Lightly. 

L’istesso.—Listless. 

Perdendosi.—Gradually louder and faster. 

Bass.—From the word ‘“ burden” meaning to sustain the 
upper parts. 

Poco Stretto.—Lightly strained and gathered up. 

Doppio.—With grace. 

E poi.—And heavily. 

Subito.—Subdued voice. 

Tre corde.—A chord to be divided into three separate 
notes. 


With | 





THERE is no echo organ in the new Willis instru- 
ment in the Royal Academy of Music. But adistant 
echo of the opening function has reached us. During 
the interval, one of the professor-performers, in 
vainly endeavouring to discover the whereabouts of 
Sir Alexander Mackenzie, was heard to exclaim, 
‘““Where is the Principal?’ ‘The Principal!” 
replied an irrepressible ex-student, “the principal is 
in the great organ, of course.” ‘This remark puta 
stop to any further enquiry, and order was completely 
restored when Sir Alexander appeared. 





ANOTHER echo from Tenterden Street has mys- 
teriously found its way (sotto voce molto) into the 
office of THE MusicaL Times: ‘“ That many of the 
present-day patriotic songs are patri-idiotic !” 





THE novelties announced to be produced at the 
Crystal Palace during the second six concerts of the 
forty-fourth annual series of Saturday concerts, 
extending from the 24th ult. to the 31st inst., are as 
follows:— New scena, ‘ Cleopatra” (specially 
composed for and sung by Miss Clara Butt), by 
Frances Allitsen; Symphonic poem (after Edgar 
Allen Poe’s poem ‘*The Raven”), by Josef Hol- 
brooke; and Symphony, ‘Walt Whitman,” by 
William Henry Bell. 





Dr. Georce J. BENNETT, organist of Lincoln 
Cathedral, was married, on the z2oth ult., to Miss 
Marion Ruston, daughter of the late Mr. Joseph 
Ruston, J.P., D.L., formerly M.P. for Lincoln, and of 
Mrs. Ruston, Monk’s Manor, Lincoln. The ceremony, 
which took place in the Cathedral, was performed by 
the Lord Bishop of Lincoln, assisted by the Dean 
and the Archdeacon. Sir George Martin, organist 
of St. Paul’s Cathedral, who presided at the organ, 
played Mendelssohn’s “Cornelius” March, Meyer- 
beer’s ‘‘ Coronation ” March, and the Introduction to 
the 3rd Act of “Lohengrin.” As the bridal procession 
passed from the Galilee porch along the South 
transept and entered the Choir, the hymn “ O perfect 
love ’’ was sung to a tune composed for the occasion 
by the bridegroom. While the register was being 
signed the choir gave a beautiful rendering of 
Brahms’s “ How lovely is Thy dwelling-place,” 
and as the wedding party departed Sir George Martin 
played Mendelssohn’s ‘Wedding March.” After 
the ceremony, Mrs. Ruston held a reception at 
Monk’s Manor, and later in the afternoon the newly 
married pair left for London, en route for the Riviera, 
where the honeymoon will be spent. The presents 
included a silver punch bowl from the Lincoln 
Musical Society, of which Dr. Bennett is the 





honorary conductor. 





















Mr. T. H. Coxtinson, Organist of St. Mary’s idea m 
Cathedral, Edinburgh, sends us the following per. In fact 
sonal recollections of his old master, Dr. Armes, less tk 
by way of supplement to the biographical article During 
on the Professor which appeared in our last issue, Gould, 
Mr. Collinson writes :— inciden 

You have, I fear, been somewhat bafiled by the severely that bu 
modest reserve of your ‘‘subject."’ Allow me to add a few and, m 
| recollections of a master, my relations with whom were— strictly 
on one side, at any rate—a case of “love at first sight,” it the sin; 
'such a sentiment may be allowed as appearing between Mr. W: 
two individuals of the sterner sex. Yes, it was ‘love at most af 
first sight” in the heart of a timid boy of thirteen, who 9 nightly 
left his home for the first time to become the apprentice enthusi. 
of an august master, and found in him a “guide, especia! 
philosopher, and friend” for life. The timidity just P dese 
mentioned bids me beware of saying too much as to the _— 
doctor’s benevolence, for fear of incurring his ire; but Britann 
those who, like myself, have been helped up the ladder | the audi 
by him can testify to the liberality of a teacher whose aim jf} S0u! in 1 
was to make musicians, not money. gotten ¢ 

Now for the recollections. Is not this an interesting with * G 
picture? ‘So early in the morning,” on a summer’s day, concert 
the writer had the honour of assisting at the dismantling Dominic 
of the fine old Father Smith organ. Sitting at the old 
keyboard (black naturals and white sharps), my pathetic 
duty was to press each key in turn while the doctor with Mr. T 
careful solicitude removed each pipe after its swan song s 
was sung! As you have mentioned, part of this old organ jg America 
has since been erected in the chapel of the University. | in Lippi 
well remember the fine skilful improvisations of Dr. Armes impressi 
on the sweet old diapasons, and I can also call to mind his held last 
coolness when, as sometimes happened, a ‘ tumbler. Mr. Sure 
coupler” gave out and caused a bad cipher; how, while 
accompanying the choir with one hand, he managed to In regarc 
take the front-board out with the other, and unscrew the Someth 
sticking button. His very masterful resource was also fretted va 
displayed on one occasion when the principal would not and throu, 
push in except with ‘ pedal action’’ (of a sort). His back majesty o 
against the choir organ case, his foot against the offending sounds ali 
stop-handle—it went in that time. indissolub’ 

The new era of Father Willis comes next. At the @ feelings w 
Cathedral Restoration Services some 150 picked choristers And th 
from various cathedrals assisted in rendering six choral nd then 
services, the like of which have perhaps been seldom heard Many 
anywhere. Of the new organ, only nine stops on thegreat open hous 
were ready, the pedal clavier had no pipes (like the choir, @ "4 lovely 
swell, and solo), but was coupled to the one manual. On with the | 
this organo-harmonium, so to speak, the doctor accompanied #§ ' compose 
all the elaborate music to perfection, and kept the choirsin hospitable 
hand without any conductor. _ Bp fethaps th 

After my time at Durham I learnt of a clever skit JJ Popularity 
published there under the guise of a (spurious) literal JJ Music, succ 
translation of Herodotus (Book IX., if I remember Parry, Co 
aright). In the style of the famous old-world traveller, orginal ant 
the “translator” described in quaint and pithy language f ach,” as 
the spider-like construction of the ancient city of Dunelmus, Edgar [Elg 
‘the temple on a hill,” and the services in the temple. @ an of gre 
Now I must digress so far as to disclose the fact that The chi 
Dr. Armes has long been an enthusiastic volunteer (Captain -. cal 
Armes) and a good shot. During the composition of his : 
charming oratorio of “ Hezekiah,” done under pressure of Thursday 
hard working days, he was up in the morning practising at of the Fes 
the rifle ranges. Here comes in our Herodotus translator. Parker's i) 
“During the service in the temple, a priest presseth the and it is a 
keys of a mighty engine, both while the priests chant  Pethaps, th 
and also at other times. This engine goeth by the name due, also, t 
of the organ, the player thereof is the organist, the playing @ "sic, and 
when the priests do not chant is called a voluntary, and @ Wanted. , . 
the Organist is a Volunteer!” fo have su 

performed ai 
. Mr. Sur 

Mr. Warkin MILts has now returned from hisrecent & thus; 
tour in Canada and the United States, which, accord: —_- 
ing to all accounts, has been an unqualified success. § ,,.. a a 
Assisted only by asolo violoncellist, he gave an extet: Bf years of 
sive programme, consisting of nineteen numbers, of Bi tains pl b 
which his own share was fifteen songs of various kinds. J tot without 
When five or six encores are added thereto, som § of English h, 
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idea may be formed of the exacting task he undertook. 
In fact, during the third week of his tour he sang no 
less than 103 songs in five consecutive nights! 
During the rendering of ‘*The Curfew,” by Monk 
Gould, in the Town Hall at Cobourg, a curious 
incident occurred. The Curfew bell in the tower of 
that building rang out the key-note of the song (E flat), 
and, moreover, it came in at the right moment, 
strictly in time, giving a most realistic effect, which 
the singer and audience were not slow to recognise. 
Mr. Watkin Mills found his large Canadian audiences 
most appreciative and demonstrative. His heart was 
nightly cheered by the unmistakable evidences of 
enthusiastic loyalty displayed towards the oldcountry, 
especially when a song of a national character was 
rendered. For instance, when he sang ‘Rule, 
Britannia,” which he repeatedly gave as an encore, 
the audience rose as one man and joined heart and 
soul in the refrain, with thrilling and never to be for- 
gotten effect. Of course every concert terminated 
with * God save the Queen,” sung con amore by all. No 
concert or public meeting is ever concluded in the 
Dominion without the singing of the National Anthem. 





Mr. THoMAS WHITNEY SURETTE, a distinguished 
American musician and writer on music, has recorded 
in Lippincott’s Magazine for January some personal 
impressions of the Worcester Musical Festival 
held last September. Here are a few extracts from 
Mr. Surette’s interesting and appreciative article. 


In regard to the Cathedral, he says :— 

Something of the beauty of the “long-drawn aisles and 
fretted vaults”? rings in the music as it echoes through 
and through those vast spaces and makes them vocal. The 
majesty of it is well-nigh indescribable, for it is not the 
sounds alone which fill the soul, but along with them, 
indissolubly blended, come thoughts, impressions, and 
feelings which the scene itself inspires. 


And then as to the social side of the Festival :— 

Many of the people living near the Cathedral kept 
open house during the Festival, lunch being often laid 
ina lovely garden, where one could walk about and chat 
with the other guests. The conductor’s door was open 
to composers, artists, and newspaper men, and around his 
hospitable board one met many of the celebrities: Brema, 
pethaps the favourite among the artists; Parker, whose 
popularity seems not to have been entirely due to his 
music, successful as that was ; Madame Albani, Sir Hubert 
Parry, Coleridge-Taylor, Joseph Bennett, one of the 
original anti- Wagnerians, the “ skid to the English musical 
coach,” as he calls himself, white-haired and kindly; and 
Edgar [Elgar], the free lance among English composers, a 
man of great talent. 


The chief novelty of the Festival is thus referred 
to:— 

Thursday morning brought one of the largest audiences 
of the Festival to hear the American work, Horatio 
Patker’s ‘* Hora Novissima.’’ The composer conducted, 
and it is a credit to his skill that the performance was, 
pethaps, the best of the Festival. But that was partly 
due, also, to the fact that the chorus liked to sing the 
music, and thoroughly understood what the composer 
wanted. . . . Sir Hubert Parry told me they were all glad 
to have such a splendid composition from America 
performed at an English Festival. 


P Surette concludes his very readable article 
Us :— 


So on Saturday the gentle old city resumed her quiet- 
tess, not without a sigh, and settled down to another three 
years of peaceful solitude . . . while in all directions 
‘tains were bearing the visitors away, in two cases at least 
‘ot without a pang of regret, and with delightful memories 
of English hospitality and friendship. 
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PROFESSOR NIECKS continues with unabated zeal 
to provide for the educational equipment of the 
musical students committed to his charge at 
the University of Edinburgh. One of his recent 
“five historical concerts” (which have so satisfac- 
torily replaced the annual Reid concert of former 
days) given during the session was devoted to the 
works of Purcell. Here is the programme, which 
was efficiently interpreted by a body of performers 
under the direction of Mr. J. A. Moonie :— 

1. Te Deum in D. 

2. ‘*The Golden Sonata,” for two violins, bass, and 
pianoforte, played by Messrs. Dambmann, J. Middleton, 
W. Beaumont, and A. Scott Jupp. 

3. ‘In these delightful pleasant groves ” (chorus). 

4. ‘*Nymphs and Shepherds,” song from ‘“ The 
Libertine.” Sung by Miss Stuart Reid. 

5. “ Thy hand, Belinda,” and ‘* When I am laid in 
earth,” recit. and air from “‘ Dido and Aineas.” Sung by 
Mr. Robert Burnett. 

6. ‘Come unto these yellow sands” and “ Full fathom 
five,” solos and choruses from ‘ The Tempest.” 

7. “Britons, strike home,” tenor solo and chorus from 
‘“* Bonduca.”’ 

8. Three Scenes from ‘‘ King Arthur.” 


A Schumann pianoforte recital by that admirable 
artist and pupil of Madame Schumann, Miss Fanny 
Davies, was given on the 13th ult., when a com- 
prehensive selection from the works of the composer 
was skilfully performed. This concert took place 
on the birthday of General Reid, ‘‘ founder of the 
Chair of Music in the University of Edinburgh,” and 
therefore a minuet and march of his composition 
were played upon the organ by Mr. A. Scott Jupp. 
Thus the memory of the munificent founder of the 
Musical Professorship at Edinburgh University is 
kept green notwithstanding the fact that he came 
into the world 173 years ago, 





Mr. SAMUEL Reay, of Newark-on-Trent, in a 
letter commenting upon the biographical sketch of 
Dr. Armes in our last issue, refers to the fact that 
he was one of the six selected candidates for the 
organistship of Durham Cathedral when Dr. Armes 
was appointed in 1862. We may state that this 
information was discovered by us amongst the 
Durham newspapers of the time, when making the 
necessary research for the article, but we purposely 
refrained from giving publicity to the names of those 
unsuccessful candidates who are still living. In 
regard to the competition itself, Mr. Reay, by way 
of correcting some of the statements, says :— 

“Dr. Dykes did not propound a subject for a 
four-part, or any other sort of fugue, but merely 
a melody of a few bars on which the candidates 
were desired to extemporise. 

‘*Three of the competitors I am sorry to say 
have since died; but I can speak authoritatively 
for myself and another of the selected six, and say 
that neither of us played the ‘ Hallelujah’ chorus, 
nor did we in any other way seek to influence the 
Dean’s ‘dear old maiden sisters,’ of whose 
existence, till Dr. Armes mentioned it, I was 
profoundly ignorant. 

“T may just add that the anthems on the day of 
my probation were Handel's ‘The trumpet shall 
sound’ and Greene’s ‘God is our hope and 
strength.’ My principal organ piece was Bach’s 
Prelude and Fugue in G.” 





Mr. WALTER MAcFARREN is giving at the Royal 
Academy of Music, on Wednesday afternoons 
(3.15 p.m.), during March, a course of lectures on 
the subject of “ Mozart and his pianoforte works.” 
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Mr. Georce Risevey has formed at Bristol a 
“ Male-Voice Choir for the performance of works 
composed for male voices with orchestral accompani- 
ment.” The membership will be limited to 300 
voices. ‘I shall personally train the choir,” says 
Mr. Riseley, “and I hope to make the concerts (of 
which there will be two in each season) a special 
feature in the musical life of the city.” As the 
works to be performed at the first concert include 
Mendelssohn’s “ Antigone,” Brahms’s “ Rhapsodie” 
(for solo alto and male-voice choir), and Gernsheim’s 
“Salamis,” the Society has made a good start. We 
wish it all success. 





Dr. Hans Ricuter and his wife, née Szitanyi, 
celebrated, on January 28, their “ Silver Wedding.” 
The celebration of the happy event was, however, 
strictly confined to the family circle of the dis- 
tinguished conductor. 





Tue Editor having, through the kindness of the 
Mendelssohn family, been favoured with copies of 
letters from Thomas Attwood to Mendelssohn, is 
desirous of tracing the whereabouts of any letters 
written by Mendelssohn to Attwood. He would also 
be glad to receive any fresh biographical information 
concerning Thomas Attwood, the English pupil of 
Mozart. 

Mr. ALFRED Gipson will form the subject of the 
biographical sketch in our next issue. 


SPEECH IN SONG. 


UniversaL language is a dream which has 
fascinated poets and thinkers of all ages and of all 
nations, but which seems to-day as far from reali- 
sation as ever. Many systems have been proposed, 
each more ingenious and more easily acquired than 
its predecessor, but all alike have failed to rouse 
more than a passing curiosity. The long series of 
failures have at least served to make it clear that 
what is wanted is not a new language, the artificial 
product of a single mind, but an organic growth 
springing from existing means of inter-communica- 
tion. Gesture, for instance, already plays an 
important part in our intercourse with savages, 
and might ere this have supplied the want of a 
universal language, were it not that the resources 
of gesture-language are limited, and found to be 
inadequate to the expression of any but the simplest 
ideas. 

Latin at one time bade fair to become the uni- 
versal language, at least of literature; but the use 
of Latin, as of any other strange tongue, involved 
the sacrifice of that full freedom of expression 
which can alone be enjoyed in the language of birth, 
and the uncompromising persistence of national 
types of thought and character in time drove it 
from the field. 

There remains music, the language of the 
emotions. Human emotions, like human gestures, 
are much the same all the world over, and the 
elements of music, the language which expresses 
them, are widely if not universally understood. It 
must be confessed that music has never yet suc- 
ceeded in expressing a judgment, much less a 
concept, and even purely imitative or programme 
music is constantly liable to misinterpretation 
without the aid of a key. But may it not be possible 
by means of a system of conventional interpretation 
to employ music as a universal language of the 
intellect as well as of the emotions? 


This was the problem which a Frenchman of the 
present century, M. Jean Francois Sudre, set himself 
to solve, and which he claimed to have solved success. 
fully. M.Sudre was born in 1787, and at an early age 
conceived the idea of a universal musical language, 
In 1823 his scheme was sufficiently advanced to 
admit of public séances, at which practical demon. 
strations of the system were given. These aroused 
general curiosity, and the learned societies of France 
did not hesitate to express their warm approval. In 
1835 we find M. Sudre in England, giving demonstra. 
tions before the King and Queen and “ the Princess 
Victoria,” and the next few years were spent by him 
in travelling abroad and spreading the knowledge 
of his invention. But progress was slow and dis. 
heartening. It was not till 1855 that substantial 
encouragement was forthcoming in the shape of an 
award of 10,000 francs at the Paris Universal Exhibi. 
tion of that year, and. in 1862 M. Sudre died, leaving 
his work still in manuscript. His widow nevertheless 
carried on the propaganda with undaunted vigour, 
and in 1866 published to the world the complete 
system under the title of “‘ Langue Musicale Univer. 
selle, au moyen de laquelle (aprés seulement trois 
mois d’étude) tous les différents peuples de la terre, 
les aveugles, les sourds et les muets, peuvent se com- 
prendre réciproquement.” 

This musical language is constructed from the seven 
notes of the diatonic scale— 




















= 
Ss 
do sol si 
employed either singly or in groups of two, three, 
four, or five. The single notes and groups of two or 
three represent particles, pronouns, and words in 
common use. The groups of four notes are arranged 
in classes according to their initial sound. Thus the 
‘clef de sol,” which includes all four-note groups 
beginning on the note g, is used exclusively for the 
terminology of the fine arts and sciences ; the “clef 
de Ja’? is consecrated to industry and commerce, 
and so on. The dictionaries, both music-speech and 
speech-music, which occupy the bulk of the book, 
seem to range over the whole gamut of human wants, 
from ‘‘ beef steak ’— 
} if 
, ee 
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to ‘constitutional government ’— 
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In turning over the pages a familiar musical phrase 
now and again catches the eye. In the “clef desdl,’ 
for instance, we find the opening notes of St. Ann’s 
tune— 





va 
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et 








with the singularly appropriate meaning of “ organ, 
harmonium, organist,” but— 








with its ecclesiastical associations, as the termination 
of the Preces in our Litany, would hardly suggest to 
the uninitiated an ‘‘ aide-de-camp.” : 
By way of assisting memory a musical phrase with 
an assigned meaning is often inverted to express its 
opposite. Thus sol, Ja, si, means ‘‘ascend,” si, la, 0% 
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“descend”; do, mi, sol, “‘ God,” sol, mi, do, ‘* Satan.” 
But even with such helps as these the effort required 
to retain and readily distinguish some thousands of 
musical phrases with the meanings arbitrarily 
attached to them would be prodigious. Nor is this 
the only drawback to the system. Many of the 
phrases are exceedingly difficult of intonation. Even 
Dr. McNaught would admit that to call upon a child 
to intone— 








every time he wanted a glass of “ lemonade” would be 
little short of cruelty, and those not gifted with a 
sense of absolute pitch would be justly alarmed to 
find that while— 








signifies “‘ to sneeze,” the same phrase transposed a 
tone higher means ‘manure,’ and a tone higher 
still ‘a whale.” No! for all M. Sudre’s lifelong 
labours the problem of universal language is still 
unsolved, and the ‘* Langue Musicale Universelle ” 
has but added one more to the curiosities of literature. 


J. F. R. STAIner. 


PROFESSOR NIECKS ON MUSICAL 
EDUCATION AND CULTURE. 


A MEETING of Edinburgh music teachers was held 
in the Scottish capital on January 31, with a view 
to the formation of a society for the promotion of 
musical education and culture. On that occasion 
Professor Niecks, who occupies the Chair of the Reid 
Professorship in the University of Edinburgh, 
delivered the following address explanatory of the 
justification, scope, and aims of the proposed new 
organisation. 


“Many of you, on reading the circular inviting 
you to this meeting, may have exclaimed: ‘ What, 
another society?’ And it must be confessed that 
the existing societies are already far too numerous— 
toonumerous for our available time, too numerous for 
our bodily and spiritual comfort, and too numerous 
for our purse. This being so, would-be-founders of 
anew society ought to be able to advance strong 
teasons in justification of their scheme. 

“Well, have we such justifying reasons in the 
present case? I answer unhesitatingly and firmly: 
‘Yes.’ The objects of the projected society are 
undeniably excellent, and in the highest degree 
desirable ; and there is no existing society known to 
me that supplies or is likely to supply in future the 
things aimed at. It has been asked: ‘ Why do you 
not go for what is wanted to the Incorporated Society 
of Musicians?’ Do not imagine that that Society 
has been overlooked.” 


After referring to the fact that the Incorporated 
Society of Musicians was a purely professional organi- 
sation, excluding students preparing for the profession, 
aid that it could not be expected to devote 
the necessary time, or to furnish the requisite 
opportunities for lectures and discussions on the art 

Science of teaching music, Professor Niecks 
proceeded :—— 

“ Having explained why a new society is proposed, 
Imust turn to the more difficult task of explaining 
what the objects of the society are to be, and in 
What ways they can be attained. The task is 
dificult, because there may be widely different views 
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about the objects to be chosen and the ways to be 
pursued. It is difficult also because the work and 
methods of the society must largely depend on the 
character and number of its members. 

“It is intended to admit as members not only 
professional musicians, but also students of music 
preparing for the profession. Now don’t be shocked 
at what I am going to say next. This society is to 
be amutual improvement society. I have been most 
solemnly warned and most impressively appealed to 
not to mention the word ‘improvement,’ especially 
with the qualifying adjective ‘mutual.’ ‘If you use 
that word, you will frighten away everybody.’ Now, 
improvement may be a very unpopular word, but it is 
a most useful, excellent, and necessary thing. In 
fact, I reckon him as dead and shelved who no 
longer wants to be taught and improved. Well, then, 
let us form ourselves into a mutual improvement 
society, each of us contributing his or her quota to 
the general fund of knowledge. There is none so 
experienced and learned that he cannot gain by the 
experience and learning of his fellows. And even 
the most inexperienced and unlearned can widen and 
clear the knowledge of the most venerable sage, if by 
nothing else, at least by questions. There is nothing 
so educative as being asked questions. Questions 
often draw our attention to problems previously 
overlooked, shirked, or otherwise neglected by us, 
and not infrequently draw our attention to spots and 
fields of ignorance in us of which we had not been 
aware. 

* One of the chief benefits derivable from such a 
society seems to me to be the opening of our eyes to 
the vast extent and the immense complexity of what 
is implied in the study and teaching of music—an 
extent and complexity in the face of which even the 
most accomplished must feel children and ignora- 
muses. Do not overlook that the teacher stands in 
need of a wider and more many-sided knowledge 
than the executant, and that his responsibility is far 
greater. The most terrible fact about us teachers is 
that we are never trained for the profession of 
teaching: what we learn of it we learn from our 
pupils, who really ought to be paid by us, and not we 
by them. The great majority of teachers never 
learn their business, and the best learn it only 
imperfectly. There are innumerable members of 
our fraternity who imagine that the whole duty of a 
music-master.consists in teaching his pupils to play 
pieces and sing songs as a bird-trainer teaches 
finches and canaries. But that is not teaching 
music at all. Others think only of finger exercises, 
scales, and technique generally. But that is only 
the mechanical substratum of the executive side, a 
small part of the art, if we take into account the 
texture, structure, beauty, and expression of music, 
and the cultivation of the ear, mind, and heart of the 
learner. Again, it is very common that a teacher 
has but one method and one repertory for all pupils, 
ignoring the infinite variety of their physical, 
psychical, and moral dispositions. The disastrous 
results may easily be imagined. Of course teachers 
are not all of them so bad as that; but, owing to the 
difficulties of their calling, owing to the extent and 
the many-sidedness of the knowledge required, nct 
one of them can boast that he is complete and 
perfect, fully armed from head to foot. 

“‘ Now, ought we not to endeavour to improve this 
state of matters? It goes without saying that a 
society like the one projected cannot take the place 
of a training school—it cannot give systematic 
courses of lectures and demonstrations in technique, 
harmony, counterpoint, form, acoustics, history, 
esthetics, ethics, and psychology. But it can do many 
things worth doing—it can suggest new ideas, open 
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undreamt-of vistas, lighten up many dark corners in| the organistsin our congregational worship. These improve 
our minds, and, above all, invite us to further study| are not performances for mere purposes of display, distingy 
and renewed efforts. They are not given in order to tickle the ear or we mus 
‘* Now, let me indicate somewhat more particularly| respond to a craving for novelties or sensation, been so 
a few of the things that can be done—and can be| They stand on the highest of all platforms—they true Co! 
done by the reading of original papers, by accounts,|_ are sermons in sound. And they ought to be the by the. 
summaries, translations, and criticisms of other! most effective of all sermons, for they appeal ina and witl 

people’s writings and speeches, by analyses and| unique way to mind and heart, to soul and spirit, 

demonstrations, by discussions, and by questions.| conveying impressions and wielding an influence 
One of the many possible subjects, a subject of| above and beyond the power of words alone to Mr. J 
immense scope, and practically inexhaustible, is the | exercise. If, remembering this, we are reverent “Trish 
exposition of methods of teaching music, either} hearers, believing that these exercises may beara the Mv 
music as a whole, or certain departments of it, or| message of God to our souls, and seeking to open original 
certain details in these departments. This subject| our minds and hearts to receive that message fully, Chant i 
may be considered from various points of view—| then the service of praise will be to us in all its which h 
from the technical, physiological, zesthetical, ethical,| parts what it ought to be—not only the means of ff the dea 
and psychological. The zsthetical and ethical points| expressing our deepest feelings toward God, but melody 
of view are of the greatest importance, as they] also of conveying God’s blessing to us—a true seems | 
relate to the influence of the art on our sense of the| ministry of song and a means of grace to heart and resemb] 
beautiful, and on our moral sense. Note the| life.” satisfac 
astounding range of the subject, from five-finger} Such pulpit utterances in appreciation of the A ormeg 
exercises to the moral sense. Very useful would |inguences of the divine art are in the highest degree § P™S"P° 


be papers setting forth what music has been written 
for instruments and for voices, and grouping it 
according to classes (genres) and grades of difficulty; 
and enumerations and descriptions of books on music 
generally, and on teaching particularly. Discrimina- 
tion of the styles of composers is another important 
and interesting subject. Nor should history and 
biography be forgotten—they are valuable tools of 
the model teacher. 

‘‘T think I have said enough to show that there is 
a sufficiency of material for the society, and I hope I 
have also said enough to induce you to join the 
society. I invite you, I urge you to join it. I ask 
you to do so for your own sake, for your fellows’ 
sake, for your pupils’ sake, for your art’s sake—for 
all these will benefit by your taking part in the work 





commendable and satisfactory; moreover, are they 
not capable of general application, irrespective of 
creed or sect ? 
A LETTER FROM SIR GEORGE GROVE IN 1849. 

Tue turning over of the pages of old musical 
periodicals is a pleasant fireside occupation which 
is often attended with interesting discoveries. One 
such is the following letter which appeared ina 
publication entitled The Parish Choir, or Church 
Music Book, published by ‘‘ The Society for promoting 
Church Music,” between 1846 and 1851 :— 


‘¢PrRosE HyMNS FOR CHANTING. 
“ To the Editor of the Parish Choir. 
“ Anglesey, September 12, 1849. 

















of the ‘Society for the Promotion of Musical “Str,—Your correspondent, ‘Cantor,’ in the Fie 6 § 
Education and Culture.’” * August number of the Parish Choir, which has = ) 
a only very lately reached me, does not appear aware Pi 3 
that an attempt was some years ago made by Mr. oo 
CHURCH AND ORGAN MUSIC. Alford, the Vicar of Wymeswold, Leicestershire, gta 
‘““THE PLACE AND POWER OF MUSIC IN WORSHIP.” Oe eS ee i Hymns fy ‘titled 
_ THE Rev. W. S. Herbert Wylie, of Newcastle-on-| [chiefly from Scripture and pointed] for Chanting,’ gr y 
Tyne, preached an eloquent sermon on the above! and is published by Rivingtons. The hymns or the full 
subject at the recent annual “Service of Praise” of} canticles are, in my opinion, most successfully i. 
the Association of North London Choirs (Presby-| selected from the Old Testament, the Apocrypha, Hi in and 
terian). In the course of his admirable discourse,} andthe New Testament. If ‘Cantor’ has not seen nancial | 
Mr. Wylie said :— it, he should lose no time in getting it, and I think 0 7 
“ The heart is touched and the emotions appealed | it will well repay him. At Wymeswold church it ee 
to by music as they can be in no other way.| is regularly used. an et 
Music not only pleases the ear—that is its lowest “IT am, Sir, yours obediently, “7 d 
function—it also calms the mind, and, better still, ‘© GEORGE GROVE.” oes 
it inspires the soul. . . . Sometimes in our deepest} Phere is no need to speculate upon the identity of ff Edwards 
sorrows—sorrows that lie too deep for words to/tne writer of this note—his name is too well known necessary 
soothe—we have heard some music which was to/ for any such conjecture. But it may be assumed that Mf in additio 
us heaven-born and heaven-sent, and a new calm | this is an early contribution by Sir George Grove to § responsibil 
and peace stole over us and possessed our hearts|. musical journal. At that time (1849) he was I success, w 
and minds. And so it is with spiritual things in young engineer on the resident staff of Robert  orChurch 
our worship. The influence of our common Song; | Stephenson, engaged upon the construction of the Hin the sc 
the message of an anthem, the effect of an instru-| Britannia Tubular Bridge across the Menai Straits. ff tification 
mental voluntary, may be to deepen devotion, The “Mr. Alford, vicar of Wymeswold, Leicestet- At the D 
create new aspirations, strengthen courage, and | shire,” subsequently became the great Dean of that Mf Park, the < 
promote the growth of grace. : : /name, and the author of one of the most popular of Bf which was 
_ “I plead for a larger consideration of this most ‘hymns, “Come, ye thankful people, come.” At Mi fute, trun 
important feature of our praise service, a function | extract from Dean Alford’s Preface to his little book, J Powell’s « 
and effect too often misunderstood or altogether | « Droge Hymns . . . for chanting,” published in 1844, f by three c; 
overlooked. It is to me the sole explanation of or| ,nen chanting, except in regard to the Canticles, ff the organ 
justification for the rendering of anthems by the | 25 somewhat of a rarity in parish churches, is of ff church, ¢ 
choir and solos by individuals and voluntaries by | ..¢ient interest to be quoted :— Restoratio, 
‘ ee ; ; “ : | The following Hymns have been selected and partly uthwark, 
Musical Selenide” ee eee composed in the belief that church-singing will be much ff by a perf 
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improved by the more plentiful introduction of chants, as 
distinguished from metrical tunes. It is to chanting that 
we must look for the accomplishment of that which has 
been so much desired among us, and so seldom obtained,— 
true congregational singing. And this has been verified 
by the experience of all Clergymen who have in earnest 
and with pains cultivated chanting in their churches. ._- - 


LORD MORNINGTON’S CHANT. 


Mr. John S. Bumpus, in his interesting paper on 
“Trish Church Composers,” read last month before 
the Musical Association, gave the following as the 
original form of Lord Mornington’s well-known Double 
Chant in E flat. Moreover, it is the traditional form 
which has been in use in the Dublin Cathedrals since 
the death of the composer. The alteration of the 


melody (as it appears in most English collections) 
seems to have been prompted by reason of its 
resemblance to a chant by Dr. Crotch, not a very 
satisfactory justification for such an impudent piece 
of tinkering. Here is the Mornington Chant in its 
pristine condition :— 





























SPECIAL SERVICES, EC. 


The “ special orchestral services” held at Brixton 
Church on the first Sunday afternoon of every 
month, when the vicar gives an address, continue 
to be much appreciated, and are attended by a 
congregation averaging 2,000 people. On the 4th 
ult, special interest was centred in an overture, 
entitled ‘* Harvest-tide,” by the organist of the 
church, Mr, Douglas Redman, which was played by 
the full professional orchestra engaged for these 
services. Sir Alexander Mackenzie’s Benedictus for 
violin and orchestra was also performed. From the 
financial coign of vantage, the support given by the 
great congregation is in inverse proportion to its 
tumerical attainment—in fact, at one service no less 
tan 500 persons did not contribute at all! ‘ But,” 
wites Mr. Redman, “we all owe a great debt of 
gtatitude to the broad-minded policy of our two 
thurchwardens, Messrs. F. G. Dray and Alfred 
Edwards, for they are good enough to supply the 
necessary funds for the carrying on of these services, 
in addition to their many other calls and heavy 
responsibilities.” While wishing these services ail 
success, we venture to hope that the short oratorio, 
ot Church cantata, may from time to time be included 
in the scheme. Such works not only tend to 
edification, but their natural home is the Church. 

At the Dedication Festival of St. Agnes, Kennington 
Park, the communion service was Hummel in B flat, 
which was sung to the accompaniment of strings, 
fute, trumpet, drums, and organ. Mr. Baden 
Powell’s ** Salve Festa Dies” was sung in procession 
bythree cantors and choir. Mr. McMurdie was at 
the organ and Mr. Cyril G. Church, organist of the 
church, conducted.— The anniversary of the 
Restoration of St. Saviour’s Collegiate Church, 
Southwark, on the 13th ult., was worthily celebrated 


| appeared in, a New York journal. 


Praise,” which was well rendered by the choir of 
the church, the organ being supplemented by brass 
instruments and drums. Dr. Madeley Richardson 
was at the organ and Mr. A. E. Williams conducted. 
——At a special musical service given in Luton 
Parish Church, on the 13th ult., Sir Hubert Parry’s 
“ Blest Pair of Sirens” and Mendelssohn’s “ Hear 
my Prayer’ were sung by the chorus and orchestra 
of the Luton Choral Society, under the direction of 
Mr. Fred. Gostelow. Sir Alexander Mackenzie's 
Benedictus for violin was also played. 

Byrd’s five-part Mass, from the edition prepared by 
Mr. R. R. Terry and Mr. Barclay Squire, will be 
sung at the Brompton Oratory at High Mass every 
Sunday (except Mid-Lent Sunday) in Lent.—— 
Bach’s Passion Music (according to St. Matthew), 
omitting some of the earlier numbers, will be sung 
at the Temple Church on the first Sunday in Lent 
(4th inst.) and again on Passion Sunday (April 1), 
at 3 p.m. 

Gratifying evidence is to hand in regard to the 
large use made of music by English composers during 
last Christmastide by the churches in New York. 
The names of Stainer, Barnby, Garrett, Elvey, 
Hopkins, Martin, Stanford, Ouseley, Myles Foster, 
Sullivan, and West figure largely in a resumé of 
Christmas service-lists compiled for, and which 
Equally satis- 
factory is it to find, from programmes received, that 
Mr. Clarence Eddy, the distinguished American 
organist, includes works by English composers in his 
various recital programmes. Recently, in California, 
at San Francisco and Los Angeles, Mr. Eddy played 
pieces by Mr. W. S. Hoyte, Mr. William Faulkes, 
Mr. W. Wolstenholme, Mr. E. H. Lemare, and 
Mr. Alfred Hollins. 


ORGAN RECITALS, ETC. 


THE first of the two specimen programmes 
(Concert-room and Church) for this month is that 
given on the 3rd ult. (Mendelssohn’s birthday), in the 
Town Hall, Manchester, by Mr. J. Kendrick Pyne, 
organist of the Cathedral and to the Corporation of 
Manchester, and Professor of the Organ at the 
Royal College of Music (Manchester). Mr. Pyne’s 
performances, which are given every Saturday 
evening, attract large audiences; some of the 
listeners come from a distance of thirty or forty 
miles from Manchester and bring with them copies 
of the music performed. 

. Prelude and Fugue in C minor 
. “ Evening Prayer” 


. Organ Concerto in F (No. 5) 4 
. Impromptu Elegy in G minor 


.. Mendelssohn. 
.. Henry Smart. 
ie .. Handel. 
J. Kendrick Pyne. 
ee J.S. Bach 


NOUS WN HH 


- Grand Toccata and Fugue in D minor L 
. Andante with Variations from the Septet Beethoven. 
. Choral Song and Fugue ae a .. S. S. Wesley. 


A commendable feature of the scheme is the inclusion 
of the names of Henry Smart and S. S. Wesley. It 
is interesting to note, by the way, how frequently 
Wesley’s Choral Song and Fugue is played at organ 
recitals in various parts of the country. We venture 
to reprint two of the annotations supplied by Mr. 
Pyne to his excellent programme. The first refers 
to the Bach Toccata and Fugue :— 


There are two Toccatas and Fugues in D minor, by the 
Leipzig Cantor. The first (of smaller dimensions than the 
one to be performed to night) is extremely popular and 
frequently played; but, in the opinion of the performer, 
it is one of the least interesting of all this master’s works, 
being very florid, and one might almost say flippant. The 
contrast between this and the one before us is indeed 
remarkable. The whole composition is suggestive of the 
Dorian Mode, and is conceived in Bach's most impres- 
sive style. The Toccata (the word being derived from 





ty a performance of Mendelssohn's “ Hymn of. 


“‘Tucket,” a species of trumpet) is grandiose in treatment, 
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abounds in brilliant passages with ‘‘ echo” effects, and is 
most concertante in result; but delightful as this prelude 
is, it pales before the majesty of the fugue. In this the 
highest point of erudition and profundity has been reached. 
No wonder that in an article commenting upon a recent 
Bach Festival in London the Dorian Toccata and Fugue 
was designated as being Bach’s finest work for the organ. 


Mr. Pyne thus comments upon the Choral Song 
and Fugue composed by his old master, Dr. S. S. 
Wesley :— 

Following the example of the older masters, who con- 
structed their counterpoint on familiar melodies, this 
composer has founded the subject of this Fugue on the 
well-known theme, ‘ Tell it out among the heathen,” an 
anthem by Travers. The subj-ct is elaborated as only 
this writer for the “king of instruments” could; the 
ending, with its wonderful harmonies, progressions, and 
great brilliancy, forming a unique specimen of organ 
composition. 

Is not the information concerning the ‘ Tucket” 
in the Bach annotation a little wanting in accuracy ? 
The “Tucket” is a trumpet-call, or fanfare, not a 
species of trumpet. Shakespeare uses the word in 
this sense in Henry V., Act iv. sc. 2, when The 
Constable of France says :— 

Then !et the trumpets sound 
The tucket-sonuance, and the note to mount. 
The word is undoubtedly derived from the Italian 
Toccata, which being interpreted means ‘a touch, 
a touching” (vide Florio, ‘* A Worlde of Wordes,” 
1598). 

The subjoined selection, given, on the 7th ult., 
by Mr. T. H. Collinson, in the Cathedral Church of 
St. Mary, Edinburgh, of which he is the organist, 
will serve for the specimen ‘ Church” recital 
programme :— 

. Toccata and Fuguein D minor .. ee ae »«. Sach, 

. Sonata (No. 6) .. ‘ie os oe .. Mendelssohn. 

3. FanfareinD .. Sis le ss ma oe Lemmens. 

. Two Preludes in F sharp minor and G (from Six 

Short Pieces) ‘ pa an “es a Ouseley. 

. March Funébre et Chant Séraphique ua oi Guilmant. 

. Largo Cantabile in G, from SymphonyinD .. -- Haydn. 

7. AndanteinD .. aie oF ‘ia ee ae Gambini. 

. Méditation sur une Prélude de J. S. Bach < Gounod. 

(Played on the manuals with the ‘ double touch.”’) 
. Air, “ Why do the Nations” (‘‘ The Messiah”).. -» Handel. 


A SMALL, BUT USEFUL THREE-MANUAL ORGAN. 


The following is the specification of the recently 
completed organ in St. George’s Presbyterian Church, 
Brondesbury, London, built by Messrs. Henry Willis 
and Sons :— 

GREAT (5 stops). 

Open Diapason -. 8 feet Fifteenth oe oe 2 feet 

Claribel Flute .. ae Trumpet 3 

Principal - on Be 

SWELL (9 stops). 

Lieblich Bourdon .. 16 feet | Principal 

Open Diapason -» 8 , | Mixture 

Lieblich Gedact 8 | Oboe 

Gamba .. a aa f | 

Vox Angelica .. 8 

Cuorr (5 stops). 
Claribel Flute .. -» 8feet | Piccolo Harmonique .. 2 feet 


Dulciana se «» 8 , | Clarinet .. oe - 8 y 

Flite Harmonique .. 4 ,, | 

PEDAL (3 stops). 

Open Diapason -. 16 feet | Flute Bass 

Bourdon .. a een Ss 

CoupPLers. 

Great to pedals. | Swell to Great. 

Swell to pedals. Swell to Choir. 

Choir to pedals. 

The scheme is that of a comparatively small organ, 
capable of producing great variety of effects; at 
the same time it is one that satisfies many require- 
ments that might be considered the prerogative of a 





larger instrument. 


Mr. Edwin H. Lemare, at his fifty-fifth recital, 
given on the 3rd ult., at St. Margaret’s, Westminster, 
played, for the first time, a Concert Rondo (MS.) by 
Mr. Alfred Hollins. 

The 200th weekly organ recital upon the fine 
Walker instrument in St. Matthew’s Church, 
Northampton, has furnished Mr. Charles J. King 
with an opportunity of making a digest of the pieces 
that have been played by himself and other organists, 
including Sir George Martin, Dr. Keeton, Mr. E. H, 
Lemare, and Mr. H. C. Perrin. Of the 14 
composers drawn upon for these 200 recitals, the first 
five stand in the following order :—Bach, 85 ; Handel, 
79; Guilmant, 74; Mendelssohn, 71 ; and Smart, 50, 


There have come to hand programmes of organ 
recitals given during the past month by the following 
amongst other organists :— 

Mr. T. I. Watts, Parish Church, Walsall (who played 
Wesley’s ‘two varied airs”—the Holsworthy Church 
Bells and that in F sharp minor); Mr. John E. Campbell, 
Hollinwood Parish Church; Dr. C. W. Pearce, St. George's 
Presbyterian Church, Brondesbury (organ re-opening upon 
completion, when he played the Adagio and Finale from 
Dr. E. J. Hopkins’s Sonata) ; Mr. F. Midgley, in conjunction 
with Mr. Gottlieb Feuerberg (violin), St. John’s Episcopal 
Church, Perth; Mr. W. Wolstenholme (who performed 
his new Fantasia in E, written for Mr. E. H. Lemare), 
Leamington Road Baptist Church, Blackburn; Mr. Ernest 
H. Smith, St. Bede’s Church, Liverpool (when all the 
five pieces were the compositions of local organists—surely 
a novelty); Mr. Henry M. Turton, Christ Church, Armley 
(who played a Fugue in C minor by J. M. W. Young, 
the late organist of Lincoln Cathedral); Mr. Thomas J. 
Crawford, St. Paul’s, Camden Square; Mr. W. G. Peake, 
Parish Church, Driffield (who played Stewart's Concert 
Fantasia); Mr. W. A. Roberts, St. Paul’s, Princes Park, 
Liverpool (whose scheme included Mr. John E. West's 
“ Passacaglia”); Mr. Arthur Dunman, St. Matthew’s, 
Kenosha, Wis., where Mr. Reginald Hunt is doing 
excellent work as choirmaster; Mr. A. E. Thorne, Christ 
Church, Newgate Street; Mr. Walter Hoyle, organist of 
St. Michael’s, Coventry, at Winchester Cathedral (who 
played Chipp’s Austrian Hymn varied) ; Mr. W. F. Forsyth, 
United Presbyterian Church, Millport; Mr. F. A. Gaccon, 
St. Woolos’ Parish Church, Newport, Mon. (who played 
Hollins’s Overture in C minor); and Dr. Archibald W. 
Wilson, St. Asaph Cathedral, with choral renderings by 
the Cathedral choir, when the programme included Elgar's 
‘“‘ Imperial ” March and T. Attwood Walmisley’s anthem 
‘« Hear, O Thou Shepherd of Israel.” 

Organ recitals will be given on the new organ at the 
Church House on Saturdays, the 3rd, 17th, and 24th inst., 
at 4 p.m., by Sir Frederick Bridge, organist of Westminster 
Abbey and Gresham Professor of Music; Dr. G. F. Huntley, 
organist of St. Peter’s, Eaton Square, and Mr. Edwin 
Lemare, organist of St. Margaret’s, Westminster, respec- 
tively. Tickets of admission can be obtained by sending a 
stamped addressed envelope to the Secretary of the Church 
House, Dean’s Yard, Westminster. 

The annual meeting of the Choir Benevolent Fund 
Society was held on the 6th ult., at the Chapter House, 
St. Paul’s Cathedral, when the report presented by the 
committee mentioned that there had been no less than six 
deaths amongst the members during the previous twelve 
months, a thing unprecedented in the Society’s history. 
Only one offertory from a Cathedral had been sent to the 
fund—viz., from Worcester, where the Society has far 
more supporters than in any other city. 


ORGANIST AND CHOIRMASTER, AND CHOIR APPOINTMENTS. 
Mr. W. B. Brierley, West Kirby Parish Church. 
Mr. S. J. Preston, Carshalton Parish Church. 
Mr. Alfred Worth, Parish Church, St. Tudy, Cornwall. 
Mr. George S. Evans, Parish Church, Leigh, Kent. 
Mr. W. Noel Busby, St. John’s Church, Walton, near 
Warrington. 
Mr. J. H. Lilley, Parish Church, Petworth. 
Mr. H. B. Walker, St. Barnabas, Leicester. 





Saint C 
Fraser Hz 
[Edi 


Dr. HA 
sub-title * 
in Edinbui 
in the con 
house, was 
Parma. I 
was SO CO 
makings h 
room: duri 
fashionabl 
1802. The 
foreigners, 
capital. Ty 
One of th 
fne collec 
fiddler Puy 
catgut scra 
smart thin; 
“Boccheri 
tosay abo 
and gives © 
represented 
were, noto 


Five Piano 


THESE five 
hey are shc 
lity, and Vv 


lective on t! 








near 






THE MUSICAL TIMES.—Marcu 1, 1900. 175 





REVIEWS. 


Saint Cecilia's Hall in the Niddry Wynd. By David 
Fraser Harris. 
[Edinburgh : Oliphant, Anderson and Ferrier. ] 


Dr. Harris, the author of this book, which has for its 
sub-title ‘a chapter in the history of the music of the past 
in Edinburgh,” gives much evidence of painstaking research 
inthe compilation thereof. St. Cecilia’s Hall, now a ware- 
house, was built in 1762 on the model of the opera house at 
Parma. It was a concert hall of oval shape, and its interior 
was so constructed that those who attended the music- 
makings held there could walk and talk in the centre of the 
room during the interval. It was in this room that the 
fashionable concerts of Edinburgh were given from 1762 to 
1802. The performers seem to have been for the most part 
foreigners, some of whom settled as teachers in the Scottish 
capital. Two such were the pair, Signor and Signora Puppo. 
One of the full-page illustrations in the book (from the 
fne collection of Mr. Robert A. Marr) is that of the 
fddler Puppo, who is designated ‘Signor Puppy, first 
catgut scraper.” This gentleman was credited with saying 
mart things, of which the following has been preserved: 
“Boccherini is the wife of Haydn.” Dr. Harris has much 
tosay about the music performed in the old concert-room, 
and gives biographical notices of the various composers 
represented at the concerts. The Scotch people are, or 
were, notoriously fond of funerals, and thus it is not 
itogether surprising to find a reference to a ‘‘ Funeral 
concert,” one of several given by the Edinburgh Musical 
Society. We learn from Arnot’s ‘‘ History of Edinburgh ” 
(779) that ‘‘an occasional concert is sometimes given 
won the death of a governor or director. This is con- 
ducted in the manner of a concerto spirituale. The pieces 
ae of sacred music, the symphonies accompanied with the 
fill organ, French horns, clarinets, and kettle-drums. 
Upon these occasions the audience is in deep mourning, 
vhich, added to the pathetic solemnity of the music, has a 
wble and striking effect upon the mind.” 

In this entertaining and instructive way does Dr. Harris 
illhis pages. The mass of information that he has therein 
mthered together furnishes, inter alia, an interesting 
tistorical contribution to the social life of the ‘ hupper 
wekles’? in Edinburgh during the last forty years of the 
tghteenth century. There are many lovers of ‘auld 
keekie? who will peruse this admirably compiled volume 
nthe musical doings of the picturesque city with the 
geatest possible pleasure and satisfaction. The value of 
te book is much enhanced by its illustrations, of which 
hete are nearly thirty. These include views of the old 
wncert hall, and several portraits, fac-similes, &c. There 
iavery characteristic and curious pedestrian presentation 
George Thomson, so well-known in connection with 
kethoven, Haydn, and other great composers. The 
wtly figure of Thomson is depicted, with his hand behind 
is back, carrying a very bulging gingham umbrella, and 
ttiding along the streets of Edinburgh, We notice, 
yway of friendly correction, that Dr. Harris has mixed up 
tetwo Cramers (p. 96). It was William Cramer, not his 
wn, J. B. Cramer (of pianoforte studies fame), who was 
“feat as a violinist and great as a conductor both at 
‘ncert, opera, and oratorio.” 


Five Caprices. For Pianoforte solo. By Roland Revell. 
books I. and II. 


Five Pianoforte Pieces. Op.4. By Heinrich Schenker. 
[Breitkopf and Hartel.] 


TuesE five Caprices are very playable and interesting. 
hey are short, moderate in their demands on executive 
tility, and written with manifest knowledge of what is 
lective on the pianoforte. 

The five “ Pieces” by Schenker are more difficult than 
t Caprices, but they would repay the extra practice they 
hight require. They would form excellent studies for 
tilopment of independence between the hands, a feature 
‘pianoforte playing which does not always receive the 


O come, let us sing. Composed by Myles B, Foster. 
Ten thousand times ten thousand. Ferris Tozer. 

This is the day. Edwin H. Lemare. 

I am He that liveth. Thomas Adams. 

Praise the Lord, ye servants. Bruce Steane. 

Far be sorrow, tears, and sighing. Rev. E. Vine Hall. 
Thanks be to God. Oliver King. 


(Novello’s Octavo Anthems. Nos. 569, 620, 621, 623—625, 
and 627.) [Novello and Company, Limited. } 


ALL the above anthems are specially appropriate for 
Eastertide and merit the attention of choirmasters. 

Those in search of an anthem containing a bass 
solo of some importance may be warmly recommended 
Mr. Foster’s composition. The solo extends over two 
pages, is easy to read, and grateful to sing. Itis approached 
and followed by a brightly-written chorus in four parts, 
and the Finale is worked up in a stirring manner. 

Mr. Ferris Tozer has taken Dean Alford’s popular hymn, 
“Ten thousand times ten thousand,” and set it to music 
of a stirring character. An effective point is made at the 
words, ‘What rush of Alleluias,’ and the energy of 
the opening chorus is well contrasted by the subsequent 
baritone solo, ‘‘Oh, then what raptured greetings.” The 
concluding portion is also admirably designed. 

Mr. Edwin H. Lemare’s Church music is well known 
to the majority of organists, and his anthem, “ This is 
the day,” is a good example of his style. It requires a 
choir which can take up points of imitation with firmness, 
but otherwise the music is easy to read, and, owing to its 
flowing character and variety, is decidedly interesting. 
There is a central section which it is intended should be 
rendered by picked voices, but it might also be sung full. 

There is a breadth and dignity in the music of ‘‘ 1 am He 
that liveth” that most happily echoes the spirit of the text, 
and we are inclined to think this anthem one of the best 
which Mr. Thomas Adams has written. The work is well 
within the means of average church choirs, and, intelligently 
rendered, would be most impressive. 

‘Praise the Lord, ye servants,” by Mr. Bruce Steane, was 
composed for the choir of the ‘Church of the Saviour, 
Philadelphia,” but the music is not so exactingly ornate as 
might be expected. A special feature is a soprano solo, the 
melody of which is repeated, unaccompanied, in four vocal 
parts. The opening and closing portions contain some 
spirited writing. 

The Rev. E. Vine Hall’s anthem, “ Far be sorrow, tears, 
and sighing,” is simple in construction and character, but 
the words of the hymn, No. 521 from “Hymns Ancient 
and Modern,” are allied with music that accentuates their 
significance. The section for tenors and basses in unison 
affords very effective contrast to the contextual matter, and 
the conclusion, led up to by passages for soprano solo 
piano, answered by the full choir forte, is exceptionally 
impressive. 

‘“‘Thanks be to God,” by Mr. Oliver King, is a “ full 
anthem ” written in bold and flowing style, and containing 
several simple contrapuntal passages, which are calculated 
to interest a fairly trained choir. The organ accompaniment 
possesses some independence, but also admirably sustains 
the voice parts, and throughout the hand of an experienced 
musician is discernible. 


Romance in G, For Violin and Pianoforte. By Emile 
Sauret. Op. 54. 
Waltz and Gavotte. For Pianoforte solo. By Maude 


Valérie White. 
Morceau Gracieuse. For Pianoforte solo. 
Janotha. {Metzler and Co. ] 


M. Sauret’s “ Romance” demands a skilled violinist to 
do it justice, but its difficulties are not excessive, and, being 
always effective, will consequently repay any extra practice 
they may necessitate. 

The “ Waltz and Gavotte” are from Miss Maude White’s 
incidental music to the poems “ Little pictures of school 
life."’ Both pieces are extremely simple, but they are very 
pleasing and not devoid of musical interest. 

Miss Janotha’s “ Morceau Gracieuse”’ is a bright lfttle 
piece that justifies its being entitled ‘“‘gracieuse.” It is 
by no means difficult, although, deftly rendered, some of 


By Natalie 





tention it deserves. 
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the passages are brilliant in effect. 
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Bread of the world, in mercy broken. By John E. West. | 

Turn Thee again, O Lord, and Mercy and truth are met | 
together. Adapted and arranged by Arthur Sullivan. 

(Novello’s Short Anthems. Nos. 9g8—100.) 
[Novello and Company, Limited.] 

Mr. West has taken some well-known lines by Bishop 
Heber and allied them to music that reverently echoes 
their solemn character, Some of the dissonances are 
extreme, but their use has manifestly been prompted by 
a keen desire to intensify the meaning of the words rather 
than to secure mere musical effects. The music impera- 
tively demands careful singing and absolutely true 
intonation; but the chromatic chords are so cleverly 
approached that the part-writing presents little difficulty. 

The services of the Russian Church contain much 
impressive music, and in the anthems ‘“ Turn Thee again, 
© Lord,” and “Mercy and truth are met together” 
excellent use has been made by Sir Arthur Sullivan 
of melodies derived from this source. In both anthems 
simplicity is united with solemnity, and, sung by a 
well balanced choir, the effects would be most impressive. 
In “Turn Thee again, O Lord,” the tenor part is divided 
and occasionally the basses are doubled to secure richness 
of tone, but in ‘‘ Mercy and truth are met together” the 
only doubling of importance is in the soprano part, and 
that only for a few bars. 


The Frog. Humorous Part-song. Words by Frederic 
E. Weatherley. Music by Ernest Newton. 

A Hymn to Cupid. Words by Herrick. 
George C. Martin. 

Come, sweet Lass. A Madrigalian Part-song. Words 
from ‘‘ The Compleat Academy of Complements, 1685.” 
Music by G. F. Huntley. 

Midnight. Words by George Sackville, 1608. 
by Edward Sachs. 

(The Orpheus. New Series. Nos. 314—317.) 
[Novello and Company, Limited. ] 

“THe Froc’ tells a merry tale with a moral to 
strains as sprightly as they are humorous. The music 
is laid out for first and second tenors and _ basses. 
Sir George Martin’s ‘‘Hymn to Cupid’ requires first 
and second altos, first and second tenors, baritones and 
basses. The music is commanding in expression and, 
if rendered with firmness and spirit and with due 
attention to the indicated light and shade and changes of 
tempo, the song would prove interesting and stirring. 

This setting of ‘‘Come, sweet Lass,” happily reflects 
the naive gaiety of the seventeenth century words, and 
the four-part writing, for alto, first and second tenors, 
and bass, will present no difficulties to male vocalists of 
average abilities. ‘‘ Midnight” is a four-part song for 
first and second tenors and first and second basses, and 
it will be found grateful to sing. Dr. Huntley has 
provided an effective contrast to the opening and closing 
portions by a middle section of a more lively character. 


Music by 


Music 


basses in imitation, before the sopranos and altos have 
completed their phrase, produces a fine effect of continuity, 

The lines commencing ‘Concors vox est omnium”" are 
set to a fugato, during which there is an extended stretto 
between soprano and tenor. ‘O quam praclara regio "js 
set in four parts, with only four voices to each part. The 
music is most expressive. The opening bars in syncopa. 
tion reveal a Brahmsism of which Professor Parker has 
already made use in his “ Hora Novissima.” The division of 
the voices into eight parts, and their spreading out into 
extended compass in either direction at the words “Lux | 
et pax in cunctis finibus,” and in softest tones, is exceed. 
ingly impressive, or rather would be, if the music were 
adequately rendered. In this portion of the Motet there 
are some interesting harmonies. The “Et volant alis,” 
with the two choirs singing fff and in eight real parts, 
presents an imposing close. 


Andante in C. For the Organ. By S. S. Wesley. 

Allegro con Grazio. By P. Tschaikowsky. (Arranged 
for the Organ by Charles Macpherson. ) 

Postlude in G. By Francis Edward Gladstone. 

Interlude in E flat. By Th. Dubois. 

Organ Pedal Technique, Part II. 
Primers, No. 474.) By B. W. Horner. 

[Novello and Company, Limited.] 


THE first piece in our list—the Andante by S. S. Wesley 
—needs no eulogy. Its character is distinctly cathedral. 
esque and is suggestive of the ‘‘long-drawn aisle and 
fretted vault.” The harmonic progressions are typical of 
S.S. Wesley’s genius—often unexpected, but never crude 
or overstrained, and always fascinating in their natural 
beauty. Mr. John E. West has, with a reverent hand, done 
all that is necessary in editing Wesley’s music. 

Mr. Charles Macpherson, sub-organist of St. Paul's 
Cathedral, is to be congratulated upon his capital arrange- 
ment for the organ of the famous five-four movement from 
Tschaikowsky’s ‘“ Pathétique'’ Symphony. The music 
is well laid out for the hands and feet, the suggested 
registration is excellent, and altogether the transcription 
gives evidence of having been made by a man who knows 
his business and does it. 

Any work from the pen of Dr. Gladstone is sure to be 
musicianly, and his recent Postlude for the organ wholly 
fulfils that designation. Starting with a bold diatonic 
unison phrase, the movement proceeds in an energetic 
manner till a solemn-chord diapason subject is reached. 
To this succeeds a fugal episode which is followed by the 
return of the main theme. But Dr. Gladstone soon 
dismisses the minor key, and in an exceedingly bright and 
vigorous passage in G major he brings this well written 
work to a fitting conclusion. Organists will be glad to 
make the acquaintance of this Postlude by a composer 
who knows how to write effectively for the instrument. 

The distinguished French organist, M. Dubois, in his 
“Interlude,” has written an attractive slow movement. 


(Novello’s Music 





Adstant Angelorum Chori (Thomas a Kempis). Motet 

for Chorus a Cappella. By Horatio W. Parker. Op. 45. 
[New York: G. Schirmer.] 

THE performance of ‘Hora Novissima” at the 
Worcester Musical Festival last autumn drew the attention 
of the musical public to the fact that on the other side of 
the Atlantic, as well as on this, there are earnest musicians 
who have composed excellent music, and who in the future 
may yet further distinguish themselves. Professor Parker’s 
‘“ Hora Novissima ’’ by no means represented the composer’s 
latest stage of development ; but in the Motet now under 
notice we have a work which gained the prize at the New 
York Musical Art Society’s competition of 1898. On 
comparing the two works, we find the same handwriting, 
if we may thus speak of the music, but greater terseness of 
style, more dignity, and the boldness in matters relating to 
harmony, which comes of experience. The opening lines 
of Thomas a Kempis’s quaint hymn are set to solid, digni- 
fied strains sung by first and second chorus combined; at the 
words ‘‘ Tympanizant, citharizant,’’ they, however, divide, 
the one answering the other in free imitation. The realistic 
touch at the words “‘ Volant alis ” will not escape notice; it 
iis a slightand, we may add, a natural one. In the ‘‘ Sanctus” 
phrase there is breadth, and the entrance of the tenors and 


Beginning with an oboe solo, accompanied by syncopated 
chords, there subsequently ensues a second theme in the 
| left hand with a semiquaver accompaniment above. The 
| development of this material, which has the merit of being 
| melodious, gives evidence of the practised hand, whether 
|regarded from the point of view of the composer or the 
| skilful performer. 

| Mr. Burnham W. Horner has amplified his former primer 
;on ‘Organ Pedal Technique” by the issue of about 150 
new Studies as Part II. of the previous useful publication. 
The mere fact that they ‘contain more advanced 
mechanical work than those embodied in the former 
| Series ” should ensure them a welcome by those who wish 
|to improve their pedalling and to be thoroughly equipped 
in that important department of organ playing. 


| 
| 


| 
| 


Farewell to the Highlands. Song. With Violoncello 

obbligato. Poetry by Burns. Composed by Lady Kemball. 
[Chappell and Co. } 

Lapy KEMBALL has set Burns’s well-known lines in an 
appropriately simple manner. The melody is thoroughly 
,in sympathy with the spirit of the words and will be foun 
|gtateful to sing, and the violoncello part adds to the 
' effectiveness of the song. 
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H. A. & M. (by permission). Composed by Bertram Luarp SExy. 





Lonpon: NOVELLO AND COMPANY, LIMITED; AND NOVELLO, EWER AND CO., New Yor. 
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3 “IRISH CHURCH COMPOSERS.” 


TuE above is the title of a paper (Part I.) read before 
the Musical Association, on the 13th ult., by Mr. John S. 
Bumpus, than whom no one is better qualified to discourse 
: upon the subject, he having made it one of special study. 
F Mr. Bumpus’s paper was so rich in historical detail and 
! full of incident that it is quite impossible to give a 
gmmary that would be in any degree adequate to its 
exhaustive treatment. The text will, as usual, appear in 
full in the annual Proceedings, wherein it will be read with 
interest by those members who were unable to be present. 
: In speaking of the traditions of Christ Church Cathedral, 
i Dublin, Mr. Bumpus gave the following account of a curious 
and ancient custom :— 
“On the third day previous to the close of each Law 
Term, which occurred four times a year, the choir proceeded 
10 the Court of Exchequer, to do ‘ Homage’ to the King 
fire the Barons in open Court, in order to secure their 
f gtates and privileges. On these occasions prayers were 
; read, and an anthem was sung by the choir standing on 
the Green Cloth, after which they received a certificate 
that entitled them to all their revenues. Four of the 
chorister boys and the two clerical Vicars used to attend, 
escorted by the verger of Christ Church. There might 
have been an important case going on, and Counsel making 
afine speech; but without saying ‘with your leave’ or 
‘by your leave,’ the boys would step on to the Green Cloth 
and begin the anthem, after which the Vicar read the 
State Prayers down to the ‘Grace.’ The anthems used to 
vary. In later years, Mendelssohn’s Motet, ‘Surrexit 
Pastor,’ adapted by Professor Walmisley to the words ‘O 
lord, Thou hast searched me out,’ used to be sung. 
Mr. John Horan, the present organist of Christ Church, 
tlls me that, as a chorister in that Cathedral in 1842, he 
fequently took part in this quaint custom, which came 
oan end with the Disestablishment of the Irish Church, 
in 1869.” 
The lecturer had much to say upon the organists and 
s| vicars choral of the two Dublin Cathedrals and Trinity 


HH rm 





(ollege Chapel in the seventeenth and eighteenth centuries, 
ncluding Bateson, Jewitt, Rogers, the Roseingraves, Wood- 
ward, Shenton, andothers. Lord Mornington, first Professor 
of Music in the University of Dublin (1764-1774), and 
father of the great Duke of Wellington, was incidentally 
erred to. The Hon. Daines Barrington asserted that he 
— vas able to play the organ, the violin, and the harpsichord 
—{} most by instinct when he had barely reached his fifth 
yar! As acelebrated composer of glees, Lord Mornington 
as,and is, well known. And has he not been immortalized 
ty Thackeray in the lines ?— 
Most musical of Lords, 
Playing madrigals and glees 

|| Upon the harpsichords. 

Sir John Stevenson, upon whom Mr. Bumpus has written 
K very interesting monograph, naturally received a full 
measure of biographical attention. The knighthood of 
tevenson was the first instance of the kind in the musical 
nals of Great Britain and Ireland. This honour was 
=| mferred upon him by the then Lord Lieutenant of Dublin 
— ford Hardwick), on April 27, 1803. The first musician 

teceive the accolade at the hands of an English 

Wereign was Sir Henry Bishop, in 1842, who was 

ighted by Her Majesty Queen Victoria. Stevenson’s 

nourable distinction aroused some envy. One lampoonist 
=| ve vent to his feelings in the lines :— 





We all of us know there’s a knight of the shire, 
ae But who ever heard of a knight of the choir ? 
Amongst the various treasures exhibited by Mr. Bumpus 
hm his fine library were Clifford’s ‘‘ Divine Services and 
—, fithems” (black letter), 1664, one of the earliest books of 
=| fords of anthems ; the autograph score of Croft’s Service 
PE flat, dated ‘‘ March 19, $448”; the complete church 
“Positions of Dr. Benjamin Rogers in the autograph of 
"Philip Hayes; a portrait of Sir John Stevenson; and a 
of the Music Hall in Fishamble Street, Dublin, where 
kindel’s ‘* Messiah ” was first performed in the year 1742. 
concluding section of Mr. Bumpus’s admirable paper 
lbe looked forward to at the meeting of the Association 
bbe held on the 13th inst. 





XUM 





BATTISON HAYNES. 





IT is with much regret that we place on record the 
death of this gifted musician, which took place on the 
4th ult., at the early age of forty. 

Walter Battison Haynes first saw the light at Kempsey, 
near Worcester, within sight of Malvern Hills, on 
November 21, 1859. Thus by only a few hours he just 
missed being born on the Feast of Musicians, St. Cecilia’s 
Day. He received his general education at Hanley Castle 
Grammar School. But his first instruction in music was 
imparted to him by his uncle, Mr. William Haynes, well 
known as the organist of Malvern Priory Church from 
1850 to 1893, to whose kindness we are indebted for many 
of the following fresh biographical particulars concerning 
his lamented nephew. 

Young Haynes became a chorister in the Priory Church, 
Malvern, where he frequently deputised for his uncle at 
the organ. Mr. William Haynes, who really fathered the 
boy, placed him under the tuition of Mr. Franklin Taylor 
for the pianoforte, and Professor Prout for harmony, at the 
School for the Higher Development of Pianoforte-playing, 
of which Mr. Oscar Beringer was the founder and principal. 
In May, 1878, his ever-kind uncle sent him to the Conserva- 
torium at Leipzig, where, amongst other professors, he 
studied under Dr. Carl Reinecke and Dr. S. Jadassohn. 
His pupilage career at Leipzig was very brilliant. He played 
in public, at the Conservatorium concerts, Beethoven’s 
C major Concerto (1879), Moscheles’s in E major (1880), 
Mendelssohn’s Rondo Brillante (1881), and the same 
composer’s D minor Concerto, all, of course, for pianoforte. 
Moreover, he by no means allowed his creative faculty to 
remain idle. He composed at Leipzig a sonata for violin 
and pianoforte, a concert-overture, a pianoforte trio, a 
symphony in B flat, a prelude and fugue for two pianofortes 
(published), an organ sonata in D minor (published), and 
some songs, which were also published. He was awarded 
the Mozart Scholarship as being one of the ‘‘ most excellent 
pupils in the Conservatorium”’ (extract from Report), and 
on leaving the Institution, where he had worked so well for 
four years, he obtained the highest certificate given to a 
pupil, this gratifying document being signed by six 
professors and four directors. 

After living near Boulogne for six months in order to 
improve his French—and he used occasionally to play 
the organ in Boulogne Cathedral—Mr. Haynes came to 
London and obtained (in 1884) the post of organist ot 
St. Philip’s Church, Upper Sydenham. The year 1890 
was an important one in the life of the young musician, as 
at Michaelmas he obtained the appointment of Professor 
of Harmony and Composition at the Royal Academy of 
Music. In the following year (1891) he became organist 
and director of the choir of the Chapel Royal, Savoy. 
Both of these important offices he held at the time of his 
death. For some time he was director of music at the 
Borough Polytechnic. A Freemason and an Associate of 
the Philharmonic Society, he was also a member of the 
several clubs having musical associations, including the 


Athenzum. 

In addition to the works already mentioned, Mr. Haynes 
composed the following: two cantatas for female voices, 
entitled “ Fairies’ Isle”? and ‘“‘A Sea Dream”; an Idyll 
for violin and orchestra; Twelve Sketches for violin (also 
arranged for violoncello) and pianoforte; three dances, 
in canon form throughout, for violin; some organ 
pieces, including an Introduction and Variations on a 
Ground Bass; a Gavotte (‘‘ Westwood”’) for full and 
small orchestra (also arranged for pianoforte solo); services, 
anthems, hymn-tunes, &c. ; six vocal duets and six two-part 
songs; a book of nine Elizabethan Lyrics (songs), dedicated 
to Sir Alexander Mackenzie; and various other songs, 
including ‘‘ The Ould Plaid Shawl” and the arrangement 
of that very popular ditty ‘‘ Off to Philadelphia.” He also 
arranged for pianoforte Mr. Henschel’s ‘‘ Hamlet ” music, 
and wrote additional accompaniments to the Chandos 
anthem, ‘‘ Come, let us sing,” for the 1891 Handel Festival. 
In regard to the encouragement Mr. Battison Haynes 





received in the publication of his works, his veteran uncle, 
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in his letter to us, says: ‘‘I had the pleasure, in 1883, to 
introduce my nephew to the late Mr. Henry Littleton, 
whom I had known for many years. Mr. Littleton treated 
him with marked kindness, and he owed a good deal of his 
early success to that gentleman. He was also on the most 
friendly terms—maintained, I believe, up to the time of his 
(my nephew's) death—with Mr. Alfred Littleton, from 
whom he also received much kindness for many years.” 
Another staunch and valued friend was Sir Alexander 
Mackenzie, of whom Mr. Haynes always spoke in terms of 
warm and appreciative gratitude for his constant kindness. 
Mr. Haynes transcribed the following of Sir Alexander’s 
works :—‘‘ The Troubadour,” Violin Concerto, ‘‘La Belle 
Dame sans merci,” ‘‘ Britannia’? Overture, and several 
other orchestral compositions. 

















(From a Photograph by Messrs. Elliott and Fry.) 


The chief characteristics of the compositions ot Battison 
Haynes are their melodic charm, their graceful ease, and 
their finished daintiness. Each one bears the artistic 
touch of a master-hand. Mr. Haynes never over-reached 
himself. It is of course impossible to say what he might 
have done had his life not been so prematurely cut off. But 
he had the good sense not to court the “ vaulting ambition 
which o’erleaps itself,’”’ the seeking of which too often leaves 
a composer in an “undone ”’ plight. As an example of his 
delicate craftsmanship his ‘‘ Elizabethan Lyrics’? may be 
instanced, of which ‘‘ Now is my Chloris” (No. 4) has 
all the merits of refined beauty and unaffected simplicity. 

It is perhaps not too much to say that it seems almost 
impossible to fill the place of Battison Haynes at the Royal 
Academy of Music, which Institution, in the words of Mr. 
Renaut, the secretary, ‘‘has to mourn a heavy loss in his 
untimely death.” Hewas immensely popular at Tenterden 
Street, where he was one of the ablest professors of 
harmony and composition, and so eagerly was his teaching 
sought after that his classes were always full. His most 
distinguished pupils at the Academy were Mr. Charles 
Macpherson and Mr. Harry Farjeon. 





The remains of Mr. Haynes were laid to rest in Malvern 
Cemetery, on the 8th ult. On the same day a commemora. 
tive service was held at the Chapel Royal, Savoy, conducteq 
by the chaplain, the Rev. Paul Wyatt, when Mr. Charles 
Macpherson, sub-organist of St. Paul’s Cathedral, and an 
old pupil of the deceased, officiated at the organ. Among 
those present were Sir Alexander Mackenzie, Principal of 
the Royal Academy of Music, several brother professors 
from Tenterden Street, Mr. Alfred Littleton, and man 
other friends of the departed musician. In the courg 
of a short and touching address the chaplain dwelt upon 
the remarkably amiable character ot the deceased, and 
referred to the fact that he never as organist obtruded 
his work or himself in any way. His extemporization 
were a marked feature of the services, and in them he 
would often reflect the sentiment of the day, even including 
the sermon. 

The art of music becomes poorer by the removal of such 
a disciple as Battison Haynes. A man of kindly nature 
and sympathetic disposition, he will be greatly missed bya 
large circle of pupils and friends. 


MR. ROBERT NEWMAN’S SYMPHONY CONCERTS, 


How does the public appreciate the change of policy a 
Queen’s Hall? The answer was given by the very larg 
audiences that flocked to the first two concerts and ex. 
pressed their satisfaction with the new order of things in 
enthusiastic applause. So far, so good. Let us hope that 
Messrs. Newman and Wood will have no occasion to regret 
their right about face. The public will show them that the 
announcement of an English work does not frighten then 
away if only the rest of the programme be made attractive 
They have on many previous occasions proved their willing. 
ness to give the heartiest welcome to our native composer’ 
best works. 

The first concert, on January 27, opened with Sir Arthu 
Sullivan’s impressive ‘‘In Memoriam” Overture, which 
seemed to suit Mr. Wood and his orchestra exactly; the 
result was an admirable performance. Mozart’s “ Linz’ 
Symphony, the Scherzo from Mendelssohn’s ‘* Midsumme 
Night’s Dream ” music, and Beethoven’s “* Egmont” Over 
ture completed the purely orchestral selection, and wer 
beautifully played by the splendid orchestra. Miss Kirkty 
Lunn was heard in songs by Wagner (‘ Schmerzen” an 
‘‘Traume ”) and Schumann (‘'Stirb, Lieb’ und Freud’!'' 
and that marvellous violinist, M. Eugéne Ysaye, scott 
triumphant successes in Saint-Saéns’s Third Concerto (0p 
61) and Lalo’s ‘‘ Symphonie Espagnole” (Op. 21). Thee 
works may not be great masterpieces—in fact, much of Lali 
effusion is but sorry music-making ; but they gave the gred 
Flemish violinist ample opportunities for displaying bs 
phenomenal technique, his luscious tone, his meltix 
cantilene. He had a great reception, and after Lalo’s wot 
played as an encore Beethoven’s Romance in G. 

At the second concert, on the roth ult., the Wagntt 
novelty, ‘‘ Tannhauser’s Pilgrimage "’ (Prelude to Act Ill) 
—to which we were the first to draw attention in # 
article entitled ‘A Wagner Novelty,” which appeared it 
our issue for October, 1898, p. 661—was performed for the 
first time in England. After its favourable reception 
press and public alike we venture to prophesy that it wil 
in future take the place—at least, in concert programmes 
of the later, mutilated version, which is played in 
opera, and appears in all recent editions of the vocal a! 
full scores. For it must now appear evident to all thi 
this later version is but a torso, a symphonic poem wi 
programme whose head, the very point or moral, has bee 
cruelly torn away from its body. For the turning-point 
in more senses than one—in ‘* Tannhauser’s Pilgrimagt 
is the terrible curse pronounced upon him by the Pope, a 
this, for which Wagner has found one of his most powt 
fully dramatic Leitmotiven, is not even hinted at inl 
mutilated version, whereas a great deal is made of it in 4 
original. In fact, the words of the Pope, given here to 0 
trumpets in unison, and followed, after a short but mig) 
crescendo, by the curse theme, uttered by the full pow 
of brass and strings, form a climax of almost terrifying for c 
The piece was played with all requisite dramatic express” 




















and in the various reiterations of the hymn-like themt 
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6-4 time the strings and wood-wind attained a delicacy, 
and the brass in their turn a sonority and roundness of 
tone quite exceptional. Truly noble performances were 
given of Brahms’s “ Tragic” and Schumann’s “ Manfred” 
overtures, two of the very few works that can be named 
in the same breath with Beethoven’s and Wagner's 
masterpieces of the same class. Beethoven’s C minor 
Symphony always spells triumph with Mr. Wood, and 
this was no exception, It was superbly played. Professor 
Stanford's Prelude to ‘‘Cidipus Rex” came too late in an 
absurdly long programme to make its proper effect, which 
was a pity. It is one of the Professor’s most impressive 
and original creations, and deserves more frequent hearings. 
Mr. Georg Liebling played his own ‘‘ Concerto Eroico” 
(Op. 22), a work whose ‘‘ programme”’ raises expectation 
of grandeur and strength which are not realised. It is by 
no means devoid of melodic interest or musicianly work- 
manship, but the largeness of utterance and pathos 
demanded by the programme (Napoleon’s career) are not 
forthcoming. The best part is the charming Andantino, 
where the composer's lyric gift is conspicuously displayed. 
The least satisfactory part is the pompous Coda of the 
Finale, which suffers from diffuseness and ineffective, though 
noisy orchestration. We would strongly advise the com- 
poser to at least re-score this portion of his work. Miss 
Lillian Blauvelt sang airs by Rossini and Meyerbeer quite 
beautifully. 


THE IMPERIAL CONCERT. 


THE concert organised by the British Empire League and 
given at the Royal Albert Hall, on the 7th ult., was an 
event of distinct musical and patriotic importance. It was 
in aid of those belonging to our brave Colonial troops who 
are suffering by reason of their self-sacrificing participa- 
tion in the present war. The chief features of a most 
admirably arranged programme were Sir Arthur Sullivan’s 
stately “‘ Imperial March,” Sir Alexander Mackenzie’s 
breezy ‘‘ Britannia” overture, and the same composer’s 
imposing “Procession of the Colonies’”—a chain of 
choruses from his ‘Jubilee Ode”; Sir Hubert Parry’s 
spitited chorus ‘‘ But when our country’s cause,”’ from his 
“St. Cecilia’s Day” (conducted by the composer), and the 
final march-chorus ‘“ It comes from the misty ages,” from 
Edward Elgar’s ‘‘ Banner of St. George.” 

In addition to the foregoing we should mention Dr. Eaton 
Faning’s patriotic ‘Obedient to the Call,” a song which, 
while being manly in sentiment, avoids that boasting spirit 
which too often and too disagreeably obtrudes itself in 
compositions of this class. Mr. Watkin Mills gave a fine 
interpretation of the song (conducted by the composer), 
and also contributed Dr. Boyce’s ‘‘ Heart of oak,” which he 
sang from the original edition of this typically English ditty. 

The concert had the additional advantage of the assis- 
tance of Madame Albani and Mr. Edward Lloyd. The 
Canadian prima donna sang Weber's “Softly sighs” (‘‘ Der 
Freischiitz’”) with all her old charm of voice, and gave as 
an encore Sir Alexander Mackenzie’s charming setting of 
Tennyson’s ‘‘ What does little birdie say ? ”’ with orchestral 
accompaniment. Nothing could be more appropriate than 
the songs selected by Mr. Edward Lloyd, especially when 
they were sung as only he can sing them— Lend me 
your aid”” and “‘ Let me like a soldier fall.” 

By no means the least important feature of this brilliant 
music-making was the singing of the chorus of some 800 
voices, which included the children of Her Majesty’s 
Chapel Royal, St. James’s, and nearly 150 students of the 
Royal Academy of Music, in addition to a number of 
volunteers from various Metropolitan choral societies. In 
fact, the singing of the choir on this occasion was most 
brilliant, probably by reason of the large preponderance of 
soprano voices, which rang through the vast building with 
thrilling effect. The costumes of the ladies of the chorus 
were charming and at the same time patriotic, the fair 
Singers being attired in white dresses and wearing red, 
white, and blue sashes. The choralists were well supported 

y an orchestra of about 120 performers. 

Mrs. Patrick Campbell gave an effective recitation of 
E. de Fonblanque’s ‘‘ Women of Britain,” Mr. Wilhelm 
Ganz played the pianoforte accompaniments, and Mr. W. 


assistance at the organ. The various Colonies were 
represented by the following vocalists :—Mdlle. Virginie 
Chéron, Madame Rosa Bird, Miss Nora Dane, Mr. 
Reginald White, Mr. Charles Loder, and Mr. Avon Saxon. 
Too much praise cannot be given to Sir Alexander 
Mackenzie for the resourceful, able, and successful manner 
in which he conducted and brought to a successful issue 
a meritorious concert—one, indeed, that reflected great 
credit on all concerned. 


MESSRS. GREENE AND BORWICK’S RECITAL. 


Ir speaks well for the intelligent appreciation of the 
public in matters musical that St. James’s Hall was so well 
filled on the oth ult., when Mr. Plunket Greene and Mr. 
| Leonard Borwick gave one of their excellent recitals. 
Both these gentlemen are thorough artists, and thus their 
singing and playing are greatly conducive to the cultivation 
of goodtaste. The most important work on the programme 
was Mr. Arthur Somervell’s cycle of twelve songs, from 
Tennyson’s ‘“‘ Maud.” To undertake to ally this poem with 
| music indicates considerable self-confidence, but it must 

be admitted that the results have justified the experiment. 

The songs are unequal in merit, but the spirit of the subject 
seems to have animated the composer, and several of the 
settings, especially those of tragic character, accentuate the 
| intensity of the lines. It is hardly necessary to say that Mr. 
| Greene infused a true artistic spirit into their dramatic 
import; his interpretation, indeed, was a fine example of 
the union of lyrical and declamatory singing. Subsequently 
Mr. Greene sang a selection of folk-songs, the ingenuous- 
ness and simple gaiety of which he was equally successful 
in interpreting. Mr. Borwick is always happy in his ren- 
derings of music originally written for the harpsichord, and 
a selection of pieces by Bach, Handel, Leonardo Leo, 
Scarlatti, and Daquin was given with delightful crispness 
and sympathy with the spirit of past centuries. 





AMATEUR ORCHESTRAL SOCIETIES. 


THE three chief amateur orchestral societies have 
eschewed novelties at their recent Subscription concerts at 
the Queen’s Hall; but they each presented interesting 
programmes, and executed them in a manner that testified 
to the presence of much earnest endeavour and ability. 

The ‘‘ Royal Amateurs,” on January 31, selected 
Beethoven’s Seventh Symphony in A, Mendelssohn’s 
‘* Hebrides’? Overture, and Massenet’s well-named suite, 
‘*Scénes Pittoresques,” for their chief works, all of which 
were interpreted with a precision and spirit that reflected 
great credit on the conductor, Mr. Ernest Ford. 

On the 7th ult. the Stock Exchange Societies brought 
forward Tschaikewsky’s Fourth Symphony in F minor, 
but committed the artistic sin of omitting the first move- 
ment, an omission that ruined the balance of the work. Miss 
Marion White, a young English pianist, showed intelligence 
and technical facility in Rubinstein’s Pianoforte Concerto 
in D minor, and the singing of the choir was most 
enjoyable. The choral pieces were Palestrina’s “ When 
flow’ry meadows” and ‘To-night”’ (C. M. von Weber), 
‘Let maids be false” (Sir George C. Martin), and ‘“ The 
Arrow and the Song”’ (G. A. Macfarren). Mr. Arthur W. 
Payne and Mr. Munro Davison conducted, as usual. 

The Strolling Players, on the 15th ult., under the con- 
ductorship of Mr. Norfolk Megone, presented a programme 
that was far too long, but which contained Dvorak’s Fifth 
Symphony, “‘ From the New World,” Bizet’s suite ‘‘ Roma,” 
and the Overture to Lalo’s opera ‘Le Roi d’Ys,” all of 
which, with several smaller pieces, were meritoriously 
rendered. 


THE REVIVAL OF THE MASQUE. 


From a musical point of view, the most interesting feature 
of the entertainment on the 13th ult, at Her Majesty’s 
Theatre, organised in aid of the Soldiers’ Widows and 
Orphans Fund, was the music by Mr. Hamish MacCunn 
for Mr. Louis N. Parker’s ‘‘ Masque of War and Peace.” 
Mr. MacCunn’s dramatic perception and experience enabled 





G. Alcock and Mr. J. M. Coward rendered valuable 


him to perceive what was required on this occasion and to 
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secure appropriate and effective expression. Such adept use | The Parepa-Rosa Scholarship, founded by Carl Rosa, 1874 
of old English ditties has been made, and the songs are | in memory of his wife, Euphrosyne Parepa-Rosa (1836-1874), 
set in so direct and thoroughly English a manner, that |soprano singer. This scholarship is for female vocalists 
with a little remodelling his work might be converted into | between the ages of eighteen and twenty-two years, who 
a cantata which would doubtless prove acceptable to | must be British-born subjects who are not, nor ever have 
amateur choral societies. The three dances we shall hope | been, students in the Royal Academy of Music. The 
to hear in the concert-room, where they could scarcely fail | successful candidate is entitled to two years’ free instruction 
to prove an attractive feature at an orchestral concert. in the Academy. 

Sir Arthur Sullivan’s march, written for the patriotic} The Sainton Scholarship, founded by subscription, 1891, in 
picture ‘‘ Great Britain, Her Colonies and Dependencies,” | memory of Prosper Sainton, Professor of the Violin at the 
is an instructive example of how skilful scoring can make | Royal Academy of Music, 1845-1890. This scholarship is 
interesting music based on commonplace themes, the | awarded for promise in violin-playing. It is open to British. 
treatment in combination of the ordinary orchestra and | born subjects of either sex, under the age of eighteen years, 
massed brass bands on the stage being remarkably effective. | No candidate will be eligible to compete in the musical 

Mr. Raymond Roze also showed perception of orchestral | examination who shall have failed to pass a preliminary 
effects in his incidental music to the series of living pictures | literary examination or is unable to produce such evidence 
entitled “‘A Dream of Fair Women.” The music was | of his or her literary qualifications as the committee shall 
conducted by its respective composers. consider sufficient. The successful candidate will be entitled 

to the benefit of the scholarship funds for three years, 
—e — time, in —_ of exceptional talent, may be extended 
to four years, at the discretion of the Committee of Manage. 
ROYAL ACADEMY OF MUSIC. ment. The income of the scholarship is about £23 a 


PRESENT day students of the organ at the Royal | annum. Full particulars of these scholarships may be 


Academy of Music enjoy advantages which can scarcely | Obtained upon application to the Secretary, Royal Academy 
fail to further them in their studies. Judging by the organ | Of Music, Tenterden Street. 
recital in the Queen’s Hall, on the 12th ult., these | 
advantages are being made good use of by the pupils. | 
Ernest Read's renderings hg Bach’s Trio in D minor and | 
Schumann’s Fugue on the name of the great Leipzig | 
master, showed admirable appreciation of the genus of the | LONDON AND SUBURBAN CONCERTS. 
organ combined with considerable technical facility; and| HERR RosENTHAL gave a pianoforte recital, on the 8th 
Ida A. Pemberton’s performance of the first movement | ult., which attracted a large audience to St. James’s Hall, 
from Rheinberger's Sonata in F minor was notable for | and was distinguished by the performance of Schumann's 
effective registering and neatness of execution. Walter ‘“ Kreisleriana”’ in its entirety. It has been well said that 
S. Vale distinguished himself by his rendering of the | into these eight fantasias ‘‘ Schumann has thrown the whole 
Andante and Finale from Dr. Basil Harwood’s well-written | wealth of his poetic imagination” and the duality of his 
Sonata in C sharp minor (Op. 5). Other promising | temperament is very discernible in them. Intellectually, 
executants were Nellie Weaser (Henry Smart Scholar), | Herr Rosenthal’s interpretations were very fine; they were 
Mabel Colyer, and Thomas H. Weatherly. Pleasant | full of subtlety and keenness of perception, yet notwith- 
relief was afforded by the praiseworthy violin playing of | standing this, the romance and tenderness of. the music 
E. Spencer Dyke and the meritorious singing of Eric | were missed. It was a scientifically analytical, more than 
Dudley, Alice Read, Christine Warner, Ada L. Forrest, and | a heartfelt reading, and soit failed to give entire satisfaction. 
Annie L. Levens ; the two last-named rendering duets by | Much the same criticism may be applied to his rendering of 
Rubinstein with commendable taste and finish. | Chopin's Sonata in B minor (Op. 58) and the Scherzo in B 
Mr. E. F. Jacques delivered his fourth and last lecture | flat minor; both were magnificently played from a purely 
on “The Music of the Middle Ages” on January 31.| technical standpoint, but one was led to admire the 
This dealt with the Minnesingers, Troubadours, Trouvéres, | execution more than the sentiment. Still, even coldness 
Meistersingers, Minstrels, Jongleurs, &c., and their origin | is preferable to excess of emotionalism and the sentimental 
and customs. nS of the songs of several of the | idiosyncrasies in which some great pianists indulge. 
most noted troubadours were sung by one of the students,} Ay interesting concert was given by the South London 
Mr. M. Rumsey, who, with Mr. W. E. Beazley, subse- Choral ps Pg at the "penth ke Institute, 
quently illustrated the hymnology of the medieval period Camberwell, on the 14th ult. The choral works were 
by several of the most famous hymn-tunes written between | Beethoven's “ Ruins of Athens” and Mr. S. Coleridge- 
the eighth and thirteenth centuries. Six students—four Taylor’s popular cantata “ Hiawatha’s Wedding-Feast.” 
female and two male voices—then — the celebrated |The difficulties of the last-named work were surmounted 
English thirteenth century round, “Sumer is icumen/py both band and chorus (numbering 200 performers) 
in,” the merits of which Mr. Jacques pointed out, and | jn g praiseworthy manner. Mr. Sadleur Browne gave an 
emphasized by instituting comparisons between the round intelligent reading of the beautiful tenor solo, In 
and contemporary compositions by foreign musicians. In| Beethoven’s work the soloists were Madame Legassicke 
those days, he said, it was certain that English composers || eadbitter and Mr. Ivor Foster, both of whom were 
were about a hundred and fifty years in advance of their | satisfactory. Mr. T. E. Gatehouse gave a fine rendering of 
Continental brethren. The early stages of organ music | the Andanteand Finale from Mendelssohn's Violin Concerto. 
were next sketched, the illustrations being played by| Madame Leadbitter sang “From mighty Kings”; Mr. 
Mr. Beazley on the fine new organ. They comprised a | Sadieur Browne, “I'll sing thee songs of Araby ”; and Mr. 
piece by Conrad Paumann (1410-1473) and one of the earliest | tyor Foster, three of Stanford’s excellent ‘‘ Cavalier Songs” 
fugues written for a keyboard instrument—a fine specimen | (with male chorus), which he gave in a befittingly bold 
from the collection of organ pieces by Arnold Schlick; | and vigorous manner. Mr. L. C. Venables conducted with 
printed at Mayence in 1512. his usual care and skill. 
Mr. JoHN Dunn, who gave an orchestral concert on the 
Tue Royat AcaDEMy oF Music announces three} 2oth ult., at the Queen’s Hall, can scarcely fail to increase 
important scholarships for competition :— his reputation by his musicianly and brilliant playing on 
The Sterndale Bennett Scholarship, founded by subscrip- | that occasion. Mr. Dunn was particularly successful in the 
tion, 1872, as a testimonial to Sir William Sterndale Bennett, | beautiful slow movement of Beethoven’s Concerto, which 
Principal of the Academy from 1866 to 1875. This scholar-|he interpreted with the dreamy tenderness that it 
ship is for male candidates, in any branch of music, who must | demands. He is also to be commended for including in his 
be British-born subjects, between the ages of fourteen and | programme Tschaikowsky’s Concerto in D (Op. 35), which, 
twenty-one years. Candidates must pass an examination | performed at the Queen’s Hall on December 18 last, 
in general education previous to entering the musical com-|has been almost entirely neglected by London concett- 
petition. The successful candidate is entitled to two years’ | givers. It is a most satisfactory example of the Russian 
free instruction in the Academy. composer’s genius, and, moreover, is clear in construction, 
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engaging in character, and full of life. Mr. Hamish Mac- 


Cunn skilfully conducted an efficient orchestra, and Sir 
Alexander Mackenzie directed an excellent performance of 


his breezy ‘‘ Britannia” Overture. 


Miss Lucie HILiier gave a Chamber concert of an 
agreeable character on the 2nd ult., at the Queen’s (Small) 
Hall. Her pianoforte solos by Grieg, Jensen-Niemann, 
and Emil Sjégren were not of an important nature ; but they 
were rendered with fancy, delicacy, and refinement, and, 
assisted by Mr. Henry Such, she gave excellent interpreta- 
tions of Rubinstein’s Sonata for pianoforte and violin in G 
(Op. 13) and a Sonata for the same instruments in G minor 
(Op. 57), by Mr. Otto Malling. The last-named work had 
not previously been heard in London. It is unpretentious, 
and comprises three movements, the first two of which are 
the best; and the music was graceful, dainty, and pleasing. 
Mr. Arthur Walenn sang some new songs by Mr. F. 
Korbay, of which the most effective was that entitled 
“§o rushes my soul.” 


Tue Ivimey Chamber concerts at Surbiton were resumed, 
after the usual Christmas interval, on January 27, when 
Haydn’s Quartet in D and Schitt’s Trio in C minor 
(Op. 27) were the chief features of the programme. Mr. 
Ivimey, who made his re-appearance after his long illness 
as leader of the quartet, gave as a solo Wieniawski’s 
“Legende”’ with skill and effect. The programme of the 
concert on the roth ult. was chiefly vocal, and included 
Brahms’s ‘‘ Liebeslieder,”” Miss Lehmann’s. song cycle 
“In a Persian Garden,” and six of the ‘ Schottische 
Lieder’? arranged by Beethoven (the accompaniments 
played by Messrs. J. W. and J. Ivimey and Arthur 
Blagrove). The vocalists were Miss Percival Allen, Miss 
Grainger Kerr, Mr. S. Masters, and Mr. Arthur Walenn. 


THE West Hampstead Choral and Orchestral Society 
gave a successful concert, on the 22nd ult., at the 
Hampstead Conservatoire, when the programme included 
Mendelssohn’s ‘‘Loreley,” ‘Their bodies are buried in 
peace,” from Handel’s Funeral Anthem, and the part- 
songs, “‘ Moonlight” (Eaton Faning), ‘ Phillis’’ (Parry), 
and ‘Hail, golden morn” (Sydenham), the latter and 
“Loreley ’’ especially being very effectively sung by the 
choir, under the able direction of Mr. E. G. Croager. 
Songs were rendered by Miss Katie Thomas (who also 
sang the solo part in “‘ Loreley”) and Mr. Gervas Cooper, 
and interesting variety was imparted by Mr. Charles Fry’s 
recitation of ‘‘ King Robert of Sicily,” with Mr. John E. 
West’s music, the Chant of the Monks being sung by the 
male voices of the choir, and the organ accompaniment 
being played with much skill by Mr. E. G. Croager, who 
also played some pianoforte solos. ~ 


Tue London Sunday School Choir and Orchestra gave 
their annual concert in the Albert Hall, on the 17th ult., 
with successful results. There was a good selection of 
choral pieces, and their performance by the thousand voices, 
under Mr. William Whiteman, earned hearty commendation. 
The attack was firm, on the whole, and in the more massive 
pieces neither strength nor expression was lacking. The 
tendering of the chorale ‘ To God on High”? (‘« St. Paul”), 
},H. Maunder’s anthem “ Sing to the Lord of Harvest,” 
Dt. Warwick Jordan’s “Come unto Me,” and “Be not 
afraid” (‘ Elijah”) showed careful preparation and 
Watchfulness of the conductor. The orchestra contributed 
‘veral pieces, and vocal solos were given by Miss Esther 
Palliser, Miss Esther Franklin, and Mr. Andrew Black. 


Tue Victoria Madrigal Society, at St. Martin’s Town 
Hall, on the 15th ult., adhered to its laudable purpose 
af offering ancient as well as modern unaccompanied part- 
music. Of the former there were several charming 
Yecimens, including Wilbye’s ‘Sweet honey-sucking 
es” and Croce’s ‘Cynthia, thy song.” Under the 
titection of Dr. G. Stanley Murray, these delights were 
tendered with spirit, combined with the utmost regard for 
ight and shade. Sir Frederick Bridge’s masterly madrigal 
Weep no more,” Hecht’s ‘Charge of the Light Brigade,”’ 
nd Pearsall’s ‘Sir Patrick Spens” were also. ably 

Ormed. Interspersed were songs by Miss Winifred 
‘wood and Mr. Montague Borwell, and pianoforte 








Tue Bowand Bromley Institute Choir gave an interesting 
concert on the roth ult. The programme included 
‘Hiawatha’s Wedding-Feast”’ (S. Coleridge-Taylor), the 
tenor solo in which was most admirably sung by Mr. 
Henry Beaumont; Mozart’s Pianoforte Concerto in D 
minor, admirably played by Miss Elsie Horne, of the Royal 
Academy of Music; the choral ballad “ Phaudrig Crohoore” 
(C. Villiers Stanford), and ‘‘ Blest Pair of Sirens" (Parry). 
Miss Gwynne Kimpton was orchestral leader. Mr. H. E. 
Ellingford was at the organ and Dr. W. G. McNaught 
conducted. 


AN interesting concert and gymnastic display was held 
by the Royal Normal College for the Blind at Exeter 
Hall, on the 2oth ult. The choir sang with spirit and 
effect ‘And the glory of the Lord,’ ‘‘ The cloud-cap’t 
tow’rs,” and ‘‘ Where the bee sucks.” Miss Amelia 
Campbell contributed songs, a duet for two pianofortes by 
Herz was played by Miss Mabel Davis and Miss Emily 
Lucas, and some patriotic songs were also included in the 
programme. 


Tue Beckenham Choral Society performed Haydn's 
“Creation,” on January 30, with Miss Teresa Blamy, 
Mr. Braxton Smith, and Mr. Arthur Walenn as soloists. 
The choir sang excellently throughout, especially in the 
choruses ‘‘ Awake the harp,” ‘‘ The Heavens are telling,” 
‘* Achieved is the glorious work,” and “ Sing the Lord.” 
The orchestra was efficient. Miss Evelyn Burrows pre- 
sided at the pianoforte and Mr. G. J. Hall ably conducted. 


THE chief feature of Miss Clara Blumenthal’s concert on 
the 5th ult., at the Queen’s (Small) Hall, was the perform- 
ance of Edward Schiitt’s pleasing and musicianly Pianoforte 
Trio in C minor (Op. 27), in which she was ably assisted by 
Mr. Richard Gompertz and Mr. Maurice Koopman. The 
concert-giver subsequently played several solos by 
Schumann, Brahms, and Chopin with notable intelligence 
and command of the keyboard. Mr. Hugo Heinz sang. 


Miss ErHet Barns and Mr. Charles Phillips gave 
their third Chamber concert this season on the 7th ult., at 
Steinway Hall, when the programme was opened with Dr. 
Ernest Walker’s well-written Sonata for violin and piano- 
forte in A minor (Op. 8). Miss Barns’s subsequent solos 
were rendered with her customary deftness and refinement, 
and Mr. Charles Phillips sang expressively Brahms’s “ Four 
Serious Songs.” 


Miss JOHANNA HEYMANN gave the second of her two 
recitals at Steinway Hall, on the 2oth ult., when the 
chief works on her programme were Beethoven’s Sonata 
in E minor (Op. go) and a selection of familiar compositions 
by Chopin, which were well interpreted, her touch and 
execution being crisp and clear. 


On the 2oth ult., at Philbeach Hall, the Kensington 
Amateur Harmonic Society performed the second part of 
Handel’s ‘“‘ Judas Maccabeus ” and Elgar’s cantata ‘ The 
Banner of St. George,” under the direction of Mr. Cyril 
Miller. 








MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT.) 


A CONCERT in aid of the Orphan Fund of the Ulster 
Institute of Journalists was given in the Ulster Hall, on 
January 26. The programme consisted of songs sung by 
Mrs. Fininghan, Madame Wilson Osman, Messrs. Dean, 
Mitton, and Harcourt ; solos on the violin by Herr Korber, 
on the pianoforte by Dr. Lawrence Walker, and on the flute 
by Mr. T. H. Ogilvie. A full orchestra, conducted by Dr. 
Fred. Koeller, played Wagner’s “ Kaiser Marsch,” Haydn’s 
‘* Surprise ”’ Symphony, and a Spanish Valse. 

The third Subscription concert of the Philharmonic 
Society was given on the goth ult., the programme being 
miscellaneous and the principal performer, M. Emile 
Sauret, whose perfect violin playing was a treat to all 
lovers of music and probably surpassed any performance 
on that instrument ever heard in Belfast ; for, strange as it 
may seem, neither Joachim, nor Sarasate, nor Ysaye have 
ever visited this city. M. Sauret’s solo pieces were 





Peces played by Herr G. Liebling. 





Vieuxtemps’s Concerto in A minor, two compositions of his 
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own, and Wieniawski’s ‘‘ Airs Russes.”” Miss Marie Bellas 
sang admirably in Mendelssohn's 13th Psalm and also 
in several songs. Mr. Herbert Walenn charmed the audience 
with several violoncello solos, and took part with M. 
Sauret and Mr. Stanley Hawley (the accompanist of the 
evening) in Beethoven’s Trio (Op. 11). The concert as a 
whole was a distinct success. , 

Dr. Lawrence Walker’s third Subscription concert was 
given on January 25, Herr Theodore Werner being the 
violinist, and his pieces being selected from composers of 
the nineteenth century—Cesar Franck, Vieuxtemps, Spohr, 
Paganini, and Wieniawski. Dr. Walker played pieces by 
Brahms, Chopin, and Liszt. Miss Daisy Creary was the 
vocalist. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. Hatrorp’s sixth orchestral concert took place 
in the Town Hall, on January 30. The works pre- 
sented were Beethoven’s Overture ‘“ Prometheus,” the 
First Symphony of Brahms, and the ‘ Tannhauser” 
Overture. All were finely played, and in the symphony 
the orchestra showed a marked advance. M. Alexander 
Siloti gave a superb rendering of the solo part in 
Tschaikowsky’s Pianoforte Concerto (Op. 23). The 
seventh concert was held on the 13th ult., when 
Weber’s “ Der Freischiitz’’? and Massenet’s “ Phédre”’ 
Overtures and Dvordk’s symphony ‘From the New 
World” were given. The novelty of the concert was an 
orchestral ballade, ‘‘ The Cenci,” by a talented Birmingham 
musician, Mr. J. D. Davis. The work is not programme 
music, but an “impression” ofthe gruesome story. There 
are themes representing Count Cenci, Beatrice, and 
Lucretia. The whole is well written, effectively scored, 
and impressive, the gloomy atmosphere of the drama 
being faithfully realised. The performance was good, and 
the composer received a call at the close. Miss Agnes 
Witting made a favourable impression as vocalist. 

The City Choral Society gave its second concert in the 
Town Hall,on the rst ult. The programme was attractive, 
consisting of the oratorio ‘Noél,” by Saint-Saéns, 
Horatio Parker's ‘‘The Kobolds,” a_ selection from 
‘‘ Carmen,” and Beethoven's ‘‘ Battle Symphony ” (Op. 91). 
With the exception of the ‘‘Carmen” music, everything 
was new here. The performance of the whole, under Mr. 
F. W. Beard’s direction, was very creditable to the young 
Society. The principal vocalists were Miss Kate Bensberg, 
Miss Alice Lakin, Miss Kirkby Lunn, Mr. R. Cunningham, 
and Mr. John Ridding. 

The fourth of the Harrison concerts took place in the 
Town Hall, on the 5th ult. The vocalists were Miss 
Clara Butt, Miss Haidée and Miss Blanche de 
Solla, Messrs. Kennerley Rumford, Gregory Hast, and 
Barry Lindon. Instrumental pieces were contributed by 
Madlle. Ilona Eibenschiitz (pianoforte) and Miss Gertrude 
Collins (violin), Mr. F. A. Sewell acting as accompanist. 

On the 7th ult. the second of the Hallé concerts, under 
Dr. Richter, was held in the Town Hall. The programme 
comprised Elgar’s Variations on an Original Theme, 
heard here for the first time, and another novelty, 

Svendsen’s legend ‘‘ Zorahayda.” Elgar’s work created a 
veritable furore, and the composer was twice called to the 
platform after the performance. A magnificent rendering 
of Beethoven’s ‘‘ Eroica’’ Symphony concluded a very fine 
concert. 

Mr. Max Mossel’s third drawing-room concert was given 
on the 15th ult. The programme included a violin sonata 
by Van Kor Kuiler. A Dutchman himself, Mr. Mossel 
keeps Dutch music well to the fore. Mr. Frederick 

Dawson was the pianist. Madame Blanche Marchesi, 

the vocalist, was unable to appear through illness. 

On Saturday, the 3rd ult., Mr. Turner brought his 
season of opera to a close, when a crowded house witnessed 
the sixth performance of ‘‘ Satanella.” The same evening, 

at the Town Hall, the Midland Musical Society gave a 

coacert-recital of Gounod’s ‘‘ Faust.” On the following 


The Festival Choral Society, on the 22nd ult., introduced 
to Birmingham the Hanley Festival novelty, Coleridge- 
Taylor’s ‘‘ The Death of Minnehaha,” which was preceded 
by ‘ Hiawatha’s Wedding-Feast,” and followed by a 
Handelian selection. The principal vocalists were Miss 
Ella Russell, Mr. Herbert Grover, and Mr. Trevose Daniel, 
Dr. Heap conducted. But I must defer notice of this 
concert till next month. 


MUSIC IN BRISTOL. 
(FRoM OUR OWN CORRESPONDENT.) 


THE second concert for the season of Miss Mary Lock’s 
chamber concerts was held on the 2nd ult., in the smaller 
Victoria Room. The executants were Mr. Johan Duys 
(first violin), Mr. W. Schéttler (second violin), Mr. A, 
Wetten (viola), Mr. Percy Lewis (violoncello), and Miss 
Lock (pianoforte). The works rendered included 
Beethoven’s Trio in B flat (Op. 97) and Dvorak’s Quartet 
in F (Op. 96), which were excellently interpreted. Miss 
Ada Phillips was the vocalist and Miss Elsie Bennett was 
the accompanist. 

The Society of Instrumentalists gave a concert at the 
Victoria Rooms, on the 7th ult., in aid of the Lord Mayor 
of Bristol’s Transvaal War Fund, Mr. George Riseley 
conducting. The band, consisting of 100 performers, mostly 
amateurs, creditably interpreted Haydn's Symphony in D 
and other compositions, amongst which were the suite “ Le 
Roi s’amuse,” by Delibes, anda valse by Tschaikowsky, 
neither of which had been before heard in Bristol. There 
were songs by Miss Estella Linden, Miss Edith Leslie, Mr. 
Henry Beaumont, and Mr. F. Harford. 

An important undertaking was inaugurated on the roth 
ult., when the Riseley Male-voice Choir met for rehearsal, 
at the Museum Lecture Hall. Mr. George Riseley has 
formed the choir for the purpose of giving works composed 
for male voices with accompaniment. About 120 gentlemen 
had enrolled their names and ninety of these were present, 
amongst them many young voices that will prove most 
acceptable. The manner in which the members read 
the music at sight gives promise of excellent concerts next 
season. The compositions rehearsed included Mendels- 
sohn’s “Antigone,” Gernsheim’s ‘ Salamis,” Schubert's 
“The night is cloudless,” and the Soldiers’ chorus from 
Gounod’s ‘ Faust.” ; 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Dublin Orchestral Society has given two perform- 
ances since January. At the first, a Matinée at the Theatre 
Royal, Herr Bast played most admirably Saint-Saéns's 
difficult and effective Violoncello Concerto. The other 
novelty was Dvorak’s Overture “‘ Inder Natur.”” Brahms's 
Second Symphony was repeated, and a thoroughly satis- 
factory performance of the first movement was the result. 
The Adagio still, however, seems to elude the grasp of the 
band. The programme also included Beethoven's 
“Egmont”? and Tschaikowsky’s effective and popular 
suite ‘‘Casse Noisette.”” In the last Mr. C. W. Wilson 
played the celesta in the “Danse de la Fée Dragée” 
and evoked an emphatic encore. 

The second concert was given on the r4th ult, The 
special attraction of the evening was, undoubtedly, Mr. 
Ernest Schelling, who played Chopin’s F minor Pianoforte 
Concerto. Mr. Schelling’s performances supply all the 
requisites of an artistic treat, and pleased as much in the 
romantic interpretation of a Chopin Nocturne and 4 
Barcarolle by Rubinstein as in the difficult passages af 
Liszt’s Sixth Rhapsodie. Saint-Saéns’s ‘‘ Rouet d’Omphale’ 
was remarkably well played by the band, and the scheme 
included Beethoven’s Second Symphony. Signor Esposito 
conducted, as usual. 

Excellent unaccompanied choral singing was given by 
the Dublin Glee Singers (conductor, Mr. J. Seymout), 
who have won several distinctions at the Feis Cell 
Perhaps the best pieces were Wesley’s ‘‘O sing unto m) 





Saturday, the roth ult., the Besses-o’-th’-Barns brass band 
gave two concerts in the Town Hall with much success. 





roundelay” and Mr. Seymour's part-song ‘ The bells f 
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Shandon,”’ a really delightful composition, in both of 
which the fresh and beautiful quality of the voices was 
particularly telling. 

The following are the results of the composers’ 
competitions in the Feis Ceoil :— 

Cantata: The Rev. Dr. W. A. Houston-Collisson. 
Overture: Robert Dwyer. Arrangement of Irish airs for 
military band: Herr Henry Bast. String quartet: 
Herbert H. Harty. Anthem: The Rev. Dr. G. W. 
Torrance. Unaccompanied part-song: Carl G. Hardebeck. 
Violin and pianoforte duet: Herbert H. Harty. Song: 
Mrs. A. A. Needham. Song (Irish words): Mrs. Needham. 
Pianoforte solo: Herr Henry Bast. Organ solo: No 
award. Arrangement of Irish air as part-song: Mrs. 
Needham. Arrangement of Irish air as song: Mrs. Need- 
ham and the Rev. Dr. W. A. H. Collisson. Hymn tune: 
The Rev. Dr. G. W. Torrance. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


ConpucTED by Dr, Horace Hill and led by Mr. F. W. B. 
Noverre, the Norwich Philharmonic Society gave its 
ninety-eighth concert on the 15th ult. The symphonies 
performed were Kalliwoda’s (No. 1, in F minor) and 
Spohr’s (No. 2, in D minor), both being full of 
melodious passages, well deserved a hearing. Beethoven’s 
“Fidelio” Overture was also included in the programme. 
These works received, on the whole, a very creditable 
tendering by the band. Two movements from Beethoven’s 
Trio in B flat for violin, violoncello, and pianoforte, played 
by Mr. W. Gemmer, Mr. G. Clarke, and Mrs. Gemmer, 
and a selection from Weber’s Clarinet Quintet, in which 
the solo part was played by Mr. E. Lake, were also 
included in the programme. Miss Lansdell and Miss Adela 
Tunbridge, both local débutantes, were the vocalists. 

Mr. Frederick Dawson gave a pianoforte recital in 
Noverre’s Room, Norwich, on the 2nd ult., which was 
thinly attended. No English composer figured in the 
ptogramme, and it was generally felt that less muscular 
power would have improved an otherwise fine performance. 

Macfarren’s cantata ‘‘ May Day” formed the principal 
piece in the programme of a concert given on the ist ult., 
by the Reepham Choral Society, under the conductorship 
of Mr. Hornigold, who secured a creditable performance. 

The Ipswich Choral Society signalised the opening of 
its season of 1900, on the 7th ult., by a performance 
of Coleridge-Taylor's ‘‘ Hiawatha’s Wedding-Feast,” con- 
ducted by Mr. Bunnell Burton, whose devotion to the 
cause of music has done much to raise the status of the art 
in Ipswich. The chorus was fairly balanced and did its 
work with commendable zeal, while the local band, assisted 
by several London professionals and led by Mr. Charles 
Cooke, gave an excellent rendering of the accompaniments. 
The celebrated love song, ‘‘ Onaway! awake, beloved!” was 
sung by Mr. Philip Brozel. The second half of the concert 
embraced Parry’s ‘‘ Blest Pair of Sirens,” the Dervishes’ 
chorus from Beethoven’s “ Ruins of Athens,” and other 
vocal and instrumental numbers. 

Rossini’s ‘‘Stabat Mater’? and Mendelssohn’s 42nd 
Psalm were the chief selections in the North Walsham 
Amateur Musical Society's concert, on the 21st ult. Miss 
Mildred Rix, Miss Edith Nutter, Mr. Murray Rumsey, and 
Mr. E. Freeman sang the solo parts, while a small string 
band with pianoforte and harmonium were responsible 
for the accompaniments. The chorus consisted of local 
amateurs, whose work showed how painstaking had been 
Dr. Horace Hill, who conducted with his usual tact. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

Ir is difficult to speak in terms which will not seem 
ttaggerated of Mr. Moonie’s Choir concert, on the gth 
ut, when the Music Hall was filled to overflowing with 
‘sympathetic audience. This young choir has certain 

vantages over older established choral societies in its 


hearer. The soprano voices are delightfully fresh, the tenors 
seem to have more grip than is usual, and the chorus 
generally sounded as fresh at the end of the concert as at 
the beginning. The works chosen were the “ Creation,” 
which received a heart-stirring rendering, and Coleridge- 
Taylor’s picturesque setting of ‘‘ Hiawatha’s Wedding- 
Feast.” A most capable orchestra, recruited from local 
sources, showed that a good conductor need not go far afield 
for his players, and administered a severe reproof to the 
prevailing and most harmful tendency to avoid that which 
is local. The soloists were Miss Lancaster and Messrs. 
Green and Atherton Smith. 

Messrs. Paterson’s thirteenth annual series of orchestral 
concerts was brought to a successful conclusion on the 
14th ult., when Mr. Paterson was able to submit to his 
patrons an encouraging report. The violin playing of Herr 
Carl Halir (Beethoven’s Concerto at the eighth concert) and 
of M. Ysaye (Lalo’s Concerto, 14th ult.) remain outstanding 
memories of the season. Both artists were accorded great 
ovations and both played extracts from Bach as encores. 
Other soloists during the latter part of the season who 
should be mentioned are Madame Marchesi, Mr. Andrew 
Black (‘‘Wotan’s Abschied”), and M. Maurice Sons, all 
of whom were received with great favour. The eighth 
season of the Scottish Orchestra in Edinburgh was brought 
to a close with a very unsuccessful performance of the 
C minor Symphony. 

Mr. Denhof’s fourth Chamber concert (7th ult.), in the 
Music Hall, was distinguished by the appearance of the 
Kruse Quartet (Beethoven’s Quartet and Schumann’s 
Quintet). Miss Gordon Pillans sang with much acceptance. 
Mr. Walenn’s violoncello solos were most enjoyable. 

At the fourth of Professor Niecks’s University lectures 
(13th ult.) Miss Fanny Davies gave a Schumann recital, 
the programme of which included the ‘ Carnival,” 
‘“ Kreisleriana,”’ and Fantasiain C. At the previous concert 
a selected body of singers from Mr. Moonie’s Choir gave a 
most interesting selection from Purcell’s works. 

About fifty members have already been enrolled in the 
“Edinburgh Musical Education Society,” and there was 
a good attendance, on the 12th ult., to hear the President, 
Professor Niecks, deliver the first address. His subject 
was ‘‘ Ethics in music, a neglected factor in the teaching ot 
music.” The paper at the second fortnightly meeting was 
contributed by Mr. Franklin Peterson, his theme being 
“The use of homely illustration in teaching the young.” 

The Edinburgh Bach Society held its third meeting on 
the 21st ult. The programme included the duet from the 
B minor Mass, ‘Italian’? Concerto, sonatas for violin and 
pianoforte, &c. Professor Sir Frederick Bridge has 
accepted the invitation to join the list of honorary 
members. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

THE month of February has been marked in Glasgow 
by an event of considerable musical importance—namely, 
the production by the Choral and Orchestral Union, for the 
first time in Great Britain, of César Franck’s ‘“ The 
Beatitudes.” Each of the Beatitudes is treated in a 
separate part, and solo parts are created for the Voice of 
Christ, the Angel of Pardon, the Angel of Death, Satan, 
the Virgin, &c. Between these and the chorus and a 
quintet the work is divided in conventional style. Neces- 
sarily somewhat lugubrious, the treatment is always 
exceedingly sympathetic; the chorus is handled with 
knowledge of its capacity, while the powers of the choristers 
are not underestimated by the composer, and the orchestral 
accompaniment betrays a master-hand. Characteristic 
motives are used to some extent, but naturally the oratorio 
has little of the dramatic in it. Considering the novelty 
and difficulty of the work, its performance on the 6th ult. 
reflected great credit on the Glasgow Choral Union. The 
Scottish Orchestra’s accompaniments left a good deal to 
be desired; but the cast of soloists, which included Miss 
Helen Jaxon, Miss Edna Thornton, Mr. Lloyd Chandos, 
Mr. Andrew Biack, Mr. David Hughes, and members of 
the Union, was entirely satisfactory. 





fersonnel and personality, which would be as invidious to 
well upon as they are immediately obvious to the critical 


At other classical concerts in Glasgow, Herr Carl Halir 
and M. Ysaye, the eminent violinists, have appearedg 
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Herr Halir, who had not before been heard here, made a To Dr. Richter’s concert on the same date it is not 
deep impression by the classical reserve of his style in the | necessary to refer further than to the fact that the 
Beethoven Concerto. M. Ysaye played the second Bach | programme included Mr. Elgar’s “ Variations,” first per- 
Concerto and Lalo’s Symphonie Espagnole, The most | formed at the New Brighton Tower concerts in July last, 
notable works performed by the Scottish Orchestra, under | which proved to be a very welcome feature. Sa 
Mr. Bruch, have been Dvorak’s Symphony (No. 3) in F| The Philharmonic concert, on the 6th ult., was chiefly on 
and Brahms’s No. 4, while Mr. Elgar’s Variations have | devoted to Wagner. For the revival of Mendelssohn's thi 
not only been repeated, but have become exceedingly | “‘Walpurgis Night,” at the Philharmonic concert, on the ab 
popular. 2oth ult., Mr. F. H. Cowen merits a tribute of appreciation, tha 
Very creditable readings of Coleridge-Taylor’s “ Hia- | It afforded the chorus an opportunity of achieving marked bee 
watha’s Wedding-Feast ” and ‘‘ The Death of Minnehaha”’ | distinction. The principals were Miss Clara Butt, Mr, inc! 
were given by the Greenock Choral Union on the 15th ult., | William Green, and Mr. T. Daniels. Miss Butt distinguished foll 
Mr. Hoeck conducting. herself in the four selections from Elgar’s. ‘‘ Sea Pictures,” and 
The series of Classical and Popular concerts promoted | Much of the attractiveness of the concert was due to the fore 
by the Choral and Orchestral Union of Glasgow was | performance, for the first time here, of Mr. Cowen’s setting Mai 
brought to a close, on the 17th ult., with the usual |of the “Ode to the Passions,” which had a most cordial care 
“ plebiscite programme” concert. It is worthy of note | reception. Lun 
that Schubert’s ‘ Unfinished,” which has for many years| Some interest has been caused locally by the appoint. Mr. 
been the choice of the voters, has this year been displaced | ment of Mr. J. W. Collinson as director of the Morecambe atte! 
in favour of Tschaikowsky’s “‘ Symphonie Pathétique,” the | Pier concerts, in succession to Mr. E. de Jong. The 
votes being: ‘‘ Pathétique,” 631; ‘‘ Unfinished,” 422; was 
Dvorak’s ‘* New World’ Symphony came next with 285. of \ 
MUSIC IN MANCHESTER. festir 
oe (FROM OUR OWN CORRESPONDENT.) pail 
Dr. RIcHTER’S return was deservedly welcomed by a Mi 
MUSIC IN LIVERPOOL AND DISTRICT. crowded assembly at the Hallé concert on the 1st ult, Vict 
, and the stimulation of his presence was immediatel artist 
iiininlmmappas, apparent. In the “ Eroica”” the incisive crispness of kind, 
THE Liverpool Orchestral Society at its concert given | attack of all the brighter themes and the delicacies of ment: 
under Mr. A. E. Rodewald’s direction, on the 17th ult., | expression in the quieter portions were most charmingly Mr. ¢ 
presented Goetz’s Symphony in F and Mr. Coleridge- | illustrative of the varying moods of the composer of that solos 
Taylor’s ‘‘ Hiawatha”? Overture. The Society, which | unsurpassed symphony. Nor was the influence of the enthu 
comprises some 600 members, has done much for the! conductor less evident in the close adherence of the 
appreciation of orchestral music. Much is also being done | orchestra to the soloist throughout Liszt’s First Concerto, 
as regards improving the popular taste for good music by the | splendidly played by Herr Rosenthal, who, later in the 
Sunday Society, whose orchestra and chorus, under the | evening, aroused the greatest excitement by the wonderful 
direction of Mr. W. .I. Argent, undertake some very | skill with which he conquered all the technical difficulties Tut 
onerous work. On the 11th ult. the programme of the | of the ‘‘ Masaniello”’ Tarantella of the same author. concer 
concert at St. George's Hall comprised the Overture and| At the succeeding concert, on the 8th ult., the Fourth Madar 
Spinning Wheel chorus from “ The Flying Dutchman” | Symphony of Tschaikowsky, given here for the third time, and |] 
and the March and Battle Hymn from “ Rienzi.” The | exercised all the charm of a new work, so brightly wasit gand } 
performance of the selections, both orchestral and choral, | rendered. Especially delightful was the Andantino, and under 
was most commendable. Miss Evelyn de Lara and Mr. | very alluring the Scherzo, with its bustle of plucked strings; althou; 
E. Trowbridge were the solo vocalists. and although, perhaps, the first Allegro might well bear 80 goo 
The additional opportunities for hearing chamber music | some curtailment and the Finale some repression of force, satisfac 
afforded by Mr. Theo. Lawson’s concerts have been fully | yet the peculiarities of the Russian school of orchestration The 
taken advantage of. At the concert on January 30 two |were well shown and the effect was the very reverse of toac 
very acceptable selections were Haydn’s Quartet in D|sombre. The “ Variations on an Original Theme” (Op. 36), Scottis 
major (Op. 76, No. 5) and Beethoven’s Quartet in C sharp | for orchestra, of Edward Elgar, displayed the quick fancy, Mr. J. 
minor (Op. 151). The players were Mr. Adolph Brodsky, | varied treatment, and brilliant scoring which we now look for was dot 
Mr. Rawdon Briggs, Mr. S. Speelman, and Mr. Carl | in all the larger works of this promising young composer, distinct 
Fuchs. Mr. Steudner Welsing contributed a luminous | who, from his seat among the audience, was twice summoned 
rendering of Chopin’s Sonata in B minor (Op. 58). Mr. | to receive commendation. It would have been better had 
Ernest Schiever’s series of Chamber concerts was con-| Miss Palliser chosen a livelier scena than that in which : 
tinued at the College of Music on the roth ult., when an | Desdemona gives vent to her melancholy forebodings in MUSIC 
exceptionally interesting programme included Schumann’s | Verdi’s “Otello”; and she might have drawn from 
Quartet (Op. 41) and the celebrated Pianoforte Quartet | Scarlatti’s vocal works something far more valuable than THE 
in A, by Brahms (Op. 26). Mr. Steudner Welsing was | the ‘‘O rendimi il mio core.” ; concert 
the pianist. The pleasure of this admirable concert was! Schubert’s great Symphony in C_ was_ given on-Tyne 
increased by the appearance of Miss Mary Hillhouse, a|on the 15th ult., and Mr. Brodsky revelled in the concert 
very accomplished vocalist. intricacies of the Brahms Violin Concerto he loves locality, 
A concert took place at the Liverpool College, Shaw|so well. Wagner’s ‘‘ Faust” Overture and Svendsen’s and stri 
Street, on the 12th ult., which merits attention from the |‘* Zorahayda’”’ Orchestral Fantasia completed the pro- play the 
ability displayed by a chorus of 150 boys in rendering| gramme. For the annual presentation of “ Elijah,’ the oth, 
part-songs, and from the fact that the orchestra performed | on the 22nd ult., Miss Mabel Berrey was again engaged, Speelma 
Gounod’s overture ‘‘ Mirella’? and two movements from | as well as Miss Ada Crossley, with Mr. Gregory Hast and Mozart’s 
Mozart’s Symphony in E flat. The choir and orchestra | Mr. Santley. was the * 
were directed by Mr. W. Jowett, the music-master, by| The fourth of the Harrison Subscription concerts On Ja 
whom they have been trained. brought a host of vocalists, including Miss Clara Butt, first con 
Although the cultivation of music on the Cheshire side | Miss Haidée and Miss Blanche de Solla, with Mr. Kennerley Edward 
of the Mersey is apparently somewhat uphill work at | Rumford and Mr. Barry Lindon ; between whose ballads in whict 
present, the societies in Birkenhead and Wallasey display | were interspersed some clever violin playing by Miss is fine 
considerable perseverance. On the 17th ult. the Wallasey | Gertrude Collins, and some very delicate pianoforte play- One of 
Choral Society, under the direction of Mr. J. F. Swift, |ing by Miss Ilona Eibenschittz. (March), 
rendered Mr. J. M. Smieton’s dramatic cantata “King| At the Royal College, on the 13th ult., the students 9 and exhit 
Arthur.” The principals were Miss May Edwards and | at their open practice, showed the excellence of the work ducted, a 
Messrs, T. Barlow and J. Harvey Gibson. The choruses | done in the Institution. There wassome capital violin an a very su 
for female voices, a leading feature of the cantata, were | pianoforte playing, notice being imperatively demand of very 
very well sung. The Liscard Orchestral Society gave|the really admirable rendering by Miss Webster of the Ment” w 
an orchestral concert on the 13th ult. Adagio and Finale of Beethoven’s Sonata in B flat, Op. 106, January 
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MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Tue second Subscription concert of the Nottingham 
Sacred Harmonic Society, given in the Mechanics’ Hall, 


on the 8th ult., marked a red-letter day in the history of 


this excellent organisation. Mr. Henry J. Wood conducted 
a band and chorus of 350 members, with results which prove 
that the musical resources of the city have never before 
been thoroughly fathomed. The programme was exacting, 
including Goring Thomas’s cantata ‘‘ Swan and Skylark,” 
followed by the closing scene from ‘‘ Das Rheingold” 
and the first act of “Lohengrin.” In addition to the 
foregoing selections, the orchestra played the Funeral 
March from “‘ Gétterdammerung.”” The vocal solos were 
carefully rendered by Madame Lucile Hill, Miss Kirkby 
Lunn, Madame Jennie Bentley, Mr. Lloyd Chandos, and 
Mr. W. A. Peterkin; Mr. Courtier-Dutton, unable to 
attend, was efficiently replaced by Mr. Montagu Borwell. 
The orchestra, which rendered a good account of itself, 
was led by Mr. J. Harold Henry, in the temporary absence 
of Mr. F. Ward, indisposed. The concert was given on 
festival lines, and reflected the greatest credit both on 
Mr. Henry J. Wood and the Society over which he so ably 
presides. 

Mr. and Mrs. Henry J. Wood’s vocal recital at the 
Victoria Hall, Nottingham, on the 1gth ult., was a decided 
artistic treat. The songs selected were the best of their 
kind, the rendering was always artistic, and the accompani- 
ments were perfect. Mr. and Mrs. Wood were assisted by 
Mr. Gregory Hast and Mr. W. H. Squire, whose violoncello 
solos were most carefully executed and received with 
enthusiasm. 





MUSIC IN THE NORTH. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Aberdeen Philharmonic Society gave the third 
concert of its series on January 16. The soloists were 
Madame Bertha Moore, Herr Ladislaus Pokorny (violin), 
and Herr August Reiter (pianoforte). Mendelssohn’s 
42nd Psalm was performed by the choir and orchestra, 
under the baton of Herr Reiter, in a satisfactory manner, 
although the balance of the parts in the chorus was not 
so good as it ought to have been to obtain the most 
satisfactory results. 

The Aberdeen Choral Union brought a successful season 


Society. The soloists were Miss Jenny Brown, Mrs. 
Adeline Scott, Mr. Edward Morgan, and Mr. R. Scott. 
Mr. J. E. Hutchinson presided at the organ and Mr. N. 
Laycock conducted. 

The Durham Musical Society, of which Mr. F. Eustace 
Leatham is the conductor, gave an excellent concert in the 
Town Hall, Durham, on January 31, when Dr. Armes’s 
cantata “St. John the Evangelist” and Mendelssohn's 
g5th Psalm were performed, the former under the conductor- 
ship of the composer, who was accorded a very flattering 
reception. Both works were performed in a very creditable 


manner. The principal artists were Madame Goodall, 
Miss Alderson, Mr. D. S. Macdonald, and Mr. J. 
Duncanson. 


Handel’s “ Messiah” was performed in St. Aidan’s 
Church, South Shields, on the 14th ult., under the baton 
of Mr. A. Docksey, the organist of the church. Mr. W. W. 
Lax was leader of the orchestra and Mr. T. W. Ritson 
presided at the organ. 

On the 14th ult, an excellent performance of Berlioz’s 
“Faust” was given in the Town Hall, Middlesbrough, by 
the Middlesbrough Musical Union. The soloists were Miss 
Agnes Nicholls, Mr. William Green, and Mr. Watkin Mills, 
an eminently satisfactory trio. Band and chorus were 
excellent and Mr. N. Kilburn, the conductor of the Society, 
is to be complimented upon the success of the performance. 
The Middlesbrough Musical Union is one of the most 
admirably managed Musical Societies in the North of 
England and has accomplished really good work in the 
eighteen years of its existence. 





MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
THE most interesting event of the past month has been 
the establishment in the city of a professional orchestra. 
Although possessing several capable amateur bands, 
Sheffield has hitherto had to rely on touring parties for its 
best orchestral music, and consequently, at the recent 
festival, the entire band was imported. This state of 
things is now, it is hoped, at an end. At the inaugural 
concert of the Sheffield Orchestra, held in the Albert Hall, 
on the 15th ult., the professional instrumentalists of the 
city and district, well organised and conducted by Dr. 
Coward, proved themselves competent to perform and 
interpret high class orchestral music in an adequate and 





to a close on the 8th ult. with the engagement of the | 
Scottish Orchestra. Beethoven's Choral Fantasia, wherein | 
Mr. J. M. Nisbet at the pianoforte artistically filled his part, | 
was done in a rather slipshod way by the choir, there being | 
distinct evidence of want of practice. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Newcastle Chamber Music Society gave its third 
concert of the season in the Assembly Rooms, Newcastle- 
on-Tyne, on January 24. The principal feature of the 
concert was the performance, for the first time in this 
locality, of Brahms’s fine Quintet in B minor for clarinet 
and strings. Herr Mihlfeld was specially engaged to 
play the clarinet part—which was written for him—and 
the other performers were Messrs. Brodsky, Briggs, 
Speelman, and Carl Fuchs. The programme also included 
Mozart’s String Quartet in F major. Miss Hilda Foster 
was the vocalist and sang charmingly. 

On January 30 the Whitburn Choral Society gave its 
first concert of the season, performing on the occasion 
Edward Elgar’s cantata “The Banner of St. George,” 
in which the singing of the choir was very creditable. 
This fine work has one advantage—it requires no soloists. 
One of its most characteristic features is the Epilogue 
(March), in which Mr. Elgar is at his best in impressive 
and exhilarating choral writing. Mr. C. W. Hawley con- 
ducted, and Miss Marie Robinson was the solo soprano at 
a very successful concert. 

A very successful performance of Spohr’s ‘‘ Last Judg- 
ment” was given in St. John’s Church, Newcastle, on 
January 31, by the members of the Gateshead Vocal 








even brilliant manner. Beethoven's Symphony in C minor 
(No. 5) was more than satisfactorily played, and in such 
works as Wagner’s ‘‘ Flying Dutchman ”’ Overture, Liszt’s 
Hungarian Rhapsody (No. 2), and the ballet music from 
Saint-Saéns’s ‘‘Samson and Delilah,” the performers 
played with a precision and smoothness that betokened 
careful rehearsal. The enterprise is one worthy of 
encouragement. Miss Elsie Horne gave an admirable inter- 
pretation of Rubinstein’s D minor Pianoforte Concerto 
and Miss Ethel Wood sang ballads with much acceptance. 
Mr. Peasegood accompanied. 

At Miss Foxon’s third Chamber concert, given on the 
1gth ult., the Brodsky Quartet, Mr. Plunket Greene, and 
Mr. Frederick Dawson appeared. Mr. S. Liddle was the 
accompanist. 





MUSIC IN STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

Tue North Staffordshire Philharmonic Society gave its 
first concert of this season, on January 25, in the Victoria 
Hall, Hanley, when a programme of more than usual 
interest was performed, including ‘*The Dream of Jubal” 
(Mackenzie), ‘“‘ Hiawatha’s Wedding-Feast”” (Coleridge- 
Taylor), a scena from Dr. Heap’s ‘‘ Fair Rosamond,” and 
the Overtures ‘“‘ Merry Wives of Windsor” (Nicolai) and 
“ Harold” (Dr. Hiles). The solos were in the capable 
hands of Madame Ruth Lamb and Mr. Branscombe, 
and Miss Mary Round gave the important recitations 
with excellent effect. The Overture ‘‘ Harold” forms the 
prelude to an historic opera of that name and contains 
well worked out and interesting themes. Only the opening 
theme is used in the opera, as delineating the rugged 
determination of the hero’s character. The composer is to 
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be congratulated on the production of a work well worthy 
of his reputation. ‘‘ Hiawatha’s Wedding-Feast”’ was 
given at the recent Festival. The only issue of the per- 
formance is that the work will bear repetition, new 
beauties being apparent in every page. Mr. Branscombe 
sang the one solo of the work, ‘‘ Onaway! awake, 
beloved,”’ most successfully. Madame Ruth Lamb sang 
the conductor's song from ‘Fair Rosamund,” ‘‘ Why 
tarries late my love.” The cantata was written as the 
result of the first commission given by the North 
Staffordshire Festival executive and was produced by 
them ten years ago. Mr. Branscombe contributed, with 
success, the recitative and air ‘‘ Wake from thy grave, 
Giselle,” taken from Edward Loder’s little known opera 
‘“‘ The Midnight Dancers.” The choral work throughout 
was excellent and the orchestra complete andeffective. The 
ability of Dr. Heap as a conductor was never better proved 
than on this occasion. The only drawback was the small 
audience, and those who were absent missed one of the 
best concerts ever given in the Victoria Hall. 

In the same place, on January 29, a concert was given 
in aid of the Mayor’s War Fund, by the Hanley Glee and 
Madrigal Society. The programme included ‘‘ The Parting 
Kiss,” ‘‘ Glory and Love,” ‘“‘ The Slumber Song,” “ Rule, 
Britannia,” and all present afterwards joined in singing 
the National Anthem. The Mayor of Hanley expressed 
his high appreciation of the kindness of the Society in 
furthering so good an object, and Mr. James Garner, the 
conductor, acknowledged the compliment. 

The fifth concert of the eleventh season of the Meakin 
Popular Concerts was given in the Victoria Hall, Hanley, 
on the 5th ult., when a large audience was present. The 
chief attraction was the visit of the Meister Glee Singers. 
Their selection on this occasion was most attractive and 
was given with the refinement for which they are noted. 
Madame Osborne Williams was an agreeablesoprano, Miss 
Irene Schaefsburg, the solo pianist, was well received, and 
Mr. Clinton’s clarinet solos were highly appreciated. Mr. 
Sherratt accompanied throughout. 

An evening concert was given in the Agricultural 
Hall, Wolverhampton, on the 12th ult. The first 
part of the programme consisted of a praiseworthy 
performance of A. R. Gaul’s cantata “ The Holy 
City.” The members of the Wolverhampton Orchestral 
Society supplied the accompaniments, with Mr. W. J. 
Bennett at the organ. The solos were well sung by Miss 
Alice Allen, Miss Nellie Pritchard, Mr. W. Molineaux, 
and Mr. W. Evans. The concert was under the con- 
ductorship of Mr. Ernest Darby. 





MUSIC IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


THE Cardiff Orchestral Society gave its second concert 
for the season on the 8th ult., being assisted by Miss 
Evangeline Florence, Mr. Ben Davies, and Mr. John 
Thomas (Pencerdd Gwalia), all of whom were well received 
by a crowded audience, re-calls being the order of the even- 
ing. The best achievements of the orchestra were the ‘‘ Der 
Freischitz ’’ Overture, Liszt’s No. 4 Hungarian Rhapsody, 
and Tschaikowsky’s ‘‘ Chant sans Paroles’; also the accom- 
paniment to Coleridge-Taylor’s‘‘ Onaway ! awake, beloved,”’ 
sung irreproachably by Mr. Ben Davies. Mr. J. E. Deacon 
conducted with his usual care and ability, and Mrs. 
Novello Davies rendered excellent service at the pianoforte. 

A new organ, built by Messrs. P. Conacher and Co., 
Huddersfield, at a cost of about £520, was opened at 
the Carmel Welsh Congregational Church, Treherbert, 
Glamorganshire, on the 14th ult., by Mr. Harry Evans, 
of Merthyr, who rendered works by Mendelssohn, Rinck, 
Lemmens, Batiste, and others. The instrument and its 
manipulation were much appreciated by a crowded con- 
gregation. Some vocal solos, &c., were also given, as well 
_ a Welsh anthem and a Mendelssohn chorus by the 
choir. 

The address recently delivered by Principal Reichel, 
University College of North Wales, Bangor, at the 
Newtown County Schools (Montgomeryshire), in which 
he dealt largely with the educational function of music and 








| 
the utilisation of national music in schools, has been issued 


as a separate paper. It is to be hoped that its circulation 
may lead to more attention being paid to music, especially 
the music of the people, in the elementary as well as the 
intermediate schools of the Principality. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 


ComPaRED with the records of recent years it cannot be 
said that the war fever has seriously affected concert-giving 
in Yorkshire. In Leeds, indeed, it might be asserted with 
at least literal accuracy that concerts have jostled each 
other, seeing that, on the 12th ult., two Chamber concerts of 
exceptional interest, given by Miss Eisele and Mr. Rawdon 
Briggs respectively, actually clashed, and to some extent 
neutralized each other’s success. The appearance of Mr, 
Leonard Borwick at the latter, and the performance of a 
pianoforte and violin sonata by Richard Strauss at the 
former, are the features that most deserve record. The 
Messrs. Haddock, most active of local concert-givers, have 
twice—on January 23 and the 6th ult.—brought forward their 
recently organised orchestra. On each occasion Tschai- 
kowsky’s ‘1812’? Overture was performed with fair success, 
taking into consideration the material of the band. On the 
former date Mr. Verbrugghen played Mendelssohn’s Violin 
Concerto most ably, and a musicianly set of Variations by 
Mr. Willibald Richter, for the singular combination of strings 
and flute, was introduced. On the latter date Mr. T. Ellis 
gave a refined but rather tamereading of Beethoven’s C minor 
Concerto for pianoforte. Mr. Edgar Haddock conducted 
on each occasion very intelligently and carefully. Two 
more smoking concerts of chamber music, given on January 
26 and the 16thult., by the ‘‘ Bohemian ”’ Association, mustbe 
briefly recorded. Mr. E. Elliott’s Quartet Party, which is 
rapidly acquiring a really finished ensemble, supplied the 
well-chosen programmes. On the roth ult. Mr. Elliott gave 
a Chamber concert on his own account, at which Brahms’s 
superb Sextet in B flat and Tschaikowsky’s brilliant Piano- 
forte Trio in A minor were performed, the latter for the 
first time in Leeds, if not in Yorkshire. The event of 
the month’s music has undoubtedly been the Subscription 
concert on January 31, when the Hallé Orchestra reached 
what can only be described as its high-water mark, in a superb 
performance of Tschaikowsky’s Fourth Symphony, in which 
the vivid and romantic colouring and sudden dynamic 
changes were reproduced with a force and precision that 
nothing could surpass. Less startling, but equally great, 
was the band’s performance of Beethoven’s Violin Concerto, 
but here the soloist, Mr. Henley, though he played with 
extreme brilliancy, especially in the cadenzas, did not by 
any means reach the level of interpretation required by the 
music. Dr. Richter conducted. 


BRADFORD. 


Under Mr. Cowen’s drilling the Bradford Permanent 
Orchestra has improved both in its playing and its pro- 
grammes. Since last writing it has given two concerts. 
On January 27 Beethoven's ‘‘ Pastoral”? Symphony and 
the “ Meistersinger ’ Overture were most effectively played, 
and Miss Clara Butt helped materially to make the concert 
a popular success. On the 17th ult. the Festival Choral 
Society assisted in an interesting programme, singing 
Mozart’s ‘‘ Ave Verum,” Mendelssohn’s ‘‘ Loreley” Finale, 
and a chorus from Glinka’s ‘‘ Life for the Czar,” while the 
“Unfinished ’’ Symphony of Schubert was the chief con- 
tribution of the orchestra. Miss Helen Jaxon was the 
vocalist. On the oth ult. one of the Subscription concerts 
furnished an illustration—which, coming so soon after the 
Leeds concert already mentioned, was all the more striking 
—of what Dr, Richter has accomplished since he took com- 
mand of the Hallé Orchestra. He has often given us fine 
performances of Beethoven’s C minor Symphony, but 
seldom a finer one than on this occasion; while even the 
familiar “ Freischiitz’” Overture appeared in a fresh and 
nobler light under his fine interpretation. Mr. Elgar's 
picturesque and characteristic Variations — or musical 
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rtrait gallery, as they might be called—were most 
brilliantly played, and the concert was altogether ex- 
ceptionally enjoyable. On the 6th ult. Miss E. A. Atkinson 
gave a pianoforte recital, assisted by Miss Wehner as 
vocalist. 

OTHER YORKSHIRE TOWNS. 

At Dewsbury the local orchestral society, of which Mr. 
G. H. Hirst is the enthusiastic and able amateur conductor, 
ave, on the 13th ult., an ‘Edward German’? concert, 
the interest of which was materially enhanced by the 
presence of the composer, who conducted his own com- 
positions, of which the programme chiefly consisted. His 
picturesque symphonic poem “ Hamlet” was the central 
feature of the concert, and was wonderfully well played, 
considering that a majority of the band were amateurs. 
This had not before been heard in Yorkshire, nor had the 
melodious ‘‘ Harvest’? Dance from the Norwich suite, 
while a series of songs, sung most sympathetically by Miss 
Hilda and Miss Muriel Foster, were brand new, and heard 
for absolutely the first time. For the rest, we had more 
familiar extracts from the “ Richard III.,” ‘ Henry VIII.,” 
and ‘As you like it’? music, the enumeration of which 
shows how much Mr. German has owed to Shakespeare 
for inspiration. The high level of excellence reached by 
the band in so exacting a programme spoke volumes for 
Mr. Hirst’s work of preparation, and should serve as a 
wholesome lesson for the neighbouring town of Leeds, 
where the local orchestra movement has ended in a lament- 
able fizzle. 

At Huddersfield the Subscription concerts, which 
entertain, if they do not materially elevate, a large mass of 
subscribers, have pursued their accustomed course. On 
January 30 Mr. Edgar Haddock took over his new 
orchestra and gave the ‘‘ 1812” Overture, in which they 
have so far had a monopoly which we do not particularly 
desire to see broken up. Mr. Henley played Max Bruch’s 
G minor Violin Concerto dexterously enough, and Messrs. 
Ross gave some of their highly finished performances on 
two pianofortes. Miss Louise Dale was the vocalist. On 
the 13th ult, the Welsh Ladies’ Choir, under Madame 
Clara Novello Davies’ conductorship, with Mr. Fricker as 
organist and Miss Marie N. Williams as vocalist, furnished 
apopular programme of the usual type. 

York is not phenomenally active in musical matters, but 
itcan boast of a series of thoroughly good Chamber concerts 
inthose given by the York Musical Union, On January 
7 Mr. Miuhlfeld, with Messrs. Fuchs (violoncello) 
and Cohn (pianoforte), played Beethoven’s early Trio in 
B flat and Brahms’s Clarinet Trio in A minor (Op. 114), 
the great clarinettist making, it need hardly be said, a 
tong impression on this his first visit to the city. A local 
woloncellist, Mr. Jack Groves, gave an enjoyable little 
concert on the 8th ult., being joined by his sisters, Marion 
and Elsie (violin) and Katharine (pianoforte), who gave a 
good account of Dvordk’s pleasant ‘“ Bagatellen.” Miss 
Grainger Kerr and Mr. Dickon Wilson sang. 

There is not much of interest to add to this brief record. 
The Cleckheaton Orchestral Society gave a concert on the 
shult., in which the useful and the sweet were discreetly 
mingled. Mr. C. Stott, in addition to his work as conductor, 
played Mendelssohn’s G minor Pianoforte Concerto neatly 
aad sympathetically, and the first movement of the 
“Unfinished ” Symphony showed to advantage the prowess 
the orchestra. A miscellaneous concert by the Hull 
Vocal Society, on January 30, calls for no more than a 
mal record. 





MISCELLANEOUS. 


MR. GEorcE LANGLEY delivered a lecture on ‘* Music as 
‘means of expression,” before the Society for the Encour- 
‘ment of Fine Arts,on January 25. He explained that 
"pression had two meanings. We can say of the writer, 

he expresses himself well,’’ and of the reader, ‘‘ he reads 
"th expression.” So in music there is expression from 
tperformer’s point of view. With regard to the first of 
‘ese, the composer’s medium of expression was of a three- 
ld nature, and consisted of the three prime elements, 
tythm, melody, and harmony. In these and in these 
Mone the composer sets down his ideas. Mr. Langley 











functions and calling special attention to the importance 
which Beethoven attached to rhythm as revealed by his 
annotations to Cramer’s Studies. So far as expression lay 
in the hands of the performer, it consisted merely of two 
elements—tone and pace. Mr. Langley demonstrated the 
co-relationship of these two elements with the two com- 
plementary divisions of the mind—emotion and intellect. 
The lecture concluded with a review of the development of 
music as a means of expression. Here stress was laid upon 
the great stride Beethoven made in definiteness and force 
of expression. In illustration of this point Mr. Langley 
played the first movement of a Sonata in E flat by Haydn 
and the first movement of Beethoven’s Sonata in D minor, 
Op. 31, No.2. Mr. J. S. Shedlock took the chair at the 
opening of the lecture, but Mr. E. F. Jacques occupied it 
for the remainder of the evening. At the close of the 
discourse Mr. Jacques warmly eulogized Mr. Langley’s 
method of approaching his subject. It was, in his opinion, 
quite the right way, though he found himself unable 
altogether to agree with some of the conclusions arrived at. 
Dr. Phené (president of the Society) and Mr. Philip H. 
Newman (the hon. secretary and treasurer) also spoke 
appreciatively of the lecture, and the usual vote of thanks 
to its deliverer was warmly received. 

Tue first annual festival of the North London Baptist 
Choirs Association (organised by Mr. H. T. Smets) took 
place at Devonshire Square Church, Stoke Newington 
Road, on the 15th ult. The order of service included a 
short organ recital by Mr. John Hillier, several hymns, and 
the following anthems: ‘Praise the Lord” (Elvey), 
“O worship the King” (Maunder), “ Thou wilt keep him 
in perfect peace”’ (Lee Williams), ‘‘ Lift up your heads” 
(Hopkins), and Mendelssohn’s ‘‘ Hear my prayer” (the 
solo by Miss Mary Fuchs). Organ voluntaries were also 
played by Mr. Arthur Cherry and Mr. Frederic E. Stacy. 
Mr. G. W. Hardwidge and Mr. G. E. Arundel carried out 
successfully the duties of conductor and organist. 

THE Rev. S. J. P. Dunman delivered an interesting 
and instructive lecture on ‘‘ Hymns and Hymn Tunes,” at 
Bow Wesleyan Church, on the 7th ult. Various illustra- 
tions were rendered at certain points by the choir, and in 
one or two instances by the lecturer himself. 


THE promised summary of Sir Hubert Parry’s Royal 
Institution lectures on ‘‘ Neglected by-ways in music,” 
which the lecturer has specially prepared for THE Musicau 
TimEs, is unavoidably held over till next month. 


Dr. FREDERICK G. SHINN has been appointed Professor 
of Ear-Training at the Guildhall School of Music. 





FOREIGN NOTES. 


BERLIN.—The Stern’sche Gesang-Verein, at its concert 
of the 5th ult., rendered a good account of itself in the 
performance of Bach’s ‘ Magnificat’? and Beethoven’s 
Choral Fantasia. At the same concert a new work, “‘ Der 
Nornen Wiegenlied,” for chorus and orchestra, by the 
conductor, Professor F.Gernsheim, a melodious composition 
and well-written for the voices, was heard for the first time 
and greatly appreciated——-At the second concert of the 
season of the Philharmonic Choir, in which Bach was 
represented by two cantatas and Brahms by the 
“Song of Destiny,” a cantata, ‘‘ Euphorion ” (the words 
from Goethe’s “‘ Faust,” second part), for soli, chorus, and 
orchestra, by the talented young Munich composer, 
Wilhelm Berger, was produced for the first time and very 
favourably received. Miss Fanny Davies and Mr. Leonard 
Borwick gave recitals here last month, with considerable 
success.—Reinhold Becker's new one-act opera, 
‘* Ratbold,” has been the only novelty recently brought out 
at the Royal Opera and, though well received, is not likely 
to maintain itself on the répertoire for any length of time. 
BrussELs.—The appointment to the directorship of the 
Théatre de la Monnaie of M. Maurice Kufferath, the distin- 
guished musical savant and editor of the Guide Musical, and 
M. Guidé, professor at the Conservatoire, has given general 
satisfaction in musical circles of this capital. Under the 
auspices of the new directorate, performances of the entire 





“ait with each of these elements, illustrating their 





‘“‘ Nibelungen” tetralogy are to be given in the coming 
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season, under the conductorship of Herr Mottl, of Carlsruhe, 
who has also consented to conduct a series of model per- 
formances of Mozart’s operas. 

CassEL.—A special performance took place recently, at 
the Court Theatre, of Cherubini’s opera “‘The Water 
Carrier” (‘Les deux Journées”’), in celebration of the 
centenary of the first production (on January 16, 1800, at 
the Feydeau Theatre, in Paris) of that charming work. 

CLERMONT-FERRAND.—A very fine new organ was 
inaugurated, on the 3rd ult., at the Parochial Church of 
Saint Genés-les-Carmes, by a recital given by the excellent 
organist, M. Dallier. The instrument is the work of the 
well known organ builders, Michel Merkling, of Lyons. 

CoLocne.—An excellent performance of Handel’s 
‘‘ Jubilate,” for soli, chorus, orchestra, organ, and cembalo, 
was given at the sixth Giirzenich concert last month, 





under Dr. Wiillner’s direction. 

FLORENCE.—A new Requiem by the Maéstro Giuseppe 
Ceccherini was performed at the Church of the Annuncia- | 
tion, on the 2nd ult., by a choir of 200 voices, under the 
direction of Signor Tacchini, producing a very marked 
impression. The work, which is somewhat modern in 
style, is written for three solo voices and chorus, with | 
organ and orchestral accompaniment. | 


course, founded upon the Arthurian legend and contains died 





some very effective scenes. With a very good performance com} 
and mounted, as it was, with great liberality and care popu 
the new work met with a very favourable reception Italiz 
New operatic works were also successfully launched Jag Th 
month at the Opéra Comique and the Théatre Lyrique his r 
viz., at the first-named house, the “ roman musical,” in foyy Pow! 
acts, entitled ‘“ Louise,” by Gustave Charpentier, and x teach 
the latter, the ‘“‘conte flamand,” in three acts, ‘‘ Martin ¢ His s 
Martine,” the music by Emile Trépard. In the case of to the 
M. Charpentier’s work, indeed, the reception accorded was at Bre 
an enthusiastic one-——M. Capoul, the once popula 9 he ca 
tenor of the Opéra Comique, has been appointed a directo, little, 
(in association with M. Gailhard) of the Opéra, in the room but as 
of the late M. Bertrand.——At the Conservatoire concert began 
of the 4th ult., which included a vociferously applauded Christi 
performance of Berlioz’s dramatic symphony “ Roméo et remem 
| Juliette,” a setting of the 136th Psalm, by M. Guy Ropattz, Powle 
|met with a reception highly flattering to the talented § Bradfic 
director of the Nancy Conservatoire. and ‘J 


Vienna.—A new ballet, ‘‘ Das Buckelhaus,” the music The 
by Joseph Bayer, was very well received on its first 


FRANKFORT-ON-Main.—The new Passion oratorio by |‘ Lohengrin.” 
Julius Woyrsch, an important work, in which the composer, | Bruckner’s Symphony in E flat major (No. 4) was included 
while taking Bach for his model, has availed himself with | in the performance of the Philharmonic concert last month, 
considerable ability of all the resources of the modern | and aroused much enthusiasm. Bruckner’s noble Massin 
orchestra, was produced last month by the Rihl’sche | D minor was produced at the concert of the Gesellschat 
Gesang-Verein, under the composer’s direction, and with | der Musikfreunde, on the 11th ult., under Herr von Perger’s 
Mesdames Uzielli and Bratenisch, Herren Burgstaller, | direction, while Herr Zemlinsky conducted a new manv. 
Sistermans, and Weilhammer in the solo parts. 
formance was an excellent one and produced a very | entitled “‘ Frihlings Begrabniss,” which was well received 


marked impression. 

Le1pzic.—At the instance of MM. Alexander Siloti and 
W. Sapellnikoff, a marble bust of Peter Tschaikowsky, their 
former teacher in composition, is about to be placed in the | 
foyer of the Gewandhaus. It is the work of the Russian 
sculptor, Robert Bach, who has also in hand a similar bust 
of Liszt, which M. Siloti intends likewise to present to 
the Gewandhaus authorities. Mr. Frederick Lamond has 
recently given four Beethoven recitals, with enormous 
success. 

MANNHEIM.—A new symphony bearing the suggestive 
title of “ Youth,” by the well-known composer, Waldemar 
von Baussnetn, was recently produced at the fourth 
Academy concert and greatly appreciated by a numerous 
audience. The work is divided into four movements, 
descriptive of youthful aspirations, not devoid of the 
humorous element, and was generally regarded as a 
spirited, highly characteristic, and musicianlike production. 

Municu.—The Kaim Orchestra, under its second 
conductor, Herr Sigmund von Hausegger, inaugurated 
last menth a series of concerts, which will be devoted only 
to modern compositions. Amongst the works which 
obtained a hearing at the first of these concerts may be 
instanced Alexander Ritter’s characteristic symphonic 
valse, ‘‘Olaf’s Reigen’’; the second movement of a 
remarkable symphonic poem, ‘‘ Das Leben ein Traum,” 
by Frederick Klose; and a highly effective and finely 
instrumented hymn for tenor solo, organ, and orchestra, 
by Hermann Bischoff.——An interesting and poetically 
conceived picture, representing Brahms improvising at 
the pianoforte, recently published by Obernetter’s photo- 
graphic art establishment, is attracting much attention in 
musical circles. It is a reproduction of a chalk drawing 
by W. von Beckerath. 

New Yorx.—A colossal bust of Richard Wagner, 
intended for presentation, as first prize, at the forthcoming 
great competition of United States Choral Societies, is just 
now being exhibited at Brooklyn. It is the work of 
the talented young sculptor, Robert Golde, representing the 
master at about the age of sixty. It is considered to be an 
excellent likeness, 

Paris.—‘* Lancelot,” a lyrical drama in four acts, the 
music by Victorin Jonciéres, was brought out at the Opéra 
on the 7th ult., with Mdlle. Delna and MM. Vaguet and 
Renaud in the principal parts. The libretto, from the pen 
of M. Edouard Blau and the late Louis Gallet, is, of | 











performance on the 4th ult. The new conductor, Her page 1 
Schalk, formerly of the Berlin Opera, introduced himself 
‘very favourably on the 8th ult. with a performance of 
He is a native of Vienna.— Anton 
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The Fitzner Quartet, in its performance of the 7th ult, — 

introduced a new String Quartet in E minor, by Ham not only 

Fink, already well known as a composer of chambe Mf the com 

works, which was received with great favour. edited fo 
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THE death of CarL DRECHSLER HAMILTON, on January mene we 

31, removed one of the best known and most widely _ 
respected figures in Edinburgh musical circles. His friends, 

who knew his ever fresh interest in musical matters, his MH Glebela 


warm heart, and his genial good fellowship, scarcely Fi 
realised that he was the doyen of the profession in Edia- 
burgh. He looked too young for that distinction, but be 
began his professional life very early, and, passing awaya 
the age of fifty-three, he leaves an almost unbroken recotd 
of more than forty years’ work in his native city. The 


































unanimous affection and kindly feeling of pupils, choral and J Wedo not 
orchestral societies, and the public generally were shown per , a 
a marked degree at his funeral, which took place on the jy "4% 
3rd ult. Baruwr 
The death is announced, on January 26, at Prague, 0 nas perfor 
Franz Biazek, for many years a professor at the Schod Schools, a 
of Organists, and a much-sought teacher of harmony tternoon ; 
counterpoint in the Bohemian capital, aged eighty-five Ii ung with ; 
Dvorak and Bendl were amongst his pupils. _, Bp 4st into th 
Lupwic Busser, the well-known Berlin music ind the wy} 
and musical author, died in that capital on January 2. Bowen, 
He was for over twenty years a professor of musica tnsley, t! 
theory at the Stern’sche Conservatorium, and some ti tpresseq , 
years ago succeeded Gumprecht in the post of musi wa 
critic of the National Zeitung. Bussler published # teonal WEL 
valuable history of music, and his numerous theoretic a 
works have been widely appreciated. He was bom # Cecilia's D 
Berlin in 1838. : teived ‘ 
Dr. Orto GuMprecHt, for many years the highly renderi al 
esteemed and influential critic of the Berlin Na tone” ° 
Zeitung and other journals, died on the 6th ult, at Merai Wiss E So 
where he had, during the last ten years, lived in retiremett harmo wen 
at the age of seventy-seven. Among his publications® nium) 





‘ongratulate, 





book form, the best known are ‘‘ Musikalische Characttt 








Bilder”? and “ Unsere classischen Meister.” He wa Bromiey,. 
distinct opponent of the Wagnerian school. iM fers? 00 J 

The celebrated basso, TAGLIAFICO, associated during Fettel, The 
many seasons with the Royal Italian Opera, Covent Garden "ellent ton, 
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died recently at Nice, aged seventy-nine. He was the 


— composer of some songs that were, at one time, highly 

nee, d t translator into French of several 
popular, and an apt translat 

nate, Italian, Spanish, and English librettos. 

‘ton The death took place very suddenly on the 16th ult., at 


ue— his residence, Whitton, Middlesex, of the Rev. JoHN 
four PowLey, who was for thirty-two years (till 1897) music- 
id at teacher and choirmaster at Bradfield College, Reading. 
in et His successor, Mr, C. F. Abdy Williams, writes in reference 
se of to the sad event: ‘‘ Mr. Powley, during his long residence 
| was at Bradfield, earned the love and respect of all with whom 
pula fg he came in contact, both masters and boys. He published 
ector little, and was therefore little known in the musical world ; 
room but as a thorough musician of the old cathedral school (he 
ncert began life as a choir boy in Exeter Cathedral) and a 
uded Christian gentleman of the highest type he will long be 
60 et remembered by his pupils and his many friends.” Mr. 
partz, Powley composed music for the following performances at 
lente! @ Bradfield College: ‘‘ Alcestis”’ (1883), ‘* Antigone” (1890), 
and “ Agamemnon ”’ (1892). 








music The death of Mr. Battison Haynes is referred to on 
= page 183. 
ent 


wed CORRESPONDENCE. 


cludel } TURNER'S ANTHEM “LIFT UP YOUR HEADS.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Ischaft Sir,—In the extremely interesting account of Dr. Armes, 
erge’s Hi siven in your current issue, I observe that it is stated that 
manl- @ Turner's anthem “Lift up your heads” (forming one of 
hestta, the musical illustrations to the Professor’s Norwich Church 
ceived. HH Congress Lecture of 1895) is unpublished. 
th ult, Permit me to point out that the anthem was printed, 
Hans not only in Playford’s “* Musical Companion,” 1701—during 
hambe HH the composer's lifetime—but also among the anthems 
tdited for ‘‘ The Parish Choir,” by the Rev. Sir W. H. 
—_— & Cope, Bart., between 1846 and 1850, and subsequently 
issued in collected form. It is a charmingly fresh and 
melodious little composition, and I am not surprised that 
“it obtained an encore’? at the Norwich lecture. It 
might well be reprinted as a useful short anthem or introit 


Januaty Hf for Ascensiontide.—Faithfully yours, 

widely 7 , 
‘friends, Joun S. Bumpus. 
ers, bis | Glebelands, Stoke Newington, 

scarcely February 2, 1900. 

in Edin — 











wy: | BRIEF SUMMARY OF COUNTRY AND 
a COLONIAL NEWS. 


oral and Wedo not hold ourselves responsible for any opinions expressedin this 
shown it — ag all the notices ave either collated from the local papers or 
wpplied to us by correspondents. 


















BaTHWICK.—Jacobi's popular fairy operetta “Cinderella” 


rague, of was performed by the children attending the Parochial 
1e Schoo! Schools, at the Church House, Grove Street, on the 
nony itemoon and evening of the 7th ult. The choruses were 
ghty-fve ung with spirit, and the youthful performers entered with 


tt into their parts. The dresses were pretty and effective 
ind the whole performance reflected great credit on Mr. 
1. Bowen, the headmaster of the Schools. Mr. Shapcott 
Wensley, the author of the libretto, was present and 
upressed his pleasure at the performance. 


Boruwett (N.B.).—The Musical Society at its 
innual concert, on the gth ult., gave a creditable per- 
immance of ‘Spring’s Message” (Gade) and “St. 
Ceilia’s Day” (Van Bree). Miss Marguerite Simpson 
teeived a cordial welcome for the bright and finished 
tional tndeting of her solos, and Mr. A. Fallow gave two 
at Mera nitone songs. The accompaniments were played by 
“etiremest Ewen (pianoforte) and Mr. W. Padget Gale 
nium). The conductor, Mr. H. W. Jones, may be 
Chasse ‘ungratulated upon the successful issue of the concert. 


He wa Bromtzy.—Gaul’s “ Holy City” was given in the Parish 

mh ,» On January 26, under the able direction of Mr. F. 
ted durig “tel, The choruses were sung with smoothness and 
ant Garden "ellent tone, and the solos were undertaken by Masters 


musicial 
nuary 2. 
F musical 
some tél 
yf musict! 


Herbert Harden, and F. Race, Mr. Albert Day, and Mr. B. 
H. Latter. The cantata was preceded by Scharwenka’s 
Andante Religioso for harp, strings, and organ, and 
followed by Sullivan’s Overture “In Memoriam,” the organ 
being in the capable hands of Mr. P. D. Hodsoll, the 
harpist being Miss Molteno, and Mr. Norman Bath leading 
the string band. It should be stated that the chorus was 
formed of the choirs of the Parish Church and of St. Mark’s. 
——On January 30, at the Children’s Church, an interesting 
programme was presented by the Shortlands Orchestra 
It included Introduction, Act 3, and ‘ Bridal” Chorus, 
“ Lohengrin,” Haydn’s Symphony (No. 4), Rameau’s 
Gavotte in D, and Eaton Faning’s patriotic song, 
‘‘ Obedient to the call.” The solo vocalists were Miss 
Skipworth and Mr. H. J. Moodie. Mr. E. T. Cryer gave 
a violin solo and Miss Effie Carter a recitation. Mr. C. 
H. Venning conducted. 


DaunTREY.—A_ performance of Jacobi’s operetta 
‘*Cinderella” was given on the 14th ult. The rendering 
left nothing to be desired, the chorus singing being 
specially good. The fairies’ dance was very pretty, and 
their grouping around their Queen, with Cinderella 
in the background, at the Incantation, was exceedingly 
picturesque. The band played extremely well and was 
ably assisted by Mr. F. Pincott at the pianoforte. The 
Rev. A. Laws conducted. 


DUNFERMLINE.—The Choral Union gave a successful 
performance of Macfarren’s cantata ‘‘The Lady of the 
Lake,” on the 6th ult., at St. Margaret’s Hall. The solo 
vocalists, Miss Maggie Jaques, Miss Lilian Hovey, 
Messrs. T. H. Brearley, W. Thornton, and James Fleming, 
were all excellent, and full justice was done to the choral 
and orchestral portions of the work by the choir of 180 
voices and the Dunfermline Amateur Orchestra, led by 
Mr. W. H. Cole. Mr. Hugh McNabb conducted with 
customary ability. 


Dursan.—A successful performance of ‘‘ The Messiah” 
was given in the Town Hall, on January 13, under the 
capable direction of Mr. J. Frank Proudman. The solo 
vocalists were Mrs. McBride, Mrs. Wood, Mr. Macfarlane, 
and Mr. Fellows, the contralto and bass giving a specially 
meritorious interpretation of their music. The singing of 
the chorus was distinguished by good phrasing and 
excellent attack, while the orchestra was, on the whole, 
very efficient. Mr. Proudman deserves hearty congratula- 
tion on the general success of the performance. 


EASTBOURNE.— The Philharmonic Society gave a concert 
on the 8th ult., at the Town Hall, when Sir Frederick 
Bridge’s “ Flag of England” was sung, under the baton 
of the composer and to his complete satisfaction. Mendels- 
sohn’s “ Hymn of Praise’? (conducted by Mr. James R. 
Dear) formed the second part. The soloists were Miss 
Esmé Atherden and Mr. W. Fell. The choir numbered 
over seventy voices and there was a complete orchestra. 


GREENOCK.—The concert given on the 15th ult. was 
of exceptional interest. To the Choral Union the distinc- 
tion was given last year of producing Mr. Coleridge- 
Taylor’s ‘‘ Hiawatha’s Wedding-Feast ” for the first time 
in Scotland, and the musical public are now indebted to 
them for the first production there of the companion work, 
‘““The Death of Minnehaha,” and the Overture to “‘ The 
Song of Hiawatha”’; also for a repetition of ‘‘ Hiawatha’s 
Wedding-Feast.” From the deep and earnest attention 
given by the audience it was evident that Mr. Taylor’s 
music had very greatly impressed those who heard it, and 
further acquaintance with his settings of Longfellow’s poem 
only increases one’s admiration at the manner in which Mr. 
Taylor has done his work. Most adequate performances 
were given of both works, the choir singing, as is almost 
invariably the case with the Greenock Choral Union, with 
deep intelligence and expressiveness. The soloists were 
Miss Jenny Taggart, Mr. Whitworth, and Mr. Archie 
Anderson, the latter of whom failed to reach the level of the 
performance. The Scottish Orchestra gave an excellent 
account of the instrumentation, and specially so of Dvorak's 
“Largo,” which was played between the two cantatas. 
The gifted conductor, Mr. W. T. Hoeck, is to be congratu- 





lated on having given one of the finest and most interesting 


' concerts that has ever been heard in the West of Scotland. 
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READING.—The third concert of the present series of 
the Reading Chamber concerts, which are now in their 
third season, took place at the Town Hall, on Monday, 
the 12th ult. The concerted pieces were Schumann's 
Pianoforte Quintet and Mozart’s String Quartet in pD 
minor (the players being Mr. Elderhorst, Miss Eveline 
Fife, Miss Dorothy Blunt, and Mr. Whitehouse), which 
received an admirable interpretation. Mr. Elderhorst's 
solo playing showed much poetic fancy, while his’ breadth 
and grip were undiminished. The beautiful Berceuse, 
Intermezzo for pianoforte, by Brahms, and his Rhapsodie 
(Op. 79, No. 2) were contributed by Miss Katharine Eggar, 
and gracefully interpreted. Mr. Alison Phillips, an amateur 
bass singer of marked talent, gave three of the new settings 
by Mr. Somervell of songs from Tennyson’s “ Maud,” 
These included the waltz lyric ‘‘ Come into the garden,” 
the exquisite and intricate accompaniment of which was 
rendered by Mr. Charles Pasteur. 





Guitprorp.—The St. Nicolas Choral and Orchestral 
Society gave its first concert this season, on the 8th ult., 
when Dr. C. H. Lloyd's cantata ‘‘ Andromeda”’ was per- 
formed. The solo vocalists, Miss Maggie Purvis, Miss 
Hughes, Mr. Tom Child, and Mr. Henry Sunman, were 
all efficient, and the chorus deserve particular praise for 
their finished singing of the cantata. Mendelssohn’s 
‘‘ Scotch’ Symphony was played by the orchestra at 
the commencement of the concert (ably led by Mr. A. 
Campbell), and the whole performance reflected great credit 
on the conductor, Mr. R. Vinen Stanley. 


Luton.—The Choral Society gave its second concert of 
the present season on the 7th ult. Mendelssohn’s “ Hear 
my Prayer,” Parry’s ‘‘ Blest Pair of Sirens,” the Evening 
Hymn and Prayer from the ‘‘ Golden Legend,” and “ Peer 
Gynt’ Suite (Grieg) were the chief pieces in the pro- 
gramme. Miss Esther Palliser and Mr. Sidney Cole were 
the vocalists, and Mr. F. Gostelow gave some pianoforte : . 
solos in addition to conducting the concert. | SoutHamptTon.—The choir of the Avenue Congregational 

d _ - | Church (augmented) performed Barnett’s cantata ‘‘ Paradise 

LuTTERWoRTH.— The Musical Society gave a good! and the Peri” at its annual concert, on the r4th ult, 

performance of Cunningham Wood’s cantata “King |The solo vocalists were Miss Carrie Wilby, Miss Rose 








Harold,” in the Town Hall, on the goth ult., accompanied 
by a small but effective string band, under the leadership 
of Mr. F. Hall, the solo parts being sustained by the Hon. 
Olwen Ponsonby and Mr. F. Payne. Mr. W. Adkins was 
the conductor. 


MarLow-on-THAMES.—Bennett’s ‘‘ May Queen” was 
sung by the Marlow Choral Society, on January 29, with 
Miss Edith Patching, Miss Winifred Wellicome, Messrs. 
Edward F. Barrow and Ernest Torrance in the principal 
parts. Miss Greenham accompanied. Miss Edith Byford 
contributed some violin solos during the evening. Mr. 
T. W. Lardner conducted. 

NEw WESTMINSTER (British Columbia).—The Choral 


|Hickley, Mr. M. G. Coulan, and Mr. Philip Sangster. 
The choruses were excellently sung, and efficient aid was 
| tendered by the orchestra, with Miss Beatrice Lonnon at 
|the pianoforte. Mr. A. G. Calvert, organist of the church, 
| was an able conductor. 

| VENTNoR.—A very successful performance of Mendels- 
|sohn’s “Elijah” was given on the 14th ult. by 
ithe Ventnor Choral Society. The soloists were Miss 
| Maggie Purvis (who sang remarkably well), Miss Hulme, 
| Mr. Wetherick, and Mr. Leo Wilson (of the choir of 
| St. Margaret’s, Westminster). There was an efficient band 
and chorus of 100 performers, and Mr. Edwin H. Lemar 
The performance 


| tendered valuable aid at the pianoforte. 


Society gave a successful concert at the Opera House on was under the able direction of Mr. Edwin Lemare, who 
January 17, in aid of the Mansion House War Fund. The | has conducted the Society for forty years. 

programme comprised Leutner’s Festival Overture, a scene; West Bromwich.—The Choral Society performed 
from ‘‘ Cavalleria Rusticana”’ (the solos in which were sung | Sullivan’s ‘‘ Golden Legend,” on the 7th ult., in the Town 
by Mrs. C. H. Watson and Miss Jennie Peile), Beethoven’s Hall. The choir displayed good tone, singing with 
Symphony (No. 4), admirably played by the orchestra, and | admirable precision and expression, and full justice was 
Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding-Feast.” The done to the instrumental portions by an excellent and 
chorus gave evidence of good training in the cantata complete orchestra, led by Messrs, T. M. Abbott and F. 








and though not always ready in attack, sang with The soloists were Madame Fanny Moody, Mis 
expression and good articulation—a notable point. It 
was unfortunate that, owing to indisposition, the tenor was 
unable to sing the charming solo ‘‘Onaway! awake, 
beloved!” and this had to be played on the clarinet. 
Great credit is due to Mr. A. E. White, not only for the 
able manner in which he conducted the performance, but 
for his personal efforts to secure the general success of 
the concert. 

NorTuHAmpTon.—A highly interesting and artistic pro- 
gramme was presented by the Musical Society, in the Corn 
Exchange, on the ist ult., when Coleridge-Taylor’s 
“‘ Hiawatha’s Wedding-Feast,’ Mendelssohn’s ‘‘ Walpurgis 
Night,” and Schubert’s ‘ Unfinished’? Symphony were 
performed. The members of the choir proved their capability 
in the dramatic chorus ‘‘ Come with torches” in Mendels- 
sohn’s cantata, and throughout the fresh and beautiful 
choruses in Mr. Taylor’s popular work. The orchestra 
also played with refinement and delicacy, especially in the 
symphony. Mr. Brearley sang the tenor solos in the two 
choral works, giving the beautiful song of Hiawatha with 
taste and discretion; Mr. G. H. Ditchburn gave the music 
to the Druid Priest in the ‘* Walpurgis Night’? with effect, 
and Mrs. Pettitt was efficient in the contralto solo in that 
work. Mr. W. Griffith (who conducted in the unavoidable 
absence of Mr. C. J. King) deserves much credit for the skill 
and watchfulness with which he directed the performance. 


PENRITH.—A performance was given by the pupils of 
the Penrith Board School (upwards of 180 performers) 
in the Drill Hall, on the 8th ult., and repeated on the 
goth ult., when the chief feature of attraction was Jacobi’s 
operetta ‘‘ Cinderella,” which was interpreted, under the 
direction of Miss Lewens, with considerable success. The 
costumes were pretty and artistic. The first part of the 
programme included several action songs, amongst them 
being Gaul’s “‘ The Union Jack,” sung by all the boys and 
girls, and which was encored. 


,; Ward. 
| Ada Crossley, Mr. Lloyd Chandos, and Mr. Daniel Price, 
the contralto and baritone especially deserving comments. 
tion. The second part of the programme included 
Coleridge-Taylor’s ‘‘Danse Negre’? and Mendelssohn's 
Overture ‘‘ The Wedding of Camacho.” 


ANSWERS TO CORRESPONDENTS. 


|L. L.—It is almost unanimously agreed that the vibrato 

| is owing to incorrect methods of breathing. You might 
with much practical advantage read a series of articls 
on “The lateral costal method of breathing,” Wy 
Dr. H. H. Hulbert, which have appeared in th 
following issues of ‘The School Music Review" 
May, Fune, October, November, and December, 18 
and ¥anuary, 1900. It is claimed that this method's 
identical with that adopted by the old Italian masters 

Mons.—The best biographies of Beethoven and Schubw! 
are those by Sir George Grove in his ‘‘ Dictionary | 
Music.” Rockstro’s “Life” of Handel (Macmillay 
is very good. Separate biographies of the compost 
you name are included in the “‘ Great Musicians Series 
(Sampson Low); but perhaps Sir Hubert Pany' 
book, ‘ Studies of Great Composers” (Routledge), wil 
answer your purpose. . 

OBERON.—(1) Mendelssohn's Prelude and Fugue in E mini 
(Op. 35, No. x) is a composition that cannot be put 
the straight jacket of “metronome marks.” 1! 
accelerando naturally begins at the point where it 
indicated. (2) Yes, the left pedal may be used wi 
discretion in the Prelude. (3) Quaver = 100 fi 
Chopin’s Etude (No. 3) in E. 

Competitor.—We have already given the dates and play 
of the various competitions to be held in the North i 
England and elsewhere in the near future, and we sh 
continue to supply this information from time to tim 
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w. H. F.—(1) The song ‘‘ Willst du dein Herz mir 
schenken”’ is not by Bach, but by G(i)ovannini. See 
Spitta's ‘Life of Bach,” English edition, ii., 661 ; 
(2) The Bourrée in F by Bach may be played about 
crotchet = 160. But see (on p. 158 of the present issue) 
the remarks by Brahms on metronomic indications. 

ER. E.—You had far better wait till next year and enter 
for the Senior examination of the Associated Board. 
Your former success should encourage you, and the 
“ three hours and a half steady work every day” will 
assuredly contribute to the attainment of your desire. 
The importance of self-help cannot be overestimated. 

W.D.—(1) By subscribing to Messrs. Novello & Co.'s 
library you can obtain the loan of one such score at a time 
for a subscription of two guineas per annum. (2) We 
have not heard that any progress has been made in 
the work. (3)'Mr. Coleridge-Taylor's Symphony is 
announced to be performed at Bournemouth during the 
season. 


E, B.—London is so overcrowded, even with accompanists, 


that you should carefully consider any “thought of 


coming to London” in order to get ‘‘ profitable work” in 
your particular line. Be very careful in regard to 
agents and their methods, of which commission” is 
the predominant feature. 

lento.—(1) Miss Sabilla Novello’s ‘‘ Voice and Vocal 
Art” is published at one shilling. (2) We always make 
a special point of announcing the different musical 
festivals in the country with their dates. 

(.M.C.—You will find some hymn tunes by Dr. Armes 
in the ‘*Hymnary” (Novello), which is a different 
publication from the ‘‘ Church Hymnary.” 

W. P.—As a preliminary book on the subject, you could not 
do better than look at Stainer’s ‘‘ Harmony” Primer. 
AMATEUR.—We are not aware of any means whereby 

songs can be type-written. 

|. W. L.— Valete” means “ farewell” (‘' fare-well”’). 

A few questions are held over. 


DURING THE LAST MONTH. 
Published by NOVELLO & CO., Limirep. 
ENDALL, WILFRED—Song Dances. st 


Violin, 1s.; 2nd Violin, 1s.; Viola, 1s.; Violoncello, 1s.; 
Basso, 1s. 
OYCE, DR.—' Heart of Oak.” 
and Violin, 3d.; Viola, 3d.; Violoncello, 3d.; Basso, 3d. 
BRIDGE, J. F., ann FRANK J. SAWYER—A 
Course of Harmony. Cloth, 3s. 6d. 
BRIDGE, J. F.—‘ The Ballad of the Clampher- 
/ down.” rst Violin, 1s.; 2nd Violin, 1s.; Viola, 1s.; Violon- 
wl, 1s.; Basso, rs. 
(OLE RIDGE-TAYLOR, S.—Overture to the 
“Song of Hiawatha.” Wind Parts, 13s. 6d. 
AYMOND, EMILY R., ann REV. WALTER 
MARSHALL—Royal Holloway College Chants. Selected and 
iipted for Female Voices. Cloth, 18. 6d. 
RLGAR, EDWARD—Fpilogue (March). From 
‘4 “The Banner of St. George” 1st Violin, 6d.; 2nd Violin, 6d.; 
Viola, 6d.; Violoncello and Basso, 6d. 
—Triumphal March. From “Caractacus.” Wind 
hats, ros. 6d. 


(ERMAN, EDWARD—“ Spring.” From “The 
Seasons.” rst Violin, rs.; 2nd Violin, 1s. ; Viola, 1s.; Violon- 
til, 1s.; Basso, 1s. Wind Parts, 12s. 3d. 

ORNER, BURNHAM W.—Organ Pedal Tech- 


nique. In Two Parts. Part II. (No. 47a. Novello’s Music 
ets and Educational Series.) 2s. 


\[ARSHALL, FLORENCE A.—The Choral 
Viola, 








Dances from “ Prince Sprite.” 1st Violin, 1s.; 2nd Violin, rs.; 
lola, 18.; Violoncello, rs. 


th PARKER, HORATIO W.—“St. Christopher.” 


Vocal Parts, 1s. 6d. each. 


EST, JOHN E.—‘ Maypole Dance.” 
Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violoncello, 64.; 


MB ehnical Practice.) 38. 


1st 


aso, 6d. Wind Parts, 7s. 6d. 


WILHELM], AUGUST, anp JAMES BROWN— 


A Modern School for the Violin. Book 3a. (Third Book of 


OYSE, 


ARTHUR—(in D). Benedicite, omnia 
Opera. 4d 





DURING THE LAST MONTH—continued. 
FLVEY, GEORGE — Preces and Responses, as 
used at St. George’s Chapel, Windsor. 4d, 
ETHERSTON, REV. SIR G. R.—Two Double 
Chants. Oncard. 1d. 


MAcDONOUGH, THOMAS W.—(in B flat). 

a Magnificat and Nunc dimittis. 6d. 

CAE ALFRED—(in D). Office of the Holy 
Eucharist. For Soprano and Alto Voices. 1s. 4d. 

EARSALL, R. L. pe—(in E). “ Salve, Regina.” 

Motet. For Four Voices. (No. 24. Cantiones Sacre.) 3d. 

RESPONSES AND LITANY. From the Memo- 
rial Service for those who have fallen in the war, used at St. 

Paul’s Cathedral. 2d. 


GAWYER, FRANK J.—Six Psalms and Chants. 
For School Use. 2d. 
ELCH, H. T.—(in E). Threefold Amen. On 
card. 1d. 

AVIES, E. HAROLD—* Jesu, Thou joy of 

loving hearts.” For Soprano Solo and Chorus. (No. 654. 
Novello’s Octavo Anthems.) 3d, 

ANDEL—“ Hallelujah” (“‘ Haleliwia”). (Rhif 56. 
Anthemau Novello.) 3c. 

ONGHURST, W. H.—‘*O come, and behold the 
works of the Lord.” (No. 656. Novello’s Octavo Anthems.) 4d. 
ACPHERSON, CHARLES—“ In the Lord put 

I my trust.” (No. 659. Novello’s Octavo Anthems.) 4d. 

OGERS, ROLAND—“‘I am the Resurrection 

and the Life.” Anthem. For Easter. (No. 662. Novello’s 
Octavo Anthems.) 4d. 

TAINER, J.—*O Saving Victim.” 

Novello’s Short Anthems.) 2d. 
WEST, JOHN E.—“ Awake, awake, with holy 
rapture sing.” Anthem. For Easter. (No. 660, Novello’s 
Octavo Anthems.) 3d. 
BENNETI, GEORGE J.—‘O perfect love.” 
Hymn. (No. 491. Novello’s Parish Choir Book.) 14d. 

ROADBERY, WALTER—“ For our valiant 
soldiers.” Hymn Tune. 2d. 

ULLEY, REV. ARNOLD D.— Out of the deep 
of a nation’s heart.” Hymn for use in time of war. 1d. Words 

only, 2s. 6d. per roo. 

ALE, REV. REGINALD F.—< Our Inter- 
cessor.” Hymn to be sung in time of war. Words by T. 

Hosson. 1d. 


OODEVE, MRS. ARTHUR—‘ Keep those we 


love in safety.” Hymn for use in time of war. 1d. Words 


(No. 104. 


1st Violin, 3d. ; | only, 2s. 6d. per roo. 


ALL, WALTER HENRY—Six Processional 
Hymns. 6d. 


HYMNS FOR USE IN TIME OF WAR :— 


Lord of life and light .. T. PopPLEWELL Roy.Le 
O Lord of hosts, without whose will J. Barnsy 
O Lord our banner, God of might 
GeorcE J. BENNETT 
O Great Redeemer .. re .. WILLIAM CRESER 
Monarch of the Heavenly Host. (A Metrical 
Litany) .. ee EORGE C. MARTIN 
Words only of the above, each 2s. 6d. per roo. 
L ERICK, COUNTESS OF, anv J. BURKE 
IRWIN.—The South African War Litany. 2d. Words only, 
2s. 6d. per 100. 


ARSONS, MADELINE C.—Hymn for our 
Soldiers. 3d. 
ATHAM, MRS. G. A. R.—Hymn for our 
Soldiers. 3d. 
ODEHOUSE, ADELA—* Sleep on, beloved.” 
Hymn. 1d. 
AVID, W. T.—‘‘Sons of the mighty.” 
Song. For T.t.B.B. Welsh and English words. 4d. 
ROBINSON, JOSEPH—*“ Need I say how much 
I love thee?” (No. 326. The Orpheus.) 2d. 
OASE, KATE—Two Songs: “Spirit of Delight ” 
and “Serenade.” For Contralto or Baritone. 2s. 
ANING, EATON—“ Obedient to the call” 
(“ Valete”). A Song of the War. No. 1, in D; No. 2, in E flat; 
No. 3, in F, 2s. each. 
Ditto. Chorus Part, 3d. 
({EDDES, JESSIE—“ Britain.” 
For Baritone. 2s. 
HEILA—“ After the Storm.” 


Soprano or Tenor. 2s. 


No. 6. 
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Patriotic Song. 


Song. For 
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DURING THE LAST MONTH—continued. CONTENTS. SS", 
LEANEY, EDWARD M.—* The Greyfriar’s Page MM Full orc 
Waltz.” For the Pianoforte. 2s. a one (with iit Portrait, amend nastier oo 183 aad ste 
. x Secs ” at is Art oe wate galleries 
aoe . - R. rs Krag ays hu epee » | Organ Accompaniments oe ee ¢e ae . z Soho (D: 
For BOR on. oy Pligg relude to Act 111. irom annhauser, — pan Dresden oa ion x ae mee oe 164 RG 
° . . ccasional Notes .. oe ee ee oe oe ee oe 165 
EETHOVEN—Overture to “Prometheus.” (No. |Speechin Song . rae for 
10. Recital Series of Transcriptions for the Organ, by EDWIN Professor Niecks on Musical Education and Culture “3 1 £120. (L 
HL Church and Organ Music .. . ee ee oo we 8 with test 
»LEMARE.) 2s. , — | Reviews . se) wipe «See és ee + ae ].G. Tod 
UBOIS, TH.-—‘ Interlude.” (No. 284. Original Irish Church Composers a ss ae a “. Sandi 
Compositions for the Organ.) 1s. ong cae em aig Portrait) | a a ar i R22 
° r a P oe ee “a a £6 
OVELLO’S SCHOOL SONGS.— Edited by The Imperial Concert at the Royal Albert Hall .. oa “6 ry i i 
N W.G. McNavenrt. Published in two forms. A. Voice Parts | Messrs. Greene and Borwick's Recitals we aa eee if ie 
in Staff and Tonic Sol- fa Notations, with Pianoforte Accompaniment, | Amateur Orchestral Societies ee ve ae es oe 185 Ltd. 1, Bi 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B. The Revival of the Masque ° oe ee 185 — 
No. 389. The Sunbeam .. Tuomas Facer 2d. —_ | Royal Academy of Music—Concerts and Scholarships oo | Oe RGA 
390. Will-o’-the-Wisp re as a London and Suburban Concerts.. ; “ 8=—o we for 
: 561. The Postman .. 14d. — | Music in a a + . , i) Vicar, St. 
HE SCHOOL MUSIC REVIEW. No. 93| " Biel oc 0) lo 0 08 Eaees 
Contains the following Music in both Notations: ‘ Merry a Dublin... jai we vs a ‘a oo 188 
snow- white fairies.’ Two-part Song. By G. Jacosr. ‘Winter pa East Anglia es wi - ae ae ae oe 189 PO! 
Song.” | Junior Unison Song. By W. W. Pearson. The loud » Edinburgh a a eee engaged to 
Tattoo.” Unison Song. By C. Dispin. ‘“ Where the bee sucks.” » Glasgow .. oe oe an oe oe oes 189 Novello & 
Arranged for Unaccompanied Two-part Singing. By Dr. ARNE. 14d. a Liverpool .. se “ ° ° oe oe ee 190 RGA 
OVELLO’S PUBLICATIONS in the TONIC} » Mantietter =. soe ee ne ‘ 
SOL-FA NOTATION. Edited by W. G. McNavaur. ’ nae S o2on 2 32 aaa 
No. 1122. O Bountiful Jesu J. Strainer 14d. "Northumberland and Durham se eee ww Tg Mlerences, 
i 9 
», 1123. Gently falls the evening shade, Luca MarENzIo_ 144. , Sheffield and District .. i ee unt neetaace 
: — a Staffordshire ms re ne ee 191 ly Marg. 
MISS LILIAN TURNBULL (Soprano) aa oe ee ee 
For Oratorios, Ballad Concerts, At Homes, “<r &e. Easter Anthem—“The strife is o’er, the battle done.’—By — muni 
Address, 10, Cecile Park, Crouch End, Bertram Luard Selby .. yy FA Cassé, E: 
? Easter Anthem—‘ Awake, awake, with holy ‘rapture sing. "_By a 
MRS. FRANK MORGAN (Mezzo) John E. West. —(Extra ‘Supplement. ) ISS 
Concerts, Oratorios, At Homes, &c. ‘ 
i 4s News Miscellaneous ee ve oe . +. 193 WL Choi 
Address, 38, Kyverdale Road, Stoke Newington. Foreign Notes wi pe <u 3s ‘a 1 1G tke OCCA 
MADAME ELIZA THOMAS (Contralto) cae oe ee 
For Oratorio, nian Socom rr Good Friday. Brief Summary of Country ‘anil Colonial Sean ie sm OLU} 
Zion House, Harlesden ¥ Answers to Correspondents oe oo owe 196 
p Churc! 
MR. CHARLES RAY (Solo Alto) List of Music published during the last Month ee ++ 197 ly, Great St. 


(Principal Alto, Holy Trinity Church, Sloane Street, S.W. 
For Special Lenten Services, Concerts, &e. 
Address, 21, Oakley Road, Canonbury, N.; or, the Church. 


MR. FOLEY BANKS, A.L.A.M. (Tenor) 
(Conductor, St. Francis’, Stratford, E.) 
Oratorios, Concerts, &c. 148, Upton Lane, Forest Gate, E. 








MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 


MR. ERNEST A. FLAMBE (Bass). 
“ Messiah,” “ Crucifixion,”’ Concerts, &c. 
= Cheverton Road, Hornsey Lane, N. 


MR. AUGUSTUS T OOP, A.R.C.O. 
Director of the Music, St. Peter’s Church, Vere Street, W. 
Accompanist, Conductor, and Composer. 

Office and Music Studio: 18, Berners Street, W. 


BEATRICE PALLISTER 


The New Yorkshire Soprano. Broxholme Lane, Doncaster, __ 


~ MADAME LENA LAW 


(CONTRALTO) 
(Winner of the 100-Guinea Prize, London, 1895). 
Concerts, Oratorios. 53, Alexandra Road, N.W. 


MR. JOHN COATES 


(The new TENO 

“A voice of beautiful quality.”—The Tm 

“A charming singer. Greatly distinguished himself, and will be 
much praised.” — Telegraph. 

“ The cultured and sweet-voiced singer.”"—Daily Mail. 

“A tenor who throws much fire into his singing—fine voice, good 
production, and artistic manner.”—Lady’s Pictorial. 

gm, Hyde Park Mansions, W. 


MR. ARTHUR BARLOW 


For Oratorios, Concerts, &e. 
6, Beech Mansions, West Hampstead, N.W. 


R. W. HATTON BRIDGELAND 
St. Mary-le- Tower, Ipswich). Services, Recitals, 
80, Rectory Road, Ipswich. 


ASS (not Baritone) WANTED, for the American 
Church in Paris, Cathedral Service. Good voice, reliable 
reader, and thorough experience in Anglican music essential. Three 
years’ engagement, subject to renewal. Salary, £110 first year, after- 
wards raised. Single man preferred. Apply, by letter, stating age 
and past experience, to Mr. Augustus Toop, 18, Berners Street, W 
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SPECIAL NOTICE. 


To ensure insertion in proper position Adver- 
tisements for the next issue should reach the Office 
NOT LATER THAN THE TWENTIETH 

of the Month. 























pemers’ BASS WANTED, Christ Church, )UARTE’ 
St. Marylebone. Salary, £20 per annum. Must be commuti- WANTE} 
cant and good reader. Apply, by letter, to Mr. Fred. J. Chaff, ctice and j 

Organist and Choirmaster, Christ Church, Stafford St., St. Marylebone. we, Shepher 





ASS-BARITONE desires POST in Church Choir. 
Could also undertake sn “i iecaaaaas Reply, C.1, 
Novello & Co., Ltd., 1, Berners Street, 


CHOOL 


Patronage, 
lum, increasiz 





OLUNTEER BASS and TENOR VOICES tet Rare ¢ 
WANTED, for West-End Church. Choral Communion a a ansioding 


other services. Write, Organist, 24, Bellevue Road, Wandsw 


Common. 


TWO. MA 
HOIR BOYS.—MR. AUGUSTUS TOOP makes 


Manuals, ( 
. ng fronts, 





a special feature of TRAINING CHOIR BOYS, and bis te resid 
several vacancies for gentlemanly boys with pure voices. “9 mad 
between ten and eleven years of age received for free training. ou sks 
salaries and musical advantages to competent boys. Apply, first by me Par 


letter, 18, Berners Street, 


HE TRAINING of ALTOS.—TUITION TION by 
MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L, 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church 
142, Stroud Green Road, N. 
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MES.—Makcu 1, 1900. 








" Si ANNE’S, Soho.—BACH’S PASSION (St: 
John), FRIDAYS in LENT, 8 p.m. (Good Friday, 4 p.m.) 

age Full orchestra and organ, Admission, body of church, tickets gratis. 
Send stamped envelope to Rector, 28, Soho Square, W. N. and S. 

galleries without ticket. Surplus, after expenses, re-building St. Mary’s, 

4 Soho (Daughter Church), now in ruins. 


16 RGANIST and CHOIRMASTER WANTED, 








10 for Claremont United Presbyterian Church, Glasgow. _ Salary, 
m1 120, (Large new Organ by Messrs. Hitt, London.) Applications, 
ror) with testimonials (copies), to be sent, not later than March ro, to Mr. 
95 ).G. Todd, Church Treasurer, 187, West Regent Street, Glasgow. 

. eo. aa 





183 pais’. ORGANIST for Parish Church. 

£60 and good teaching. Applicants are requested to commu- 
185 nicate with Professor holding the above position, who wou!'d make 
185 exchange with suitable gentleman. Address, Clavier, Novello & Co., 
185 Ltd, 1, Berners Street, W. 


186  agesigiad and CHOIRMASTER WANTED, 








1% for St. Lawrence Church, Ramsgate. Salary, £60. Apply, 
Vicar, St. Lawrence Vicarage, Thanet. 

I . 

188 RGANIST and CHOIRMASTER desire AP- 
188 POINTMENT, neighbourhood of London. Small salaries if 


Ty emgaged together. Long experience. Highest references. B. E. M., 
Novello & Co., Ltd., 1, Berners Street, W. 


ia RGANIST and CHOIRMASTER of considerable 





: = experience in several appointments requires ENGAGEMENT. 
- london or near. Good Churchman. Excellent testimonials and 
4 relerences. Pleasant sphere of work desired, salary not being of first 
= importance. Address, Organist, care of W. Pethybridge, Esq., 44, 

: lady Margaret Road, Kentish Town, N.W. 





we 0OD ORGANIST and CHOIRMASTER (Com- 
y municant) seeks APPOINTMENT. Very small salary. 
m7 4. Cassé, East Langton, Market Harboro’. 


’ \fiss MARGARET FOWLES, late Organist and 
F NZ Choir Director at St. Michael’s, Ryde, will be happy to 
1» 193 tke OCCASIONAL DUTY at any Church in or near London. 
1o 19 {Hampstead Hill Mansions, N.W. 








a : OLUNTARY ASSISTANT - ORGANIST, for 
e+ 196 Church, East London. Light duties; fine organ, 50 stops. K., 
o 197 y,Great St. Helens. 





— VERY MUSICIAN should send for DINHAM, 

BLYTH and CO.’S Specimens and Price Lists (free) for 
° ithographing Songs, Anthems, Services, &c., from 24 copies | 
ai upwards, at trifling cost. 28, Fenchurch Street, London. | 
Established 1872. | 


IANOFORTE ACCOMPANYING, for VIOLIN | 
or SINGING, undertaken by an experienced lady pianist. Ex- | 
lent sight reader. Pupil of O. Beringer, Esq. K. B., care of Miss | 


Magaret Fowles, 8, Hampstead Hill Mansions, N.W. | 
ANTED, a First-class TUNER. Must be 


steady and reliable. Permanent. Particulars to Whitfield 
to. Ramsden Street, Huddersfield. 


ANTED, a First-class TUNER and RE- 
PAIRER. One accustomed to American Organ and 
ium work. Permanent situation to steady and reliable man. 
ate age and salary expected, to Hammer, Novello & Co., Ltd., 
1,Berners Street, W. 


IANO TUNER desires SITUATION. Good refs. 


from last employer. X. Y., Novello & Co., Ltd., 1, Berners St., W. 








































A dover 


) Office 
[ETH 











TUNER. seeks SITUATION in South. Good 
experience. Aged 21. 8, Fort Paragon, Margate. 

RAVELLER (calling upon Musicsellers and 

Teachers) WANTED, to take an additional line. New works 


bbeadded from time to time. Address, T. M., Novello & Co., Ltd., 
Beners Street, W. 


(\UARTETS.—Good amateur VIOLONCELLIST 
















——e 


_— 


Yhurch, 




















aie, WANTED, to join Amateur Quartet Party meeting for mutual 
- robe tice and improvement only on Sunday evenings. B., 31, Cromwell 
ty ee Shepherd's Bush, W. 

1 Choir. 






ply, C.1, 





N patronage. Number of pupils about 60. Income, £180—{£200 per 
plum, increasing annually. Suit either lady or gentleman. London 










— t | 
‘OICES Ht. Rare opportunity. Only bond fide answers desired. Price 
inion aod i, including school fixtures and furniture. Veritas, Novello & Co., 
sndswortt (ms Berners Street, W. 











WO-MANUAL PIPE ORGAN. 18 stops. 



















> makes Manuals, CC to A; full compass, Bourdon pedals. Decorated 
and bas Mute fronts. Compactly built, perfect order, splendid tone. Suit 
an te residence or church. Price only £175; real genuine bargain. 


® One Manual instrument, £40. 


iy ft — Park Station, London. Inspection by appointment 








ON MOR SALE, a two-manual ALEXANDER HARMO:- 
L.1T.CL. NIUM. 22 stops; knee swells. In perfect condition, having 


le Church et Wattle used. Address, No. 2, Novello & Co., Ltd., 1, Berners 


Just Published. 


SCHOOL MARCHES 


ARRANGED FOR 


PIANOFORTE SOLO. 








BOOK I.—ConrTents. 


Bridal March from the Opera “ Lohengrin ” (Wagner). 
British Grenadiers, The. 

Cock o’ the North, The. 

Cornelius March (Mendelssohn). 

Empire March (National Tunes, arranged). 
Huntsmen’s Chorus, from “ Der Freischiitz"’ (Weber). 
Let the hills resound (Richards). 

March from “ Masaniello " (Auber). 

March of the Men of Harlech. 

March from the “ Occasional ” Oratorio (Handel). 
March from the Opera “ Scipio” (Handel). 

Onward, Christian soldiers (Sullivan). 

Rakoczy March. 

Victoria, our Queen (Barnby). 

Yankee Doodle. 


Price One Shilling. 





London: NovELLo anp Company, Limited. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MonTH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror MARCH 
| CONTAINS :— 
GENERAL NOTES. 
THe TRAINING OF CHILDREN’s VoICES IN ScHOOL CLASSES— 
LeEcTURE IN SOUTHAMPTON. 
A Lesson ON HyMN-TuUNE METRES FOR SCHOOL CLASSES. 
| THE ABOLITION OF THE SPECIAL ScHooL Music GRANT IN SCOTLAND. 
| Society or ARTS—EXAMINATIONS, 1899. 
Lonpon SunpDay SCHOOL CuoIR. 
SunpaAy ScHoot CuHorr ComPETITION. 
NoTEs ON WELSH ScHoox SINGING. 
ScHoor Sicut Sincinc READER—BoTH NOTrATIONs. 
Music CHOSEN FOR COMING CoMPETITIONS. 
Pianos IN New York SCHOOLS, 
Fine WRITING AND Music. 
CORRESPONDENCE. 
MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THE MARCH NUMBER CONTAINS THE FOLLOWING MUSIC :— 








“On tHE Marcu.” By V. E. Becker. Arranged for Unison 
Singing cr s.s.A. 

Tue Junior ScHoot Music Course. 

Also, ExtrRA SUPPLEMENT, containing ‘THE Postman.” Junior 
Unison Song. By Tuomas Facer. (Novello’s School Songs, 
No. 561, price 14d.) 





The Music and Exercises can always be obtained separately. Price 14d. 





London: NoveELLo AND CoMPANY, Limited. 
OR the ASSOCIATED BOARDS R.A.M. and 
R.C.M. EXAMINATIONS use :— : 
AUTO-EXAMINER A. In Scales and Arpeggios, by J. MARSHALL- 
BUCKLEY. 
AUTO B. T.C.L. and I.S.M. 
AUTO C. All Junior Examinations. 
Highly praised by Drs. J. C. Bridge, Warriner, Creser, and many 





CHOOL OF MUSIC for DISPOSAL. Splendid | others. 


All Musicsellers; or, THomas MI ts, 62, Dale Street, Liverpool. 


ASTER SONG.—“* When I survey the wondrous 
Cross.” Music by A. H. FILyincHaM. 1s. 6d. Published by 

WEEKEs & Co.; or, from Composer, 13, Linden Grove, Leeds. 

“ An agreeable and well varied song.” —Vide Leeds Mercury. 


HIT-WEEK HYMNS and TUNES for 1900, 


issued by the Manchester Wesleyan Sunday Schools Union, 








M., 52, Hazlewood Crescent, | NOW ready. 


Joun Heywoop, Deansgate, Manchester. 


BENEDICITE, OMNIA OPERA 
(As sung in the British Embassy Church, Paris). 
Price Threepence. 

ADAPTED AND SET TO MUSIC BY 














Percy J. VincENT, 36, Rue de Penthievre, Paris. 
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ALFRED R. GAUL’S CANTATAS. 
"UNA 


S1xTH AND SEVENTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“**Una’ is quite one of his best.”—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”’"—Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead."—London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Eleventh and Twelfth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my soul,” 








* The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

‘Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

‘A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

‘That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


“JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 








‘* The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
or more interesting to the audience than ‘Joan of Arc.’”—Western 
Times. 

“(One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies." —Shields Daily News. 





FIFTH AND S1xTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


‘(ISRAEL IN THE 
WILDERNESS 


‘* The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance. ’—Musical News. 


The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 





Price, paper cover, 28. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal Parts, each 1s. Words only, *7s. 6d.; t5s. per 100. 
The loan of Orchestral Parts on application to the Composer. 





Lonpon: NOVELLO AND COMPANY, Limirep 
AND 





NOVELLO, EWER AND CO., NEW YORK, 


ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 








FOR THE SEASON OF Curis 

LENT AND GOOD FRIDAY. THAN 

“ Scholarly writing, combined with unmistakable talent, and eminently od 

adapted to the purpose for which it was written and composed. The Now! 

work will probably be largely used, and Mr. Gaul have to be con- Tue L 

gratulated upon another success.”—Sheffield Independent. PRAISE 
“ The course of sacred events connected with the Passion is laid out 

by the writer so as to form a series of six distinct ‘scenes.’ The Macni 

subjects of these divisions, each occupied with a particular stage of the Si 
Mystery, are respectively—t The Traitor at the Table,’ ‘ The Denial’ 
‘ The Condemnation before Pilate,’ ‘ The Mockery on Calvary,’ ' The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com. 

position resembles generally that of Mr. Gaul’s previous writings~ NI] 
















the same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi. 
nant, the composer has manifested his ability to write with dramatic 














force and intensity as well as with lyric charm. In this respect the *BLOW 
choral writing distinguished itself in comparison with that in the One o 
‘ Holy City,’ and other of the composer’s works. Mr. Gaul has not for 
written new Hymn tunes for the author’s lyrics; the tunes selected Cho 
are from among those in ordinary congregational use. Altogether effec 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance HE Liv 
his already high reputation in the line of sacred composition.’~ 
Musical Standard. BENED 
Thoror 
Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s, Glor 
Words only, 7s. 6d. per 100, *New A? 
The loan of Orchestral Parts on application to the Composer. —— 
London: NovELLo AND Company, Limited. _— 
N e. *THANKS 
TOILERS OF THE DEED 2 
40 LET y« 
*AND BEH 
CANTATA al 
*KING OF 
FOR FEMALE VOICES ‘Curisr c 
AM HE’ 
Verse By JAMES STRANG * 

E IS RIS 
MUSIC BY Why sEE 
AND BEHC 
ALFRED R. GAUL. tat Lon 
. HALLELUv. 
Aneasy ar 
‘‘Mr. Gaul has written nothing finer, nor more melodious ati *THIS IS TI 
captivating in this branch of composition specially adapted for High *AWAKE, TI! 
Schools for Girls. Taking the Cantata as a whole, it is a delight Curist 1s 
work, replete with artistic workmanship, and, above all, melodiow Festa T) 
and expressive.”— Birmingham Daily Mail. gutadraph 
ASY BEN} 


“This charming work was composed for the pupils of King Edwat 
VI.’s High School for Girls, Birmingham, and bears all the best math 
of the composer's characteristically graceful style. The librettois 


*New Maa: 








of a high order of merit, and worth the music, which from first Fl Hot} 
last is attractive and without a dull page.” —- Birmingham Dui) ym 
Gazette. Peovuzan F 
: Te Deum i 
Price Two Shillings. CELEBRATE 

Words, Five Shillings per hundred. 
se Bees a tetee FavouriTE 
THE LEGEND OF THE § ficesneca 
New Festa 
‘New Maan: 


WOOD 


; 
Poputar By 





A JUVENILE OPERETTA The A fla’ 
MUSIC BY Ts Deum in 

‘Macniricat 

ALFRED R. GAUL. AVNIVERSAR 
Poputar Vo 

17 easy pi 


Price One Shilling. 


Words, Four Shillings per hundred. ‘Favourite § 








Se ee p> 
THE ELFIN HILL Wing 
AN OPERETTA FOR SCHOOL USE ro ‘Ww 
MUSIC BY aes 

ALFRED R. GAUL. CAERLL 

; 

Price Two Shillings. ‘ hn my Lai 

Words, Seven Shillings and Sixpence per hundred. ,pleep, Ba 
whe Morr 

London: NoveLto anp Company, Limited. “Coal 

] 
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Very effective, and not difficult. 


EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 


EASTER ANTHEMS. 


CHRIST SHALL GIVE THEE LIGHT. 
Very attractive, melodious, and effective. 

THANKS BE TO GoD. 8th 
Expressive Solos, with animated and imitative Choruses. 

HE IS RISEN (14th 1,000). WHy SEEK YE (11th 1 men 


HALLELUJAH! Now Is CurRIsT RISEN. loth 1,000. x «sate 
Now Is CHRIST RISEN. 9th 1,000 xe ee ee « & 
Tue LORD REIGNETH. 6th 1,000. (Tonic Sol-fa, 2d.) ~ <e. ae 


PRAISE THE LorpD, O JERUSALEM. 20th 
A popular and easy Anthem, suitable for any season. 
MaGNIFICAT AND Nunc Dimitris in D. 11th 1,000 
Sung at a Choir Festival.at Petersham, New South Wales. 


London: NovELLo AND ComPAny, Limited. 


10th 1,000 a « ae 
1,000 .. 4d. 


+. each 3d. 


1,000 ee «« & 





NEW EASTER MUSIC, &c., 
By CALEB SIMPER. 


*BLOW UP THE TRUMPET. Just publishe?. 
One of the finest of the Kastér Anthems, with excellent solos 
for Bass and Soprano (or Tenor), also good and inspiring 
Choruses. The whole Anthem is attractive and exceedingly 
effective. 
HE LIVETH UNTO Gop. 
Joyful, spirited, varied, and especially effective. 
Benep«ciTE (No. 6). New. 
Thoroughly good and singable. Concludes with a fascinating 
Gloria in a slightly extended form. _— recommended. 


*#New ANNIVERSARY SELECTION (No. 6) 2 uw 
Contains seven pieces of exceptional beauty. 
3d 


A really charming set. 

*WALK ABOUT ZION. 6th 1,000. 
A grand New Anniversary ‘Anthem. 
Also, the following famous Anthems and Services :— 


*THANKS BE TO Gop. New. toth 1,000 oe ee oe ee 4d. 
*|p YE THEN BE RISEN. 6th 1,000 ee oe eo se oo 
+0 LET YOUR SONGS BE OF Him. 11th 1,000 .. oe “<< << S6 
*AND BEHOLD I AM ALIVE, 12th 1,000.. ee ee ee a an 
*To HIM BE GLORY. I0th 1,000 .. «- 
*KING OF KINGS. New and very popular Easter Anthem.. oo Mie 
Thirty-eighth Thousand. Now a 
*CHRIST OUR PASSOVER. 13th1,0co .. “é . ‘a ee 40. 
IaM HE THAT LIVETH. 27th 1,000 . es es 40. 
Sung at several Choral Festivals. 
HE Is RISEN (96th ed.). O SING TO THE LorD (7th 1,000) each 3d. 
Why SEEK YE (27th ed.). IF WE BELIEVE (18th 1,000) .. each 3d. 


AND BEHOLD THERE WAS A GREAT EARTHQUAKE, 
THE LorD IS MY STRENGTH. 15th 1,000... ° ee 
HALLELUJAH! NOWIS CHRIST RISEN. 
Aneasy arrangement ofa portion of on 3" Hallelujah’ ” Chorus. 
*THIs Is THE LORD’S DOING. 


*AWAKE, THOU THAT SLEEPEST. 20th 1,000 .. - és << Se 
CurisT 1s RISEN. 15th edition . ee ee a> ae 
FestaL TE Deum (No. 6). New. 6thr 000 A . 2a 


Quadruple Chant, varied harmonies. Free acc. to unis. verses. 
Easy BENEDICITE (No. 5). A favourite. 
*New MAGNIFICAT AND NuNC DIMITTISs in C 


From the Cantata “ The Nativity of Christ.” 


Easy Hoty Communion Service in E flat. 18th 1,000.. eo Of 
*Easy Hoty CoMMUNION SERVICE in G. 7th 1,000 an ae 4 
Hoty CoMMUNION SERVICE in F, 14th edition .. , <<, (Oe 
PopuLaR FesTaL CHANT TE Devo in A flat. gth 1,000. ad. 
Te Deum inG. 2oth edition. 4d. Te Deum in F. 4oth edition 3d. 


CELEBRATED MAGNIFICAT AND NuNC DiIMITTISs in F. 
Sung at Fifteen Choral Festivals. 
FavourRITE MAGNIFICAT AND Nunc Di. in E fiat. 
Sung at Three Choral Festivals. 
MaGniFicaT AND Nunc DIMITTIs in G. 13th edition 
New FesTat MAGNIFICAT AND Nunc pi. in B flat. 
*New MaGNIFICAT AND Nunc piMiTTIs in D. 
Partly in unison. Already a great favourite. 
PopuLaR BeNeEpIciTEs in A flat, B flat, F, and E flat. 
The A flat setting is sung in Worcester "Cathedral aie 1,000). 
Te Deum in E flat. Easy Service. roth edition. 
*MaGNIFICAT AND Nunc pimiTTIs (No. 6). 11th edition . a 
*ANNIVERSARY SELECTIONS (Nos. 2, 4, and 5) ee 
PopuLAR VoLUNTARIES. Written on Two Staves each ts. 6d. 
17 easy pieces in each. Book1,7thedit. Book 2, 4th edit. 
Book 3, 17 pieces, now ready. 
‘Favourite SAcRED Cantata, “THE ROLLING SEASONS.” 
gth 1,000. Price 1s. 6d. Band Parts issued. 


Those marked (*) are also published in Tonic Sol-fa. 


os 4 
fh 1,000 4d. 


London: Weekes & Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLAYTON F. Summy Co., 220, Wabash Avenue. 


AERLLEON (Romance). For Violin and Piano- 
forte. By Vincent Moraan. Price 2s. 
By the same ComPosER (Part-Songs) :— 
“In my Lattice ” (s.a.7.B.). Price 2d. 
“Sleep, Baby, sleep!” (s.a.7.B.). Price 3d. 
“The Morn of May” (s.s.A.). Price 3d. 
“The Snowdrop” (s.A.). Price 3d. 
London: NovELLo AND Company, Limited; and 
NovELLO, EWER AND Co., New York. 








4th 1,000 .. 4d. 


New. 8th1,o00 . x 


4th 1,000 . 2d. 


Will be sure to be a favourite, ; 


- 1,000 .. 3d. 
eo 36 
21st I FS 


7th 1,000 ee 30. 


5th 1,000 ee 2d. 
6th 1 ,000 . oe 


gist edit. 4d. 
34th edition 4d. 


2oth edition .. 4d. 


. each 2d. 


each ad. 


In the Press. 


EASY SACRED WORK 


Suitable for use in Lent and Holy Week, with Chorales for 
Congregational use 


THE SEVEN LAST WORDS 


ARTHUR SOMERVELL. 


Price One Shilling. 
London: NovELLo AND Company, Limited. 





Price One Shilling net. 


NEW TUNES FOR OLD HYMNS 
By W. L. RUSHTON. 


“ This is only the first instalment of what we hope may bean extended 
work. It consists of 24 settings of well-known hymns by Wesley, 
Milman, Elliott, Heber, Watts, Montgomery, Adams, and other 
writers in the front rank of English hymnologists. We confess that 
when we first opened this little book we had considerable misgivings 
as to the value of its contents, but after the*perusal of the first few 
numbers, this feeling of doubt gave way to one of great satisfaction. 
On closing the book, after a careful examination of each bar it 
contains, we are quite sure that these new tunes of Mr. Rushton’s are 
worthy the best consideration of clergy, choirs, and congregations. 
The music is thoroughly diatonic, with not a single chromatic chord 
to be seen anywhere. Only 8 of the 24 tunes contain a modulation, 
and then only to the dominant key. The melodies are singularly 
smooth and devotional, and the part-writing is delightfully pure—in 
the best XVI. century style of harmonisation. Here then is a 
work which we hope may be epoch-making—a true revival of that 
grand English Ecclesiastical style of which we heard so much at the 
recent Church Congress from Sir Hubert Parry, Professor Stanford, 
and others.” —The Organist end Choirmaster. 

London: RossinI AND Co., 281, Regent Street, W. 


CHURCH MUSIC 


BY 


H. T. WELCH. 


The Preces and Responses for Morning and Evening Prayer. Also 
the Litany, with Organ Accompaniment for the Priest’s Part, 4d. ; 
2s. 6d. per doz. 

The Litany, set to Music for Congregational use, 2d.; 

Three-fold Amen, 1d. Four-fold Amen, 1d 

Prayer (to be sung, kneeling, at the conclusion of Divine Service, and 
also at the conclusion of a Funeral or Memorial Service), 1d. 

Te Deum laudamus, set to Original Chants, 2d.; 1s. per doz. 

Three Settings of the Kyrie Eleison, 2d. ; 1s. 6d. per doz. 

London: NoveLto AND Company, Limited. 


PATRIOTIC PART-SONGS For S.A.T.B., 8vo 
WILLIAM J. YOUNG 


(Composer of Popular Part-Songs). 


oom o & 





1s. 6d. per doz. 








England’s Glory . 


O Anglia! land ofthe brave .. « ae 2n oe < - 
Blow, ye balmy breezes, blow.. +. Toth * eo & 
Gaily thro’ the greenwood .. ee e. 57th ” ee 2d. 
I love the merry springtime 27th = c< 
Fairy Revels, 13th thousand ; Forest Echoes gth » each 3d. 


Manchester: Hime AND Appison, Victoria Street. 
London: NoveLLo AND Company, Limited. 





ALL PROFESSORS OF MUSIC SHOULD GET THE 


Teacher's Text Book of Mental Science ; 

Or, HOW TO BE A SUCCESSFUL TEACHER. 
A scientific system for rapidly and effectually imparting musical 

knowledge, including the highest branches of the art. 

By M. LENDON-BENNETT, 
Author of ‘Musical Mnemonics,” ‘The Organist’s Pedal 
Calisthenics,” &c. 
Particulars, Post-free. 

LENDON-BENNETT AND Co.: Office, Granite House, Putney, S.W. 


Just Published. 
UNIVERSAL SINGING LESSONS 


BY 
WILLIAM PARKINSON. 
Professor of Singing at the Howard Conservatoire, Melbourne. 
ART 2. 
With special Instructions and Exercises for the blending of registers 
on the true principles of vowel sounds. 
Price Five Shillings net. 
London: NovELLo AND Company, Limited. 


T) YE KEN JOHN PEEL. Part-Song. Arranged 


from oj original hunting song by the Composer. Price 6d. 











D’ 





W. METCALFE, 33, Chiswick Street, Carlisle. 





TaD Minette 


oon gr pte mine 


dl 


Were marcranbe erect oases nas 
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MUSIC FOR LENT. 





HE PASSION OF OUR LORD. (According to 


St. Matthew.) J.S. BAcH. Octavo, paper cover, 2s. 6d. 


HE PASSION OF OUR LORD. (According to 

St. Matthew.) J. S. Bacn. Abridged, as used at St. Paul’s 

Cathedral. Octavo, 1s. 6d. Book of Words, with Music to the 
Chorales, 6d. 


HE PASSION OF OUR LORD. (According to 
St. John.) J.S.Bacu. Octavo, paper cover, 2s.; paper boards, 
2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF CHRIST. G. F. Hanvet. 
Octavo, 3s.; paper boards, 3s. 6d.; cloth, gilt, 5s. 


HE PASSION OF OUR LORD. (The Seven | 
Words of Our Saviour on the Cross.) J. HAypDN. Octavo, 2s. ; 
paper boards, 2s. 6d.; cloth, gilt, 4s. —- 


HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) Cu. Gounop. Octavo, Is. 

HE PASSION OF OUR LORD. (‘Der Tod 

Jesu.”) C.H. Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, 
gilt, 4s. : 

HE PASSION OF OUR LORD. HErnricu 


ScuutTz,. Octavo, rs. 




















ASSION MUSIC (from the Oratorio ‘St. Peter”). 


By Sir Jutius Benepict. Vocal Score, 1s. 6d. 


UT OF DARKNESS. (Psalm cxxx.) For Soli, 


Chorus, and Orchestra. GEORGE HENSCHEL (Op. 30). 2s. 6d. 


UT OF DARKNESS (De Profundis) (Psalm 


cxxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 




















THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


GEORGE J. BENNETT (in E flat) Se) Aer Reay cee 
GEORGE J. BENNETT (inG) .« .. 0s 03 ee 
GEORGE J. BENNETT (inD) .. «2 «eee we 30k 


We T BEST (Solinstit) 4. es 00 06-90,  ceuadl 
HUGH BLAIR .. . ee ee oe oe Thd, 
J. F. BRIDGE, —— Tune, and Dr. Hayes . oe owe TH 
Hi BiG, 4s) «s Ser 
PAWREEDIOUT., 55) asl ch ae ee Se kee 
FR OWSPUETONT «ss we ss we oe wee eerie 
M. B. ELLIOTT (in G) . ee oe TH. 
ALFRED J. EYRE (with a Quadruple Chant for the Te Deum) 2d. 
ALFRED J. EYRE (No.2,inF) .. ee oe oe Tih 
MYLES B. FOSTER (in F, Chant Form).. oo oe oe 4d 
PERCY H. FROST ie oe oe ee ee oe 2d, 
HENRY GADSBY (in G, Chant Form) +e oe oe oe Tad 


F. E. GLADSTONE (Chant Form) .. oe ee . ee 3d, 


F, E. GLADSTONE (Unison) ee ee oe Id 
A.C. GODFREY (in C) ce an te ae ar oo & 
F, A. J. HERVEY (in A flat). From the Canticles (second set) 14d, 
W. HUGHES .. OT a a 


FREDERICK ILIFFE (No. 1) oe ee oe oe oe Idd 


E. H. LEMARE (in B flat) .. ae we we os oo 
C. HARFORD LLOYD os ° oe 24, 
G. C. MARTIN (No.1, in F; No.2, in E flat; . No. 3,in 6). . each 4d, 
T.R. MATTHEWS a8 P “s oe th 
C. E. MILLER (second ectting) ae ad. 


EDGAR PETTMAN (No. 1,in C; No. 2, ouxte Double Chants) 2d, 





Gounop. English or Latin words. Octavo, 1s.; paper boards, Is. 6d.; 
Full Score, 15s.; String Parts, 4s. 6d.; Wind Parts, 7s.; ; Vocal Parts, 38. EDGAR PETTMAN (in E flat) 7 ms ie es 
ION’S WAYS DO LANGUISH. Soprano Solo|J: VARLEY ROBERTS (in Bat)... s+ se vs 
and Chorus, from “Gallia” (Motet). CHu.Gounop, Octavo, Is. BOYTON SMITH (in A fiat) . : + Hid 
f CHAS. W. SMITH (in C). s.a.1.7.B., ‘ns simplified for | S.A.T.B. 6d, 
HE MISERERE, &c., as used in St. Paul’s|J. STAINER and B. Braxtanp .. <o ae 
Cathedral Lenten Services. Arranged by J. STAINER. Octavo, 3d. | J. STAINER, R. pe Lacy, A. GrBs, “ae. ‘Cunauers “< e 
. : J. STAINER, W. Winy, and F. WALKER .. 7 « oe ae 
| eg sap gre MEI, DEUS. The Music composed | 7" SraineR (in D). From the Canticles (second set)... .. 14d 
by J. BaRnBy. Octavo, 3d. 
ae J. BARNBY oe ie te - ae oa oa e 
ISERERE MEI, DEUS. Set to the well-known | JOHN FOSTER . af ee Sa War) eee 
- rey sores, as arranged and harmonised by ViNcz — MONTEM SMITH (two settings) wh ne “s 6 ee pad 
VOVELLO; from the Appendix to the Accompanying Harmonies to the TURLE (t tt a oe - a ” - 
a Directory of Plain-song, by the Rev. THomAs HeLMorg, M.A. J A. cae sa oa a - BA a e 
— ee ey oe era 
MISERERE MEI, DEUS. The Music composed|W.G.WOOD(inD) .. +» +e ee we ne ww Hb 
by EpGar PetTMaN. Price r4d. G. F. WRIGLEY (in G) ae ne te a ae oe 





MUSIC FOR EASTER. 





HYMNS FOR EASTER. 





J. BARNBY. Curist THE LoRD IS RISEN TO-DAY .. oo TH. 
W. T. BEST. Jesus CHRIST IS RISEN .. se oe oe 30. 
Dr. IONS. Jesus CHRIST IS RISEN TO-DAY .. ee oe dd. 
J. B. CALKIN. Licut's GLITT’RING MORN BEDECKS.. is) nes 
V. NOVELLO. Jesus CHRIST IS RISEN TO-DAY ats oo hd. 
J. LIONEL BENNETT. Lirt HIGH THE Cross... ve 30. 
Ning Hymns witH Tunes From ‘ THE HYMNARY” a” Es 

Christ the Lord is risen to-day oe G.J. Elvey. 

Far be sorrow, tears, and sighing C. Steggall. 


Welcome, happy morning! age to age shall say 


A. Sullivan. 
Come, ye faithful, raisejthe strain .. «- A. Sullivan. 
At the Lamb's high feast we sing .. oe German. 
The day of Resurrection 50 -»  H. Smart. 
Jesus Christ is risen to-day .. se . Ch, Gounod. 
O Blessed Trinity aC eo oe +. Old Melody. 
Soon the fiery sun ascending .. oe os German. 


EASTER HYMN 


] 
| 
| (MANE PRIMA SABBATI) 
| SET TO MUSIC FOR 
| SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 
(OR ORGAN) 
By GEORGE J. BENNETT. 


Cathedral, 1895. 


" | Composed for the Festival of the Sons of the Clergy, St. Paul's 
| 


Price One Shilling. 


| CAROLS FOR EASTER. 


Rev. T. HELMORE. Caro.Ls For omen TIDE. Roomy 14d. 
Melody, 6d... ee . Vocal score IS. 


. ad. 








ly. T. FIELD. Four Easter Carois 
The Crown is on the Victor's brow. 
Christ is risen! 
Welcome, happy morning. 
Easter flowers are blooming bright. 


E.G. MONK. SING THE BATTLE SHARP AND GLoRIOUS, Carol 1h. 





Lonpon: NOVELLO AND COMPANY, LImMITEeb. 
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Anthems marked thus * to be had in Tonic Sol-fa, td., 14d., and 2d. each. 
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NOVELLO’S ANTHEMS FOR LENT. 

*All ye who weep .. ee . ee «+» Ch. Gounod 3d. Let the words of my mouth “3 H. Blair 14d. 
And Jacob was left alone ae eo #e -. J. Stainer 6d. Let the words of my mouth .. ae ..-A. D. Culley 3d. 
*Artthou weary .. oe ° ee .. C.H. Lloyd 6d. Let us come boldly = aa .C.H. Lloyd 14d. 
As pants the hart.. ee ve ee a .. Spohr 14d.| Like asthe hart .. an “ ee T. Adams 3d. 
Awake up, my glory oe ° na F. Iliffe 3d. | *Like asthe hart .. ee V. Novello 14d. 
Behold two blindmen .. es « J. Stainer 3d. | *Lord, for Thy tender mercies’ sake .. R Farrant aS 
Be merciful unto me << 6 #6 . H. Purcell 6d. | Lord, for Thy tender mercies’ sake ..G. R. Vicars 14d. 
Be merciful unto me oe io Bom Sydenham 3d. Lord, how are they increased . . “ -- Kent 2d. 
Be not Thou far from me, oO God ‘ “6 F. W. Hird 14d. Lord, how long wilt Thou aati me. Mendelssohn 14d. 
Blessed are they that mourn .. és ‘A. W. Batson 3d. Lord, I call upon Thee .. ..A. D. Culley 14d. 
Blessed Jesu, Fount of Mercy.. ee Anton Dvorak 6d. Lord, I call upon Thee .. a F. A. G. Ouseley 14d, 
Bow down Thine ear, O Lord.. he P W. Beale 14d.| Lord, I call upon Thee .. da J.E. West 14d. 
*Bow Thine ear, O Lord.. re pF ae W. Byrd 34d. Lord, on our offences “ *"Mendelssohn 14d. 
By Babylon's wave ° ee .. Ch. Gounod 6d. Lord, teach us to number our days (a. A.T.T.B B. y C. H. Lloyd 34. 
By the rivers of Babylon ae ee L. Samson 4d. Lord, Thou hast searched . A. Whiting 3d. 
By the waters of Babylon co a“ ee -- W.Boyce 4d. Make me a clean heart .. .. J. Barnby 3d. 
By the waters of Babylon ‘se es H. Clarke 4d. Make me aclean heart . A. W. Batson 3d. 
By the waters of Babylon oe Ss. Coleridge. Taylor 3d. Mine eyes look unto Thee, O Lord God . Baker 3d. 
Calltoremembrance .. ee ee ee . J. Battishill 9d. My God, I love Thee .. "G. i 2 Bennett 3d. 
*Calltoremembrance .. oe +. R.Farrant 14d.| My God, look upon me .. J. L. Hopkins 3d. 
*Cast thy burden upon the Lord’ i Mendelssohn 14d. | *My God, look _— me .. -. J. Reynolds rad. 
Come, and let us return vine we Anthem) G. A. Macfarren 2d. My soul is weary . ee J.C. Beckwith 4d. 
*Come, and let us return. as <e J.Goss 3d. | *O bountiful Jesu .. .. J. Stainer 14d. 
Come, and let us return. aa . Wi Jackson 3d. | Ocome near to the Cross ..Ch. Gounod 8d. 
*Come, let us worship A ‘ Palestrina 14d.| O day of penitence : . Ch. Gounod 6d. 
*Come now, and let us reason together e R. Briant 14d.} O God, Thou hast cast us out. H. Purcell 4d. 
Come now, let us reason together ‘ a H.W. Wareing 4d. O God, Whose nature A. Gray 14d. 
Come unto Him.. ae ° . = . Ch. Gounod 2d. | O have mercy ae «a ... H. Leslie rad. 
Come unto Me ee ‘ . “e J.S. Bach 3d. O Jesu! Victim blest :. ee .. J. B. Powell 3d. 
Come unto Me .. ee ‘ ° ~~ EE Couldrey 3d. | *O Lamb of God a ae .. J. Barnby 3d. 
Come unto Me .. “e ° oe éa - G.J.Elvey 3d. O Lamb of God . G.E. Lake 14d. 
Come untoMe .. ee . ° “a M. Kingston 14d. | O Lord, correct me J. Coward 14d. 
Come unto Me ue ‘ ° ee - J.S.Smith 14d.] O Lord, giveear .. LW. i. Cummings 2d. 
*Comfort, O Lord .. ae ‘ . ‘ W. Crotch 14d.} O Lord God of my salvation (Male voices). z E. Ford 4d. 
Create in meacleanheart . ee <e - tet Fry 3d. | O Lord God, Thou strength .. ee - ‘ J.Goss 14d 
Daughters of Jerusalem.. oo oe oe . G.J.Elvey 14d.| O Lord, look down i x “es a a Battishill 3d. 
Daughters of Jerusalem.. ee . ae ‘ Ch, Gounod 1/- |*OLordmy God .. oe ee ee . C. Malan 14d. 
Daughters of Jerusalem.. ° . P H. J. King 3d. | *O Lord my God .. aa aa es ° Ss. s.W esley 14d. 
Distracted with care : ee ‘ J. Haydn 4d. O Lord, rebuke me not .. ‘ H. Lahee 14d. 
*Enter not cai agnant a ee . T. Attwood 14d.| Omost'merciful ..  :. 1... J. W. Elliott 14d. 
Flee from evil es : “a “ ~ Ww. J. Clarke 3d. O saving Victim .. oa sa <a W. A.C. Cruickshank 3d. 
For our offences .. ‘ oe ee ‘a Rese = 14d.}| Osaving Victim .. or +s . .- Ch. Gounod 4d. 
Fromthe deep .. ee oe ee oe - Spohr 6d. | *O saving Victim .. as ee ee -. F.Kenig 14d. 
Give ear, O Lord . ° “se ee .¢. Oberthiir 14d.| O saving Victim .. “a ee ee 4 Rossini 3d. 
*Give ear, O Lord . <a és T. M. Pattison 2d. O saving Victim ‘ B. Tours 14d. 
Give ear, O Shepherd of Israel. a . .. A. Whiting 3d. | *O Saviour of the world . - J. Goss i 
Give ear unto my prayer ‘ aa . J. Arcadelt 14d.| O Saviour of the world (A. T.T.B. ) ‘ aE V. Roberts 2d. 
*God so loved the world .. . a F J. Goss 14d.} Out of the deep ‘ ‘ F. E. Gladstone 3d. 
*God so loved the world .. s ian "M. Kingston 14d.| Outofthedeep .. ee P Mozart 14d. 
*God so loved the world .. ‘ “e J. V. Roberts 3d. Out ofthedeep .. ee ‘ J. Naylor 4d. 
*God so loved the world .. 7 J. Stainer 14d.]| Outofthedeep .. ea “a ‘ “'H. Walford Davies 4d. 
Grant, we beseech Thee.. er J. Booth 14d.| O ye that love the Lord.. ee oe S. Coleridge-Taylor 14d. 
Grant, we beseech Thee.. ‘ -- M.Elvey 2d. O ye that love the Lord.. ee : F. A. W. Docker 4d. 
Grant, we beseech Thee.. ee ° J. V. Roberts 3d. O ye that love the Lord.. J. Def Elliott 14d. 
Have mercy upon me, ” rans ae «“ ° J. Goss 4d. O ye that love the Lord.. G. J. Elvey 4d. 
Have mercy upon me ae ‘ .. J. Barnby 3d. O ye that love the Lord.. as H. Ww. “Wareing 3d. 
Have mercy upon me se c ‘ K.J. Pye 3d. Ponder my words, O Lord ‘as “a A.D. Culley 14d. 
Have mercy uponme .. eo ° e J. Shaw 3d. | *Remember not, Lord x ‘ 4 :. H. Purcell 14d. 
Have mercy uponme . . ce J. White 14d. | *Remember now thy Creator : .. C. Steggall 4d. 
*Hearme whenlI call .. ° ° King Hall 14d.| Remember, O Lord .. T.A.Walmisley 4d. 
*Hear my prayer .. eo : ° J. Kent 3d. | *Rend your heart .. +e . .. J.B. Calkin 14d. 
*Hear my prayer .. we ee ‘ “Mendelssohn 4d. Rend your heart .. - J. Clippingdale 3d. 
Hear my prayer .. ee <a ae .. C. Stroud 4d. Rend your heart (Turn ye even to Me) P . E. Godfrey 4d. 
Hear my prayer .. vs <a ° i 14d.}| Save me, O God .. as ee ; -. C.S. Jekyll rad. 
Hear, O Lord on ae J.G 2d. | *Seek ye the Lord . as a C. Bradley 14d. 
Hear, O Thou Shepherd « P “J: Clarke- Whitfeld 4d. Seek ye the Lord .. ee <a aa j .. H. Kinsey 3d. 
Hear, O Thou Shepherd pe 3 . T.A.Walmisley 4d. | *Seek ye the Lord .. ga a ae ; J. V. Roberts 3d. 
*Hear the voice and prayer .. ° J. L. Hopkins 14d.| Showme Thy ways... ae ee P J. V. Roberts 3d. 
Hear us, O Saviour ae P ‘ M. Hauptmann 14d.} Spare us, Lord, most holy ae wa .. E.A.Sydenham 144. 
He in tears that soweth.. oo F oe .» F. Hiller 14d.| *Teach me, O Lord a“ <a ee ° . T. Attwood 14d. 
Hide not Thy Face aa ' ‘ ua K.J. Pye 2d. | *Teach me, O Lord ae wa ae -- B. Rogers 14d. 
How long wilt Thou aa . : Oliver King ad. Teach me Thy way “s ee .. W.H. Gladstone 14d. 
*Hymn of Peace .. W. H. Calicott t4d.| The Lord is nigh.. ae ae -» W.H. Cummings 14d. 
*I came not to call the righteous « -. C. Vincent 3d. |*The pathofthejust  .. ee J. V. Roberts rad. 
*Incline Thine ear.. ‘- Himmel 14d. | *There is a green hill far away . ée .Ch.Gounod 4d. 
In Thee, O Lord .. ee oe 's, S. Coleridge: Taylor 3d. | *Thereis a green hill far away Lord H. Somerset 14d. 
*In Thee, O Lord .. ae i . Tours 3d. | *The Reproaches (from the “ ‘Redemption’ " . Ch. Gounod 3d. 
In Thee, O Lord .. : on Weldon 3d. | ThesacrificeofGod .. ee . HW. Wareing 7 
Is it nothing to you? (Two- -part, S.A. ) M.B. Foster 3d. | Thesacrificesof God .. ‘aa ad aa “a H. Blair 14d. 
*Ts it nothing to you? ma A.T.B. ) ea M.B. Foster 3d. | *The Story of the Cross .. “a aa M. B. Foster 3d. 
I will arise .. . ee . _C. Wood ré4d.} *The Story of the Cross .. «e ae A. Somervell 3d. 
I will cry unto God . C. Steggall 3d. | *The Story of the Cross .. “a ee ° . Stainer 3d. 
I will look unto the Lord (Two- “part Anthem) G.A.Macfarren 2d. | *The Story of the Cross .. xs «e J. . Roberts 3d. 
‘I wrestle and pray . .C. Bach 4d. | Think, good Jesu.. ; “ Mozart 6d. 
esus of Nazareth (Turbarum voces). a | Byrd 4d. Think not that they are blest alone .. ‘ . F. Brandeis 2d. 
*Jesu, Blessed Word of God .. ue 7 .. Ch. Gounod 14d. | *Through peace to light .. wa wa .H. Roberts 3d. 
esu, Lord of lifeand glory .. . G.A.Naumann 14d.| Thussaiththe Lord .. ae ee * . M. Garrett 6d. 
esu, Saviour, I am Thine <a Pe :. .- B.Steane 14d.] Try me, O God (a.7.T.B.) xa ae - .-A. D. Culley 2d. 
esu, Word of God Incarnate .. aa «.Ch. Gounod 14d.] Tryme,OGod .. . aa C. Wood 14d. 
esu, Word of God Incarnate .. “a ‘en W.S. Hoyte 14d. Turbarum voces Gam of Nazareth) | ee W. Byrd 4d. 
*Jesu, Word of God Incarnate .. ae ne Mozart 7 Turn Thee again, O Lord aa wi .. T. Attwood 14d. 
esu, Word of God Incarnate .. ee oe .. J. White 14d.| *Turn Thy face from my sins .. - “a .. T. Attwood 14d. 
udge me, O God .. ee os oe - Mendelssohn 4d. Turn Thy face from my sins .. oe ee .. C. Steggall 4d. 
udge me, O God . we oe ee .. F.A.G. Ouseley r14d.| *Turn Thy face from my sins .. re . A. Sullivan r4d. 
Lead, kindly Light a ‘ea ‘a “ .- R. Dunstan 3d. Turn ye even to Me (Rend your heart) a A. E. Godfrey 4d. 
Lead, kindly Light “ ee ee oe C.L. Naylor 4d. Unto Thee have I cried. ee ee ‘ e- G.J. Elvey 3d. 
‘Lead, kindly Light oe ‘a ee ee Pughe-Evans 3d, Wash methroughly .. “a ma aa S.S. Wesley 3d. 
*Lead, kindly a ee an ae 7 e. J. Stainer 4d. Watch ye and pray ae ae ae ‘ .-G. R. Vicars 2d. 
Lead’ me, Lord ee oe oe ee S.S. Wesley r4d.} *Weary ofearth .. ° ee ee Ferris Tozer 14d. 
Let my complaint... we ae “a E.H. Thorne 3d. | Word of God Incarnate. .. Ch. Gounod 3d. 
Let the words of my mouth J. Barnby Ha. Ye who from His ways have turned .. Mendelssohn 3d. 
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NEW EASTER ANTHEMS. 


FUST PUBLISHED. 
*THE STRIFE IS O’ER, THE BATTLE DONE. By B. Luarp SE .sy. 
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Price 14d. 

















tunit 
*AWAKE, AWAKE, WITH HOLY RAPTURE SING. By Joun E. West. Price 3d. 
*T AM THE RESURRECTION. By Rotanp Rocers. Price 4d. 
READY ON MARCH og. 
*O VOICE OF THE BELOVED! By Hewry Joun Kina. Price 3d. 
RECENTLY PUBLISHED. Wort 

‘THIS IS THE DAY. By Epwin H. Lemare. HO SHALL ROLL US AWAY THE STONE. 

Price 4d. Tonic Sol-fa, 14d. By G. W. Torrance. Price 14d. Tonic Sol-fa, 14d. Ti 
EN THOUSAND TIMES TEN THOUSAND. | AM HE THAT LIVETH. ‘By Tuomas Apams, 
By Ferris Tozer. Price 4d. Price 4d. 

*Above all praise and all majesty .. ee ~ Mendelssohn 14d *Lord, Thy arm hath been uplifted Spohr 2d, 

*Alleluia! now is Christ risen ‘vs . T. Adams 3d. | *Lo, the winter is past B. Suctecties 3d. Vocal 

*All men, all things .. ae oe ee ‘ Mendelssohn 4d. Lo, the winter is _ a ee H. Gadsby 34d, 

As Christ was raised “is ate ..G.A. Macfarren 2d. Magnify His Name . ; G. - Martin 4d. W 

*As it began to dawn.. oe M. B. Foster 14d.} My beloved spake .. - Purcell 6d, ates 
As it began to dawn oe ea ie C. Vincent 3d. My heart is fixed, O God . WUASE: Cruickshank 4d. 

*As Moses lifted up the eee es oe F. Gostelow 3d. My heart was glad .. P A.Carnall 4d, 7 H 
Aswehavetorne . ° oe ee . J. Barnby 14d.| Not unto us, O Lord H. Gadsby 6d. 

At the Lamb's high feast .. ee oo a ..E. V. Hall 3d. | *Not unto us, O Lord re Be gy Walmisley 14d. 
Atthe Sepulchre .. . . H.W. Wareing 4d. Not unto us, O Lord ee ee ve .E. West 4d. iti 

*Awake, awake, with holy rapture sing John E. West 3d. | *Nowis Christ risen.. Ge vs ve .B. Allen 14d. 

*Awake, thou that sleepest.. . |: Stainer 6d, | *Now is Christ risen. ee J. E. West 14d, H 

*Awake up, my glory.. va . Barnby 14d.| *Now on the first day of the week oe ° H. Lahee 1d, C 
Awake up, my glory.. ..B. Haynes 14d.| Oclap your hands ‘i M.Greene 4d. 

Awake up, my glory.. M. Wise 3d *O clap yourhands .. ° J. Stainer 6d. 
Be glad, O ye righteous a ie .. H. Smart 4d. O clap your hands .. .. .E.H. Thorne 6d. 
Behold, the Angel ofthe Lord .. . B. Tours 14d.] Oclap yourhands .. a re oe T. T. Trimnell 3d, 

*Behold the Lamb—All glory to the Lamb Spohr 14d.| *O come, let us sing .. er ne ee M. B. Foster 3d. 

*Blessed be the God and Father .. S.S. Wesley 4d. | *O give thanks se ee ee oe ee .Goss 3d, Strit 

*Blessed be Thou .. ta Kent 4d. O give thanks oo oe S.S. Wesley 4d. 

Blessing and glory . os Boyce 14d.| O give thanks to theLord .. oe H. J. King 3d. 
Blessing, glory nis oa - .. B. Tours 4d. | *O voice of the Beloved oe a “Henry cu King 3d. 

*Break forth into joy. ee ee oe we . J. Barnby 14d.| *On the first day of the week ee oo 1. Lott > SAV 
Break forth into joy os oe ee .- 1T.R. Prentice 6d. Open to me the gates a ee a“ ‘ ee F "hae 4d. 

*Break forth into joy .. B. Steane 3d. | *Praise His awful Name Spohr 2d. 

*Christ being raised from the dead G.J.Elvey 14d.} Praise Jehovah - Mendelssohn 4d. 

*Christ being raised from the dead . S. Webbe 14d.| Praise the Lord, ye servants Ge .B. Steane 3d. 

Christ both died and rose .. shy E. W. Naylor 3d. | *Rejoice in the Lord Se oe a jy. B. Calkin 34. 

Christ is risen “ sie oi . G.B.J. Aitken 3d. | *Rejoice in the Lord ue ae ae G. J. Elvey - 

Christ is risen “ ate = oe -» J.M.Crament 3d. Rejoice in the Lord Ae G.C. Martin 6d. —— 
Christ is risen sa oe os sis ee G. J. Elvey 14d.| Rejoice, O ye people ? - és Mendelssohn 14d. H 
Christ is risen eA = ae .. E.H.Thorne 14d. *Sing praises unto the Lord ae 1. W.A.C. Cruickshank 14d. E 

*Christ is risen ee 5 a ae a J. V. Roberts 3d. | *Sing praises unto the Lord aa ae vie Ch. Gounod 64, anc 

*Christ our Passover i e “a os J.Goss 14d Singtothe Lord .. ta -.» Mendelssohn 8d. WORDS 

*Christ our Passover.. a isi ‘ 8 V. Hall 3d. Ten thousand times ten thousand Re Ferris Tozer 44, 

Christ our Passover... 'G. A. Macfarren 2d. Thanks be to God ee .. J.W.Gritton 3d. 
*Christ our Passover 5 F .. B. Tours 14d Thanks be to God és Fr Oliver King 3d. 
*Christ the Lord is risen to- “day ee 0 E. V. Hall 3d. The Day of Resurrection .. oe oe ee E. V. Hall 3d. 
Come, ye faithful .. ae E. V. Hall 3d. | *The end of the Sabbath . ‘ A. Carnall iid (Orga 
Far be sorrow, tears and sighing E. V. Hall 3d. | *The first day of the week.. te oe -. B. Steane 34. 
For it became Him oe Oliver King 14d.| The Lord hath brought us ee E.H. Thorne 34. 
For us the Christ .. ae se Ch. Gounod 3d. | *The Lord hath done ani san . H. Smart 4d. 

*From Thy love asa F ather ite oe Ch, Gounod 14d.| *The Lordis King .. . oo . Pittman 14d. 

Give thanks unto God : ae Spohr 4d. | *The Lordis King .. . ae “ ae . Trimnell 4d. EAI 

*God hath appointed a day.. ee as B. Tours 14d.| The Lord is my strength . sie a St - Coleridge: Taylor 3d. CP 

God, Who is rich in saaeed oe oe G. M. Garrett 14d. | *The Lord is my strength .. ee ae W.H. Monk 14d. P 

*Great isthe Lord .. 4 oe aw se ae Hayes 4d. | *The Lord is my strength .. V. Novello 1d. 

Hallelujah! : “ Handel 2d. | *The Lord is my strength .. aS ae .. H. Smart 14d. (G£TR 
Hallelujah! Christ i is risen ‘“ +n os B. Steane 3d. | *The Lordisrisen .. ies ae oe .. G.M. Garrett 4d. 

*Hearken unto Me ° -- M.B.Foster 14d.) *The strain upraise . ; a A. Sullivan 14d. 

*Heisrisen . és =< se ws H.Gadsby 14d.| *The strife is o ‘er, the battle done ; . B. Luard Selby 144. 
lam He that liveth .. a os me T. Adams 4d. | *Thestrifeiso’er .. > .. B. Steane 14d. 

+I am the Resurrection ; te ae Roland Rogers 4d, | *They have taken aed iad Lord... % : .. J. Stainer 14d. 

I declare to you the Gospel. sh .. W. A.C. Cruickshank 4d. | This is the day se oe ° S.C. Cooke 3d. 

*If we believe that Jesusdied .. .. .Goss 14d.| This is the day a ae en eee E. V. Hall 4d. Strit 
If we believe that Jesusdied .. : 1G. A.Macfarren 2d. | *This is the day eee come E H.Lemare 44. a 
If ye then be risen with Christ .. oe M. B. Foster 3d. This is the day ee ee oe oe .. G. A. Macfarren 2d. S 
If ye then be risen with Christ 6 me Naylor 3d. This is the day ae oo we ne A. W. Marchant 34. IT 

*I heard a great voice Mee a acaals F. Cobb 3d. | *This is the day te ae. Kae * beg -» J. Sewell 2d. for use 
I will alway givethanks .. .. oa Calkin 14d.| This is the day . ]. Turle 3d. Adapted for 

*I will alway give thanks J. Clarke-Whitfeld 3d. ’Tis the spring of souls to- day (Cantata) E. H. Lemare 1s. 

I willextol Thee .. -» C.M. Hudson 4d. When Christ, Who is our life, shall appear... J. V. Roberts 24. 

*I will go unto the Altar of God « C. Harris 3d. When my soul fainted within me ate ue J. F. Bridge 1 
I will greatly rejoice z aia W.A. C. Cruickshank 4d. | *When the Sabbath was past... es M. B. Foster 14d ——__. 
I will love Thee, O Lord . M. Kingston 4d. | *Who is like unto Thee? .. . A. Sullivan 6d. 

*I will magnify Thee J. B. Calkin 4d. | *Who shall roll us away the stone. 1G. W. Torrance 14d. ARAP 
I will magnify Thee aie oe oe B.L. Selby 14d.| *Why rage fiercely the heathen? . . Mendelssohn 6d. A 

*I will mention an ats ae A. Sullivan 6d. | Why seek ye the living as A. Alexander 3d. (“Soul 
I will sing of Thy pow ee ne es M.Greene 4d. Why seek ye the eines (Two- part) -- _M.B. Foster 3d. 

+I will sing of Thy power .. a “s oe A. Sullivan 14d.| Why seek ye the liv ing? he < Pe .. £E.J. Hopkins .¥ 
a Christ is risen to- wad os ae a Oliver King 4d. Why seek ye the living ? A ue . -. F. Peel 4a 

et God arise a M. Greene 6d. Worthy the L. amb—Hallelujah!.. F ‘ Crotch 3d. 
Lift high the Cross . i. Lionel Bennett 3d. | *Worthy isthe Lamb ae Hic J. F. Barnett 144. LEAD 
Lord, before Thy footstool bending - Spohr 3d. | *Worthy is the Lamb He oe <a os Handel 2d. 
Lord Christ ! when Thou hadst overcome Haydn rad. 





Anthems marked oa * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 
NOVELLO AND COMPANY, LIMITED. 


LONDON: 














eee ee eee Oe 


a 


Pom rym s 


a ad 





THE MUSICAL TI 


MES.—Makrcu 1, 1900. 205 





MUSIC FOR LENT. 


HE STORY OF THE CROSS. For Voices and 


Organ. Four Settings. With Short Interludes, giving oppor- 
tunity for Meditation. 
THE WORDS BY 
THE REV. E. MONRO. 
SET TO MUSIC BY 


J. STAINER, 
MYLES B. FOSTER, 
ARTHUR SOMERVELL, 


AND 
J. VARLEY ROBERTS. 

Price 3d. each setting. Tonic Sol-fa, 14d. 

Words only, price 1s. 6d. per 100. Large Type Edition, 2s. 6d. per 100. 





HE CRUCIFIXION. A Meditation on the Sacred 
Passion of the Holy Redeemer. 
THE WORDS SELECTED AND WRITTEN BY 
THE REV. W. J. SPARROW-SIMPSON, M.A. 
SET TO MUSIC BY 
J. STAINER. 

Vocal Score, paper cover, 1s. 6d.; paper boards, 2s. Tonic Sol-fa, 9d. 

Words only, with Hymn Tunes, 2d.; Tonic Sol-fa, 2d. 
Words, complete, ros. per 100; Words of Hymns, 5s. per 100. 





HE REQUIEM. From “Mors et Vita.” 
By CH. GOUNOD. 


Price 2s. 6d.; paper boards, 3s. Full Score, £2 2s. 


T 





HE LAST NIGHT AT BETHANY. 
Church Cantata. 

THE WORDS WRITTEN AND COMPILED BY 

JOSEPH BENNETT. 

THE MUSIC COMPOSED BY 

C. LEE WILLIAMS. 

Price 2s.; paper boards, 2s. 6d. Tonic Sol-fa, ts. 
String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. 6d. per roo. 


AVIOUR OF THE WORLD. A Sacred Cantata. 
THE WORDS WRITTEN AND ARRANGED FROM 
HOLY SCRIPTURE BY 
FREDERIC E. WEATHERLEY, M.A. 
THE MUSIC COMPOSED BY 
ARTHUR E. DYER, Mus. Doc., Oxon. 
Price 2s. 6d. 


A Short 








HE CROSS OF CHRIST. Cantata for Lent 
and Passion- Tide. 
WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, BY 
W. MAURICE ADAMS. 
THE MUSIC COMPOSED BY 
THOMAS ADAMS 
(Organist and Director of the Music at St. Alban’s, Holborn). 
Price 1s. Tonic Sol-fa Edition, price 6d. 

Words only, 7s. 6d. per 100. 


Also, separately from the above, 


EARER, MY GOD, TO THEE. Anthem for 
Soprano Solo and Chorus. Price 3d. Tonic Sol-fa, rd. 


ETHSEMANE. A Church Cantata. 
THE WORDS WRITTEN AND COMPILED BY 

OSEPH BENNETT. 

THE MUSIC COMPOSED BY 
C. LEE WILLIAMS. 

Price 2s. Paper boards, 2s. 6d. 
Words only, 7s. 6d. per 100. 
String Parts, 10s. 6d. Wind Parts and Full Score, MS. 


S IT NOTHING TO YOU. An Easy Cantata 
for use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs by 
THE REV. E. V. HALL, M.A. 
Price 8d. Tonic Sol-fa, 3d. 
Words, with Music to the Hymns, price 2d. 








FOR GOOD FRIDAY. 
ARAPHRASE OF THE ANIMA CHRISTI 


(“ Soul of Jesu, make me holy”’). 
SET TO MUSIC BY 
W. H. STOCKS. 

Price 14d. 


EAD, KINDLY LIGHT. Hymn. 
By JOHN HENRY NEWMAN, 
THE TUNE COMPOSED BY 
C. H. PURDAY. 
Price 1d. 





CANTIONES SACR# 


MUSICAL SETTINGS 
THE ROMAN LITURGY 


EDITED BY 


Dom SAMUEL GREGORY OULD, 


Monk OF THE ORDER OF ST. BENEDICT. 





4. ADORAMUS TE, CHRISTE ae 
22. ADOREMUS (ror BENEDICTION) 

F. E. Gladstone 
2. ADOREMUS (Moter) .. CC. W. Pearce 
1o. ALMA REDEMPTORIS MATER W. Sewell 
11. AVE REGINA CQELORUM .. W. Sewell 
6. BENEDICTION SERVICE (Unison) S. Ould 
g. BENEDICTION SERVICE( Unison) J. E.West 
3. DEUS MISEREATUR .. F. E. Gladstone 
12, DOMINE, SALVAM FAC .. A. E. Tozer 
. HAC DIES .. <4 .. F. E. Gladstone 
7. HODIE SANCTUS BENEDICTUS 

Peter Philips 
. LITANY OF LORETTO .. F. E. Gladstone 
1. MAGNIFICAT 1n BFiatT .. -- E. Silas 
. MAGNIFICAT rn A.. .. F. E. Gladstone 
. MISERERE nF .. .. F. E. Gladstone 
. MISERERE In F suarp Minor F. E. Gladstone 
. O SALUTARIS HOSTIA .. F. E. Gladstone 
8. REGINA CLI ‘aa = .. W. Sewell 
. RESPONSES AT MASS AND OFFICE 

Harmonised by S. Ould 

Schubert 


Mozart 2d. 


. SALVE, REGINA .. 
5. SALVE, REGINA .. 
. SALVE, REGINA 
. SALVE, REGINA 
. TANTUM ERGO 


a .. W. Sewell 
S. P. Waddington 
..R. L. de Pearsall 
.. F. E. Gladstone 





Lonpon: NOVELLO AND COMPANY, LimiTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 





GROVES 
DICTIONARY OF MUSIC 
AND MUSICIANS 


(1450-1889) 
ILLUSTRATED, FOUR VOLUMES, WITH INDEX 
BY 
EMINENT WRITERS, ENGLISH AND 
FOREIGN 
UNDER THE EDITORSHIP OF 
SIR GEORGE GROVE 
(FORMERLY DIRECTOR OF THE ROYAL COLLEGE OF MUSIC) 
ASSISTED IN THE SUPPLEMENT 


BY 
J. A. FULLER MAITLAND, ESQ. 








Messrs. NoveLLo & Co. have much pleasure in announcing that 
they have made arrangements with the owners of the Copyright of 
Sir GEorGE Grove’s welkknown Dictionary oF Music aNnD 
Musicians, which enable them, for a limited time only, to supply it 
ata greatly reduced price. It should be observed that the issue of a 
new edition of the Dictionary is not in contemplation. 





TEMPORARY PRICES OF THE FOUR VOLUMES 
Previously published, only in cloth, at £4 11s. 6d. 


CLOTH BINDING {2 0 0 
HALF MOROCCO.. £3 0 0 
FULL MOROCCO.. £4 0 0 


Should the purchaser desire to take advantage of the instalment 
system, he can obtain the complete Book on payment of a deposit of 
7s. (Cloth), 13s. (Half Morocco), or 24s. (Full Morocco); and must then 
complete the transaction by five monthly payments of 7s., 10s., or 12s. 
respectively. 

For further particulars, see page 3 of cover. 








London: NovELLo AND Company, Limited. 


London: NoveLto anp Company, Limited. 
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GUIDE to WAGNER'S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 

The Musical Times says: “Just the kind of résumé Wagnerian 
pilgrims should put into their pockets.” 
Third Edition. Price 3s. 6d. 

London: SImpkKIN AND Co., Limited, and NOVELLO AND Co., Limited. 


COMPOSITIONS 


BY THE LATE 


BATTISON HAYNES. 


CANTATAS. s. d. 
6 


For Female Voices .. 
(Tonic Sol-fa, 6d.) 
For Female Voices .. ae ae 








n 


A SEA DREAM. 
THE FAIRIES’ ISLE. 


ORCHESTRA, &c. 
WESTWOOD GAVOTTE: 


String Parts for Full Orchestra 20 
Wind Parts for Fu‘l Orchestra ree: 
String Parts for Small Orchestra 2 0 
Wind Parts for Small Orchestra 29 
Full Scores, MS. 
Military Band arrangement 5 0 
ORGAN. 
Sonatain Dminor(Op.11)_.. oe - 4 0 
Introduction and Variations on a Ground Bass 2 0 
Romance .. ca ne = ie om ro 
Two Andantes (Op. 14) .. me Si -. ate a , ee 
Meditation (in “ The Village Organist,” Book 4).. ve Sc ee 
Canon (in “ The Village Organist,” Book 8) iA mA ai, oO 
Pastorale (in ‘ The Village Organist,” Book 11) .. : i. FO 
PIANOFORTE. 
Westwood Gavotte 2 0 


PIANOFORTE AND VIOLIN. 
Twelve Sketches (Op. 15) ie a ea ‘he 8 peer ae 
(Also arranged for Pianoforte and Violoncello, 2s. 6d.) 
Three Dances, in Canon throughout (1. Gavotte ; 2. Minuet; 
3. Waltz) * ea oie “s ee oe ee ~» 3 2 


Idyll .. ne a6 es is ie Af ie oe 
(String Parts, 2s.; Wind Parts, 2s. 9d.; Full Score, MS.) 


SONGS. 
A Lullaby .. ae Pre ee oe 20 
Elizabethan Lyrics as ie 2 6 
Sweet Vales of Devonia. . as < a ee * a Boe 
The Ould Plaid Shawl. Three keys.. ni -- each 2 0 
There were Four Lilies (in “‘ The Souvenir Song Book”) ig 
SERVICES. 


Benedictus and Agnus Dei in E flat .. an ne me 0 3 
Magnificat and Nunc dimittis in D. For Men’s Voices o 6 
Magnificat and Nunc dimittis. Arranged to Gregorian Tones 0 3 
Magnificat and Nunc dimittisinG .. ws oe as at OSE 
Magnificat and Nunc dimittis in E flat .. ne =e me Oe 
The Office of the Holy Communion, including Benedictus and 
Agnus Dei, in E flat ee ae - “s a cat oe 
Pater Noster as oe eu és oo 0 2 
ANTHEMS. 

Awake up, my glory és oe ee rT ie ae cn 0) te 
Lo, God, our God hascome .. ae Si “« 8 3 
(Tonic Sol-fa, 14d.) 

PART-SONGS, &c. 

The sun is careering. S.A.T.B. ~ os as an 53 eee 

(Tonic Sol-fa, 1d.) 55 

Now is my Chloris fresh as May. S.A.T.B... as ee o O If 
(Tonic Sol-fa, 1d.) 

Ditto. Unison Song 5% as oe o i4 

Sweet Vales of Devonia. s.A.T.B. .. as o 14 

Six Two-Part Songs. For Female Voices.. 2 6. 


Or, separately, from the above : 
The Swallow’s flight es ‘6 “3 - oe ic OLD 
(Tonic Sol-fa, 1d.) 


Night has passed away o 2 
Winds are blowing .. o oa e o 2 
(Tonic Sol-fa, 1d.) 
Six Duets, or Two-Part Songs oe me 2 6 
Or, separately, from the above: 
Sweet bells ofeve .. * os oe Oo 2 
(Tonic Sol-fa, 1d.) 

Spring flowers aA ee * bs 0 2 
’Tis sweet to sail. Two-part Song .. o I4 
Christmas Day. Carol .. o x4 

o x 


It came upon the midnight clear. Carol 


London: NOvELLO AND Company, Limited. 








VARIATIONS 


ON AN ORIGINAL THEME 


FOR 


ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 


FULL SCORE (just published), 25s. 
String Parts, 10s, Wind Parts, 22s. 
Arranged for Pianoforte Solo by the ComposER. 
Price Three Shillings and Sixpence 


THE TIMES. 
It is exceedingly clever, often charming, and always original, and 
aa worked out. The composer was warmly applauded at its 
close. 


DAILY TELEGRAPH. 

Well wrought and ingenious are all these variations, exhibiting in 
a very high degree Mr. Elgar’s fertility of resource and the ample 
freedom of his method. As those who had previous experience of 
their author expected, the variations are quite modern in style and 
texture. . . . will certainly add to the composer’s reputation. 


DAILY NEWS. 
The sections entitled “Nimrod” and “ Dorabella’’ were much 
applauded, and also the last movement, which has now been revised, 
although the alterations do not appear to be very great. 


MORNING POST. 

The variations are all remarkably clever, and some of them are 
distinctly humorous. The orchestral treatment is throughout ingeni- 
ous. Mr. Elgar was called on to the platform at the conclusion of 
his interesting work, and loudly applauded. ... The matter since 
added at the conclusion of the last variation was heard to-night for 
the first time, and was a great improvement, imparting increased 
brilliancy and importance to the work. 


DAILY CHRONICLE. 

Mr. Edward Elgar conducted his admirably written ‘“ Variations on 
an Original Theme,” produced at a Richter concert in London in the 
summer. The work was then warmly approved, and its merits are 
increasingly conspicuous on a second hearing. The variations that 
were special favourites this evening were the ninth and tenth. Upon 
the brilliant Finale, with its bold march, Mr. Elgar was also highly 
complimented. 


DAILY GRAPHIC. 

Mr. Elgar’s new work scored a genuine success, It exhibits most 
happily his great inventive power and his striking ability in handling 
his orchestra, He has here produced a series of miniatures, drawn 
and coloured with the utmost cleverness and originality. Some are 
tender, some are graceful, and some are humorous, but all reveal the 
touch of a master. ... The variations are brimful of character and 
humour. Since the first performance the composer has rewritten 
the coda, and given it greater importance, much to the advantage of 
the work as a whole. The performance was a fine one, and confirmed 
one in the belief that this is not only Mr. Elgar’s masterpiece, but 
one of the most brilliant orchestral compositions that have been 
produced in the British school, or in any school for that matter, for 
many years past. 


ECHO. 
They are of commanding merit, of comprehensive charm, and well 
deserve to take a permanent position in our repertory of orchestral 
music. 


GLOBE. 
The variations are always interesting, well-contrasted, and scored 
with a real sense of tone-colour, and some of them are quite beautiful 
by themselves, apart from all considerations of form and structure. 


GUARDIAN. 

Mr. Elgar may therefore be very warmly congratulated on the 
unqualified success of his work, which was given the high compliment 
of receiving its first interpretation from Dr. Richter and his famous 
band.... The variations are extremely well contrasted, and the 
orchestration, though masterly and effective throughout, is always 
treated by the composer as a means to an end, and not as an end in 
itself. .. . The whole work will add greatly to Mr. Elgar's already 
high reputation, and it is to be hoped that an opportunity will soon 
be given of hearing it again... . All the favourable impressions 
produced at the first performance were amply confirmed on this 
occasion, and it would not, in our judgment, be an exaggeration to say 
that Mr. Elgar is the most eminent master of orclestral effect 
which our country has produced, with the possible exccption of 
Sir Arthur Sullivan. 





London: NovELLO AND Company, Limited. 
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BIOGRAPHICAL SKETCHES 


WITH SPECIAL SUPPLEMENTARY PORTRAITS 


OF THE FOLLOWING 


DISTINGUISHED MUSICIANS 


HAVE APPEARED IN 


THE MUSICAL TIMES 


FROM 


JULY, 1897, To MARCH, 1900. 











MapaME ALBANI ... ... March, 1899. | Str ALEXANDER MACKENZIE June, 1898. 
PROFESSOR ARMES... ... February, 1g00. | Mr. Aucust Manns ... March, 1898. 
Sir FREDERICK BripcE ... August, 1897. |SiR GreorGe C. Martin ... July, 1897. 
Mr. F. H. Cowen ... ... November, 1898.| PRoFEssor NiEcks ... September, 1899. 
Mr. W. H. Cummines._...._ February, 1898. | Srr HuBert Parry ... July, 1898. 
Mr. Epwarp DaNNREUTHER October, 1898. | PROFESSOR PROUT ... ... April, 1899. 
Mr. Ben Davies ... ... August, 1899. |Mr. ALBERTO RANDEGGER October, 1899. 
Sir GEORGE Grove, C.B..... October, 1897. | Dr. Hans RIcHTER ... July, 1899. 
Mr. GEorRGE HENSCHEL .,. March, 1900. |Mr. GEORGE RISELEY ... February, 1899. 
Mr. A. J. HIPKINS ... ... September, 1898.| M. EmiLe Savret ... ... January, 1goo. 
Dr. E. J. Hopkins ... ... September, 1897.|PRorEssor Stanrorp ~ ... December, 1898. 
Dr. JOACHIM... oe ... April, 1898. Mr. FRANKLIN TayLor’... December, 1899. 
Pror. Kart KiinpwortH ... August, 1898. Mr. JoHN THoMas ... .... November, 1899. 
Dr. C. H. Luoyp ... ... June, 1899. |THE LATE Rev. PRECENTO 
Mr. Epwarp Lioyp ... January, 1899. | TROUTBECK... ... May, 1899. 
Mr. WALTER Macrarren... January, 1898. | Mr. Henry WILLIs ... May, 1898. 

OBITUARY NOTICES, WITH PORTRAITS, HAVE ALSO APPEARED OF THE FOLLOWING :— 
BERTHOLD Tours ... ... April, 1897. |G. M. GARRETT... ... May, 1897. 

W. T. Best... aii ... June, 1897. 





A limited number of copies of each of the above-mentioned back numbers of the Paper can still be supplied, 
price 4d.; postage, 14d. 





THE EMPIRE FLAG | NOVELLO’S 
sramoresoxe VILLAGE CHANT BOOK 


FOR BASS OR BARITONE No I 


STUART REID anv W. ALEXANDER BARRETT 100 SINGLE CHANTS. 


THE MUSIC COMPOSED BY PRICE SIXPENCE. 


A. C. MACKENZIE. 


| 
THE WORDS WRITTEN BY | CONTAINING 
| 
| 
| 
| 








NOVELLO’S 
Price Two Shillings. 


r 
Also published as a Part-Song for Four Voices, price Three-Halfpence. Vi L LAG E C H A N [ B () ¢) K 


Tonic Sol-fa, Three-Halfpence. N I I 
Also as Solo and Chorus, price Two Shillings, 0. 
CONTAINING 


London: NovELto anp Company, Limited. | 50 DOU BLE CHANTS. 


Just Published. 


FIRM IN HER NATIVE STRENGTH 














PRICE SIXPENCE. 


The Chants contained in the above collections have been 





PATRIOTIC CHORUS FOR S.A.T.B. chosen for their attractive melody and simple harmonies. 
THE WORDS WRITTEN BY A special feature is the pitch of the reciting-note, which 

A. C. AINGER in no chant exceeds C natural.* The requirements and 

THE MUSIC COMPOSED BY capabilities of Village Choirs have been carefully con- 

A. C. MACKENZIE. sidered in making the selection, which it is hoped will 





materially aid an important part of Divine Service. 
Price Fourpence. 


Irp ys * One exception to this occurs in No. II., Chant No. 23, by Lord 
String Parts, Two Shillings and Sixpence. Mornington, which is included on account of its great popularity. 
Wind Parts and Full Score, MS. 








London: NovEtto anp Company, Limited, London: NovELLo AND Company, Limited. 











—s 


a me 
ee ee — 








208 THE MUSICAL TIMES.—Makrcu 1, 1900. 








JUST PUBLISHED. 


CATHEDRAL ORGANISTS 


PAST AND PRESENT 


A RECORD OF THE SUCCESSION OF ORGANISTS OF 
THE CATHEDRALS, CHAPELS ROYAL, 
AND PRINCIPAL COLLEGIATE CHURCHES OF THE 
UNITED KINGDOM, 
FROM ABOUT THE PERIOD OF THE REFORMATION TO 
THE PRESENT DAY 


JOHN E. WEST. 


In cloth cover, gilt lettered, price 3s. 6d. 





THE TIMES. 
A most valuable contribution to the musical history of our country. 
. The list has been most carefully prepared, and the biographical 
notes are just what was wanted in a book of the kind, while the quaint 
anecdotes, epitaphs, &c., that the author wisely included are a welcome 
relief from the register of appointments and dates. 


DAILY CHRONICLE 

To biographical works on music Mr. West has made an acceptable 
addition. . . . For reference the book is likely to be exceedingly useful, 
as the arrangement of the contents is simple and there is an index of 
organists’ names. 

MORNING ADVERTISER. 

A very useful little book of reference on Cathedral Organists, past and 
present. Mr. John E. West has done his work with conscientious 
care and ability. 

CHURCHWOMAN. 

It is well arranged and succinctly written, and will be found a useful 
work of reference to those who are interested in the development of 
Church music. 

THE MUSICAL COURIER. 

There is much that is instructive and amusing, information and 
anecdote being plentiful. So there is nought but thanks and 
congratulation to Mr. West for his effort. 


MUSIC TRADES REVIEW. 

It contains biographical notes, extracts from the chapter books, 
anecdotes, &c.—in other words, it is not a dry record. It has been 
compiled with great care, and as a work of reference it will be found 
invaluable. . . . The book is so full of interesting information that we 
cannot venture to enter into detail. 


YORKSHIRE POST. 

It is certainly a fund of valuable information, much of it hitherto 
so inaccessible that it is difficult to test its accuracy. This, however, 
seems trustworthy, partly from intrinsic evidence, partly from the fact 
that nearly all the Cathedral organists in the country have supplied 
the material for their respective churches. It is athoroughly practical 
well-arranged book of reference, andcontains a vast amount of material 
for the history of the branch of English music that has flourished more 
than any other, 

MANCHESTER COURIER. 

Mr. John E, West's “ Cathedral Organists” (Novello) is not a bulky 
volume, but it none the less represents a vast amount of labour. ... 
Mr. West deserves, and will receive, the thanks ofa large musical 
brotherhood for his laborious and useful compilation. 


BIRMINGHAM DAILY GAZETTE. 

The book before us is the only one of itskind. Mr. West is a pioneer, 
and the pioneer’s work is usually hard, sometimes thankless. .. . The 
subject is one with which we have some personal acquaintance; and 
applying to the book our local knowledge—which extends over four 
dioceses, and dates from forty years ago—we have not discovered any 
mistake whatever. The book is, therefore, invaluable of its kind, and 
willin all probability be re-edited, and re-issued as the years roll by, 
and successive generations of organists wax and wane. Which is to 
say, that henceforward it becomes a classic. 


BIRMINGHAM POST. 

A work dealing with a neglected chapter of English musical history ; 
a work, moreover, involving considerable research and consequently 
of great value for reference. . . . We heartily commend this book to 
all interested in Church music and musicians. 

WESTERN MAIL. 

Apart from its intrinsic worth as a biographical and chronological 
history, Mr. John E. West's book, “‘ Cathedral Organists,” is extremely 
amusing reading. Mr. West's book is clearly the result of great 
research, and will, doubtless, find extensive appreciation among music- 
lovers. 

EDINBURGH EVENING NEWS. 

A unique volume, its aim being to give a complete record of past and 
present Cathedral organists of the United Kingdom, from the period 
of the Reformation to the present day. 

GLASGOW HERALD. 

It is more than a mere list of names, for it contains biographical 
notes, extracts from the chapter books, anecdotes, and much matter 
of interest to musicians. 


London: NovELLo AND Company, Limited. 


PLayep By M. E. YsayE AT THE SYMPHONY CONCERT, QUEEN'’s 
HALL, FEBRUARY 24. 


BALLADE 


FOR 
VIOLIN SOLO AND ORCHESTRA 
COMPOSED BY 


PERCY PITT. 


(Op. 17.) 
Arrangement for Violin and Pianoforte by THEOPHIL WeENprT, sr 
—— verse (\ 
must bi 


Price Two Shillings and Sixpence. 
String Parts, Two Shillings and Sixpence. 
Wind Parts and Full Score (in the Press). 








London: NovELLo AND Company, Limited. 


Now Ready. IMPE 


THE ORDER FOR THE 














VICT¢ 
BURIAL OF THE DEAD, on 
As set to Music by MERBECKE, harmonised by So 
SIR JOHN STAINER. ie 
* aaa with a Selection of Suitable Hymns and Tunes, viz. :— Ari 
Music by 
oe all the saints. W. Walsham How ... ie ... J. Barnby, THE 1 
ri Brief life is here our portion. J. M. Neale « G, C. Martin. Vai 
3. Gentle Shepherd, Thou hast stilled. C. Winkworth .. J. Stainer. Ditto 
4. Jesus lives; no longer now. F. E, Cox ... ww. A, Hz. Littleton, Di 
5. Now the labourer’s task is o’er. J.E ean soe .. J. Stainer. itto 
6. My God, my Father, while I stray. Charlotte aan A.H.D. Troyte, . 
7. Sleep thy last sleep. E. A. Dayman vel “ «. J. Barnby, M 
8. Sleep on, beloved. Sarah Doudney : aa we J. Stainer. 
g. We are but strangers here. Jackson... aoe cone ‘Sullivan, IMPER. 
Price, grey cloth, black lettered, One Shilling. VICTO] 
London: NovELLo AND Company, Limited. 
OUR Q) 


WEBSTER’S 
CHILD’S PRIMER § rer 


OF THE 

















VICTOR 

THEORY OF MUSIC. 
OUR QU 

One Shilling. 

London: NovELLo AND Company, Limited. 
Second Edition. THE BA 
Ballac 
NARCISSUS AND ECHO — 
q 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA THE FL, 
Price 3s.; Choral Parts, rs. each. Also, Soprar 
“GOD IS OUR REFUGE” (Ps. 46) — 

For Chorus, Soli,and Orchestra. Price rs. ss 

COMPOSED BY wee 


EDWIN C. SUCH, The we 


Mus. Bac., Cantab. 








London: NoveLto AND Company, Limited. _ 
EE PIECES 

THR ite COD SAVE 

VIOLIN AND PIANOFORTE ee 

I. IDYLL. II. LEGEND. III. CANZONA. Vocal 

Ditto, dit 


COMPOSED BY 


JULES KOOPMAN. Ditto. se 


Price One Shilling and Sixpence each. 








London: NovELLo AND Company, Limited. 
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PATRIOTIC MUSIC. 


HYMN BEFORE ACTION 


SONG FOR A BARITONE VOICE 


THE POEM BY 


RUDYARD KIPLING. 


THE MUSIC BY 


H. WALFORD DAVIES. 


Price Two Shillings. 
Ad libitum Accompaniment for Men's voices, in Four Parts, 4d. 
Note.—Though written as a Baritone Song, this hymn is intended to be sung by many men’s voices in unison. Except in the second 
verse (which may well be sung as a solo), the 7 part is suited to many voices, and, when used as an accompaniment to a single voice, 


must be subdued as its character will allow.—H. W 


JUST PUBLISHED. 


FOUR-PART ARRANGEMENT FOR MEN’S VOICES 
(T.T.B.B.) PAO ANTE Price 3d. 


MUSIC FOR THE ORGAN. 


IMPERIAL MARCH Edward Elgar 

String Parts, 2s.; Wind Parts, 7s. 

Military Band Arrangement, gs. 
VICTORIA—OUR QUEEN! March. Founded 
on themes from Barnby’s popular National 
Song ee mr ° John E. West 

String Parts, 2s. ; Wind Parts, 5s. 6d. 
Military Band Arrangement, gs. 

OVERTURE. Occasional Oratorio (Handel). 
Arranged by W. T. Best oe ee oe 
THE NATIONAL ANTHEM. Arranged with 
Variations .. oe ee .. C. H. Rinck 
Ditto. Ditto .. 5S. S. Wesley 
Ditto. Ditto oe A. Hesse 





MARCHES FOR PIANOFORTE. 


IMPERIAL MARCH Edward Elgar 
Organ Arrangement, 2s. 

VICTORIA—OUR QUEEN! . John E. West 
Organ Arrangement, 2s. 

OUR OUR QUI LD EN. Quick March 


ORCHESTRAL MUSIC. 


IMPERIAL MARCH . 
String Parts, 2s. : Wind Parts, 7S. 
Military Band Arrangement, Qs. 





VICTORIA—OUR QUEEN! March. John E. West. | 


String Parts, 2s.; Wind Parts, 5s. 6d. 
Military Band Arrangement, gs. 

OUR QUEEN. Quick March 

String Parts, 2s.; Wind Parts, 5S. 3d. 
Military Band Arrangement, 5s. 


H. M. Higgs 


Edward Elgar. 


. H. M. Higgs. | 





CANTATAS. 


THE BANNER OF ST. GEORGE. Choral 
Ballad. For Chorus and Orchestra. The 
words by Shapcott Wensley. Edward Elgar 

Tonic Sol-fa, 1s. String Parts, 8s. 6d. 
(Wind Parts and Full Score, MS.) 

THE FLAG OF ENGLAND. Ballad. For 
Soprano Solo, Chorus, and Orchestra, The 
words by Rudyard Kipling J. F. Bridge 

Tonic Sol-fa, 9d. String Parts, 4s. 6d. 
(Wind Parts and Full Score, MS.) 

VICTORIA; or, THE BARD’S PROPHECY. 
A Cantata. For Soli, Chorus, and Orchestra. 
The words by Rev. Charles Kent 

G. F. Huntley, Mus. Doc. 
Tonic Sol-fa, ts. 


o| (S:A.T.B.) «« ee 
| 





PART-SONGS, &c. 


COD SAVE THE QUEEN. Arranged by 
(Tonic Sol-fa, 1d.) Sir Michael Costa 
Ditto, ditto. Arranged by Vincent Novello 
Vocal Parts, 6d.; Orchestral Parts, 3s. 
Ditto, ditto. Harmonised by Vincent Novello 
Tonic Sol-fa, 1d. 


Tonic Sol-fa, 1d. 





eave sane 


14;A TOAST. (a.T.T.B.) 
| 


PART-SONGS, &c.—(Continued). 
GOD SAVE THE QUEEN s 
*Arranged for Three Parts (s.s.A.) fC) 
| Ditto. Arranged for Festival use by Henry Hiles o 14 
| Ditto. Gaelic words : - Tonic Sol-fa o 
| Ditto. Church arrangement by J. F. Bridge, 
with new verse by the Dean of Rochester 1} 


°! RULE, BRITANNIA. Harmonised by 


(Tonic Sol-fa, 1d.) Vincent Novello o 14 
| THE TRIUMPH OF VICTORIA. Madrigal. 
For Five Voices (s.s.A.T.B.) J. Stainer o 6 
| Tonic Sol-fa, 2d. 
| ALL HAIL, BRITANNIA. Madrigal, by A. Lotti o 3 
5 QUEEN OF OUR ISLE. Chorus (s.s.T.1.B.) 
(Tonic Sol-fa, 14d.) Henry R. Bishop o 14 


6 THE EMPIRE FLAG. A Patriotic Song. For 


Solo and Chorus.. A. C. Mackenzie 2 


| Ditto. Arranged for S.A.T.B. .. oo OF HG 

o| Tonic Sol-fa, 14d. 

"| *Ditto. Unison Song with Chorus ad lib. <a Oo 
o| ENGLAND wee Ee Hatton o 


Tonic Sol-fa, 1d. 
Ditto. Arranged for s.s.a. (Sol-fa, 1d.) <0 
| YE GALLANT MEN OF ENGLAND. E. Hecht o 
| YE MARINERS OF ENGLAND. H.H. Pierson o 
Chorus Parts, 6d. ; Orchestral Parts, 5s. 6d. ; 
Tonic Sol-fa, 14d. 
hone: FOR MERRY ENGLAND. Solo, 
with Chorus. (Tonic Sol-fa,rd.) H.H.Pierson o 1% 
Ditto. Arranged for s.s.a. (Sol-fa, 1d.) “. @ 2 
‘HURRAH FOR MERRY ENGLAND 
(Tonic Sol-fa, 14d.) Francesco Berger o I} 
| HURRAH! HURRAH! FOR ENGLAND 
J. F. Bridge o 2 
| VICTORIA. (S.S.A.T.B.) . . P. Armes o 4 
NOW PRAY WE FOR OUR COUNTRY 
| (Tonic Sol-fa, 1d.) Eliza Flower o 1} 
| * Ditto. Arranged for Three Parts (s.s.a.) fr) 
|PATRIOTIC PART-SONGS for the use of the 
| Army, Navy, and Volunteers J. Tilleard o 6 
Or, in 19 Nos., 1d. each. 
|A BATTLE SONG . -. E.A. Sydenham o 3 
| SOLDIERS, BRAVE AND GALLANT BE. 


NS 


Ow 


(S.A.T.B.) .. oe Gastoldi o 1% 

| Ditto. Arranged for S.S.A. ; o 14 
| THE UNION JACK. (s.a.7.B.).. A. "R. Gaul o 4 
| *Ditto. Unison Action Song o 6 
| *Ditto. ditto. Voice Parts Oo 2 
Orchestral Parts each part o 6 


MIT COMES FROM THE MISTY AGES. 
Edward Elgar o 4 
Tonic Sol-fa, 2d. 
‘einen GLORIOUS ENGLAND 
G. F. Huntley o 3 
‘FIRM IN HER NATIVE STRENGTH. Patriotic 
| Chorus... A.C. Mackenzie o 4 


© 3 |OBEDIENT TO THE CALL (Vatete). Patriotic 


Song, in D, E flat, and F Eaton Faning 2 o 
| Chorus Part, 3d.; String Parts, 1s.; Wind Parts, 1 6 
A. HERBERT BREWER 0 2 


For other Patriotic School Songs, see Novello’s Catalogue and Lists. 


Ditto. Arranged for Male voices by J. Barnby o 2 | *,*The pieces marked * are issued in Staff Notation and Tonic Sol-fa 


combined. 


Lonpon: NOVELLO AND COMPANY, Liwrep. 
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A PRACTICAL METHOD 


OF 


TRAINING CHORISTERS 


BY 


DR. VARLEY ROBERTS, 


Organist of Magdalen College, Oxford. 





COMPLETE COPY, 5s. NET; 
EXERCISES ONLY, FOR CHORISTERS, 2s. NET. 





‘‘A boon to organists, the results of 30 years’ experience... . May 
be shortly but accurately described as invaluable.”—Birmingham 
Daily Gazette. 

‘‘A boon to choirmasters.... A capable treatise and practical 
method by Dr. Varley Roberts, who knows that about which he 
writes.”—Musical Opinion. 

‘‘No better treatise has been issued. 
really wonderful.”—Musical News. 

“* Such a work by such a master of his subject must prove very useful 
to many choirmasters.”—Salisbury Fournal. 

“The author deservedly holds a high reputation as a skilful chcir- 
trainer. His views will be received with not a little benefit to those 
who adopt his methods.” —Musical Times. 

‘A treatise which organists and choirmasters should be grateful 
for.”"—Yorkshire Post. 


Its comprehensiveness is 





LONDON: HENRY FROWDE, 
OXFORD UNIVERSITY PRESS WAREHOUSE, E.C. 
NEW EDITION. NOW READY. 
The very successful Lent Cantata 


PENITENCE 
PARDON ayo 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: ‘‘An admirable example of a commend- 
able class of Church music. Consists of writing of that melodious and 
effective nature for which the composer is so widely famed.” 

Musical Opinion, 1/2/98: “‘ A fine Church composition,” 

Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recom- 
mending it.” 











Musical Standard, 5/3/98: ‘‘ Deserves considerable popularity.” 
Organist and Choirmaster, 15/2/98: ‘‘ For the music we have nothing | 
but praise.” | 
Birmingham Post, 5/3/98: “ The music is of a high artistic value.” | 
Liverpool Courier, 2/8/98: ‘‘A work of great merit in every respect.” 
Manchester Courier, 9/3/98: ‘It will doubtless be used in many | 
‘ quires and places where they sing.’” 
Newcastle Leader, 23/2/98: ‘‘ A well-written work.” 
Western Morning News, 25/3/98: “‘A good composition. 
and original.” 
Chester Chronicle, 16 4/98: 
exceedingly effective.” 
Lichfield Mercury, 4/2 '98: “Extremely effective, containing some | 
really beautiful music. 
Fournal of the Incorporated Society of Musicians, 1/2/98: 
written work. We can strongly recommend it 


Striking 


“A beautiful work, very tuneful, and | 


“A well 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa,1s. Words, 2s. per 100. 


*,* A Specimen Copy will be sent for six stamps to any Clergyman, 
Organist, or Choirmaster, on application to the Composer, Hilltop, 
Belmont Park, Blackheath, S.E. Please note Ghange of Address. 





London: NoveLLo AnD Company, Limited. 


| The Iron Horse .. 4d.| The Ocean . 34, 
Off to Sea - “ <¢ 400, 20e Ironfounders (36th thot ) i 
Jager Chorus .. ne .. 3d.| The Cyclists .. oe 
The Lifeboat .. ee os 400 


Orchestral Parts on application to the Composer, Elmham, Dereham. 












BY 
GEORG HENSCHEL. 
CHORAL WORKS. od 
OUT OF DARKNESS (Op. 30). German and English words 2 § 
Vocal Parts, 1s. 8d.; String Parts, 4s.; Full Score and 
Wind Parts, MS. 
TE DEUM (Op. 52). For a am, and veneeseen ved 
Organ) oe . 1 6 fan, Wh 
STABAT MATER (Or. 53) ; 6 he Whi 
Vocal Parts, 1s. each; Full ‘Score, 428.3 ” String Parts, 7s. : Flowers 
Wind Parts, 14s. 6d. The Ange 
ORCHESTRA. We've pl 
INCIDENTAL MUSIC to SHAKESPEARE'S “ HAMLET.” Safely thr 
Op. 50:— The lesso 
Full Score .. oe oe os ee es + 30 0 
String Parts ee es oe ee on ee oo 26 
Wind Parts .. ° 15 0 
Suite from the above, arranged for Pianoforte Duet by 
BatTTIsON HAYNES .. oo we os ow SO 
VOCAL STUDIES, SONGS, &c. bt 
PROGRESSIVE STUDIES FOR THE VOICE, With Good-nigh 
Pianoforte Acompaniment. In Two Parts :— This is the 
Part 1. Studies in Sustained Singing. For High Voice.. 4 0 The merry 
Do. do. For Medium Voice 40 Hoppity ho 
Do. do. For Low Voice .. 4 0 Sewing anc 
Part 2. Studies in Florid Singing. For High Voice... 4 0 The Railw: 
Do. do. For Medium Voice 4 0 The Nestli 
Do. do. For Low Voice .. 4 0 The Snowff 
FORTSCHREITENDE UEBUNGEN FUR DIE SING- 
STIMME (German Edition of the above). Six Books, 
Each 4 marks net. 
THE DISCREET LOVER (‘ L’amant discret ’’) ee ag 6 
Full Score and Orchestral Parts, UN 
SHOUGGIE SHOU, MY BAIRNIE ‘ 20 . 
T ~ hy AND THE STREAMLET (in the Souvenir Song 
ok) 3 0 a ee T 
IN THY NAME SHALL THEY REJOICE. “S.SsAWAs ss O% Jack and Jill 
London: NoveELLo AND Company, Limited.  Fialees 
she 
D ATC bf CO ig y AChild’s E 
RESPONSES AND LITANY §hatii 
i The Coming 
TAKEN FROM THE The Logical 
The Child ar 
MEMORIAL SERVICE 
FOR THOSE WHO HAVE FALLEN IN THE WAR 
USED AT UNIS 


ST. PAUL’S CATHEDRAL 

DECEMBER 19, 1899). 4Soldier’s L 

( poretieli 99) The Bells of ( 
the Switzer ] 
tradle Song ( 
The Evening 
Yy little Tree 
The River (N« 
The Land of ¢ 
lullaby (No. 9 


Price Twopence. 





London: NovELLo AND Company, Limited. 


Popular Part-Songs for S.A.T.B. 





By W. W. PEARSON. 

Nymphs of the Ocean .. 3d.{ Under the Trees eo 2, 

The Skaters .. oe -» 3d.| The Oyster Dredgers ad, 

The Lake .. oe -. 3d.| Evening 2d, UNISO 
*TisMorn . ee 3d. | *Sweet to live (38th ‘thou. y ad, 

Sweet Spring (Madrigal) .. 3d. | *Welcome, young Spring!.. 24. 

The River .. ee 3d. | *The Anglers (14th thou.).. 24 @4ildren at Plz 

Over the mountain side .. 3d. | The DreamofHome .. 24 @@4dto the Le 

Soul of living music «» 3d.| Summer and Winter .» 24 MBBeautiful Sci 

The Stormy Petrel., .. 3d. | *Departed Joys ‘ ad, @@te Star’s Wat 

The Coral Grove .. +» 3d.| There’s beauty in the deep . Pg of the Bre 

Pibroch of Donuil Dhu .. 3d.| Soldier, rest! we ee 1G Song of Peac 

Blow, Western Wind! .. 3d.| Woodsin Winter .. .. 1d: (tit Song (No, 

Stars of the Night .. .. 3d.| Autumn «- 1 MENight (No. 6 


HUMOROUS PART- SONGS. 


Three Doughtie Men. (64ththousand) .. we ox wane 
i Children Sliding. (10th thousand) .. P oe 3d 
A Ryghte Merrie Geste .. ric oe ee oo 
The oo white Doe .. oo ee oe eo oe 4d 
| *Ben Bowlegs (EDWARD OxENForD) wn ee - ee +e 3d: 
The Carrion Crow ee rv ze ae ee oe oe 3d: lhe Sparrow (N 
CallJohn! .. ee va + 3d. MPaytime’s golde 
Three Merry Fishers. (just published) w+ 3d: BBudle Song (Nc 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 


Tonic Sol-fa Editions at half the above prices of those marked *. 
London: NovELLo AND Company, Limited. 
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NOVELLO’S SCHOOL SONGS 
, BY THE BEST COMPOSERS. 
6 
BOOK 79. BOOK 105. 
UNISON SONGS seaming SIX TWO-PART SONGS. 
6 esu, Whom Thy children love.. fs H. Elliot Button. From Tue ScuHoot Music REvIEw. 
6 {oni White Dove xe ae oe Ww. A. C. Cruickshank. | Playtime (No. 26) aa aa J. L. Roeckel. 
Flowers ee Pe oh A. Randegger. | The Harvest Dance (No. 27) . a ee M. B. Foster. 
The Angel’s Song ‘ ee A. Randegger. | All among the Barley (No. 41) .. ee Elizabeth Stirling. 
We've ploughed our land ‘ an A. S. Sullivan. | Ye Mariners of England (No. 47) “e - H. H. Pierson. 
From Greenland’s icy mountains Henry Leslie. | Come o’er the woodland (No. 60) aa ee A. W. Ketélbey. 
Safely through another week Frederic Clay. | The stars were shining (No. 67) aa J. Booth. 
The lesson of love cc os eke Ps .. J. Barnby. Both Notations combined, 8d. 
. Both Notations combined, 6d. 
: OOK 106. 
BOOK 80. SIX TWO-PART SONGS. 
0 KINDERGARTEN AND ACTION SONGS. From Tue ScHoot Music REvIEw. 
The Duckling .. ar <e . K, Boundy. | Welcome, bright dawn (No. 58) Pe . J. L. Roeckel. 
The mill, the rill, and the bee .. . K, Boundy. | Christmas Day (No. 31) ‘ F. H. Cowen, 
Good- night and good- ae: . K. Boundy. | O lovely night (No, 50) aa J. L. Roeckel. 
This is the way ; .. TT. Murby. | Hail, Judea! (No. 61) .. ae Handel. 
Lo The merry sailors oe ae ..S. C. Cooke, | Sleep, gentle lady (No. 65) H, R. Bishop. 
10 Hoppity hop EP ..S. C. Cooke. | The fall of the leaf (No. 74) G. A Macfarren, 
1 0 Sewing and knitting F, A. Challinor, Both Notations combined, 6d. 
+ 0 The Railway Train os bs Pacer, 
1 0 The Nestlings.. - . K. Boundy. 
4 0 The Snowflakes K. Boundy. BOOK 107. 
Both Notations combined, 1s.; 4 Tonic “Sol- fa, ‘6d. NINE TRIOS (UNAccCOMPANIED), 
From THE ScHoot Music REvIEw. 
Sweet day, so cool (No. 25) .»  G,.A. Macfarren. 
2 0 BOOK 101. The Hunter’s farewell (No. 28) Mendelssohn. 
oe UNISON SONGS FOR CHILDREN. (Grape I.) oe oo be whl sa Fs. ‘a aa a 
vice e Songs our fathers love 0.3 e raditional. 
From Tue ScHoot Music Revisw. 3 Which is the properest day to sing aad 38) Dr. Arne. 
3 0 The Jolly Tester (No. 40) ae J. W. Elliott. | sweet and low (No. 46) J. Barnby. 
02 ery Jill (No a) ° ; 2 : hai | peg Erin, the tear and the smile (No. say * < ’ Traditional. 
he old man clothed in leather Wo. 45). . W. Elliott. | ‘The Lark's Song (four-part) (No. 51) .. Mendelssohn. 
= The Soft-shell Crab(No.50) . he W. Chadwick. The Rhine Raft Song (No. 48) . C. Pinsuti 
Y AChild’s Evensong (No, 63) .. ee -. J. Stainer. - ; 
[ Ihad a Little Doggy (No. 68) J. W. Elliott. Staff Notation, 6d. Tonic Sol- fa, 6d. 
The ss —e (No. 69) xe oe. 
The ‘Logical Gardens (No. 70) . .. G. F, Cobb, BOOK 1068. 
hs : 
The Child and the Star (No. 06), ils po J. W. Elliott. EIGHT TRIOS (UnaccomPaNteD). 
From THe ScHoot Music REvIEw. 
VAR Evening (No. 71) ue F. Abt. 
BOOK 102 O who heoe er _ maps (No. 52) R. L. de Pearsall. 
" =! itt How merrily we live (No Este. 
UNISON SONGS FOR CHILDREN. (Grape II.) Patter, patter (April showers) (No. 59) J L. Hatton. 
From Tue ScHoot Music REvIEw. Vesper Hymn (No. 77) .. . Beethoven. 
{Soldier’s Life (No. 61) Sa .. J. Stainer, | [n April time (No. 70) . -» C. Pinsuti. 
The Bells of Christmas (No. 30) R. J. Legge. Annie of Tharaw (No. 76) .. Traditional, 
the Switzer Boy (No. 34) ; German Volkslied. | Hail to the chief (No. 72) H. R. Bishop. 
tradle Song (No. 35) .. Schubert. Staff Notation, “6d. Tonic Sol- fa, 4d. 
ine wes wo (No. 35) - Schumann. 
My little Tree (No. 65) A. Randegger. 
" he River (No. 64) .. A, Sullivan. BOOK 109. r 
B The Land of i (No. 64) R. H. Macdonald. NINE CLASSICAL SONGS. 
, Ome lullaby (No. 75) ; oe. a J. W. Elliott. From THE ScHoot Music Review. 
Both Notations combined, 6d. The Cottage (No. 29) .. pe .. Schumann, 
ne Creation’s Hymn ) (No. 32) { . Beethoven. 
. 2d, Greeting J 3 aa Mendelssohn. 
» 2, BOOK 103. A Song of May (No. 7) o ‘a nemo. 
. ad } O for the wings of a dove (No. 49) Mendelssohn. 
4 UNISON SONGS FOR CHILDREN. (Grape III.) Hark! hark! the lark (No. 34) « Schahest. 
Pa From THe ScHoo.t Music REVIEW. Fairest Isle (No. 51) Purcell. 
, 24, ptildren at Play (No. 35) ae Mozart. | Hey, Baloo! (No. 54) .. Schumann. 
, ad. (and to the Leeward (No. 40) .. C. H.H. Parry, | Alone (No. 73) “a os ‘“ Pe Mendelssohn. 
ad, ‘Beautiful Scheme of Taxation ae #) A. Somerveil. Both Notations combined, 9d. 
, ad. lhe yh beer hay 52 M. B. Foster. 
14d. Mug of the Brook (No. 53) . A. R. Gaul. 
J uf {Song of Peace (No. 73) ‘ H. Smart. BOOK 113. 
we 1d. + Seay bag 54) we am Faning. FROLIC AND FUN FOR THE LITTLE FOLK. 
we 1, Night (No. 62) oe! ae ae A, Randegger. | songs Games for Infant Schools, founded on Old Nursery Rhymes. 
pa ee , Words and Actions by Hettiz M. Hawkins, 
- MI BOOK 104 Music by Ropert W. HAwkINs. 
“4d A Jenny Wren’s Dance. Dame Trot and her Cat. 
we Ot SIX TWO-PART SONGS. Tom the Piper. The Old Woman who lived in a 
oe 30 From Tue ScHoot Music REvIEw. Rosemary Green. Shoe. 
e+ 36: te Sparrow (No. 33) « T. Hutchinson. | My Lady Wind. Niddle Naddle. ; 
.» 34: (Paytime’s golden hours (No. 37) A. W. Ketélbey, | The Bells. Four-and-Twenty Tailors. 
.» 3d: HBadle Song (No. 49 . J. Barnby. The Magpie on the pear tree. Dapple Grey. 
elcome, fair io, (No. 45) i L. Roeckel, | The cruel Fox. There was an Owl. 
igh Song (No. 55) «- . G. Ernest, | The Old Woman tossed up. Tweedle-dum. 
tte we fairies, you and I (No. 68) H. Festing Jones. Three Ships. Darby and Joan. 
i st Both Notations combined, 6d. Both Notations combined, 1s. 
non id All the Songs can be obtained separately, except those contained in Book 113. 
Catalogues of all School Music sent gratis on application. 
Dereham 
rked * 
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The following Works, hitherto published by Messrs. Stantey Lucas & Co., Ltd., 
are now published by 


MEssrs. NOVELLO & CO., LIMITED. 























ORATORIO. | CANTATA. 
——— | THE LADY OF Mig LAKE" 
: ', ie me 8. d, 
“ST. JOHN THE BAPTIST’ s. d.| Vocal score, 8vo . eal eis . paper cover 3 9 
Full Score we oe oe a oe | Ditto é . cloth § 9 
Chorus Parts ee is + Tonic Sol- fa. " Choruses only - I 6 
Vocal Score, 8vo, paper cover, 38... . cloth 4 0} -. 1 Words .. 2 ; - 06 
Ditto. Tonic Sol-fa.. oe oe es + I O| 
Book of Words .. es an ts oe oe ax O76 | Separate numbers :— 
Separate numbers :— | SONGS. if 
Overture, arranged for Pianoforte Solo an 4 0 | The wild rose, eglantine and broom aoamead « 30 
Ditto, arranged as Duet for Pianoforte .. ae _ +» 5 O| This little flower. In D and B flat . a os vn re 
| Ave Maria (Soprano) is ae oe ee 30 
No. SONGS. | TWO-PART SONG. 
16. I rejoice in my youth (1st version) een 4 0 Soldier, rest , fee ery 
ae Ditto (and version) «- . ar | Ditto. TonicSol-fa  ..  . ar ae ees 
DUET. | TRIO. 
11. Whatsoever mine eyes desire (Tenor and Bass) .. ee’ o| | Oh! if there be a human tear (s.A.B.).. a fe} Me «want 
CHORUSES. | CHORUSES. 
10. My soul, praise the Lord .. ae rs an oe o 4| Not faster yonder rowers’ ae ha S.C.C. a oe ee ee oo O4 The ori 
itto Tonic Sol-fa . ‘ 0 2 | Boat Song (T.T.B.B.) i ‘“ ee ee ee i 
23. Blessed are they (Quartet) . folio 3 0 | Coronach (S.A.T.B.) <= oa . 02 m three mor 
Ditto (arranged for Four Female Voices) o 6| Ditto. Tonic Sol-fa eo ER is suppose 
of his op 
i restored v 
SONGS. PART-SONGS. a 
C. HUBERT H. PARRY. EDWARD ssieeimaaaial gramme p 
ae : The Chase (s.A.T.B.) ‘ ++ 04 Hi excerpts, f 
English Lyrics. SetI. .. a ste a es «0 St 2 “op, DISTIN. andi trom | 
Ditto. Set IK... 6. 2 08 oF oF yg 2 0 Jack Horner (s.4.7.8.) - - 04 MM themusic. 
. Ditto Tonic Sol-fa ies 
EDW ARD GERMAN. Ditto = (A.T.T.B.) . 06 
The last rose of summer (arranged for A.T.T.B. 8) a @f 
His Lady .. net © | Twilight on the lake (s.a.T.B.) . a 04 The orig 
wane ina far m 
THE CHIL ) Tv OmCE IN “SINGING LIE STILL, BELOVED, [it 


FRANCIS E. HOWARD 


A SCIENTIFIC TREATISE ON THE VOICES OF BOYS AND GIRLS 
FROM EARLY CHILDHOOD UP TO AND THROUGH 
THE MUTATION PERIOD. 


Invaluable for Choirmasters and Teachers of Singing. 
rice 3s. 6d. 
By the same AUTHOR :— 
HANDBOOK ON THE TRAINING OF 
CHILD VOICE IN SINGING. 
Price ts. 6d. 


London: NovELLo AND Company, Limited; and 
NoveE.L_o, Ewer and Co., New York. 


= os | - 
SONG DANCES 
VOCAL SUITE 
FOR FEMALE VOICES (S.S.C.) 
WITH ACCOMPANIMENT FOR THE PIANOFORTE 
(Two or Four Hands) 
THE WORDS WRITTEN BY 
JAMES HOGG, BARRY CORNWALL, 


AND OTHERS 
THE MUSIC COMPOSED BY 


WILFRED BENDALL. 


The instrumental part of this work is not a mere accompaniment, 
but is complete in itself, and can be played without the voices, either 
as pianoforte solo or duet, or as an orchestral suite. 

For a performance by a choir, without orchestra, the use of the 
Pianoforte Duet part is recommended. 


THE 











Vocal Score.. . oe oe oe ee oe oo 628. 

String Parts 5s. 

Wind Parts and Full Score, MS. 

The Accompaniments arranged for Pianoforte Duet .. 35. 
Ditto ditto for Pianoforte Solo 2s. 





London: NoveLLo anp Company, Limited. 


for concert 
apparent at 


LIE STILL 


FUNERAL HYMN 










ied The rest 

ARTHUR C. BENSON hoped, pert 

(Sung at the unveiling of the Monument to Archbishop Benson least) of tl 
in Canterbury Cathedral) hitter was 

MUSIC BY and most ce 

Cc. H. LLOYD. nent on the 

Sraatien of the most 

Price One Penny. Words only, 2s. 6d. per 100. Smuch to | 

————— obringi 
London: NovELLo AND Company, Limited. ringing 
T ! > 

W REATHS FOR OUR GRAVES Wagner’s 
CHORAL SONG FOR S.S.A.T.T.B. peeunee 
THE WORDS WRITTEN BY ghee 

L. F. MASSEY gee i 


THE MUSIC COMPOSED BY 


ARTHUR SULLIVAN. 


Price Sixpence. 








_Unquestior 


London: NovELLo AND Company, Limited. te second a: 





Played by the Queen’s Hall Orchestra, London. 
,Conductor, Mr. Henry J. Woop. 


AIR DE BALLET 


STRING ORCHESTRA 


COMPOSED BY 


PERCY PITT. 


FULL SCORE. 
Price Two Shillings. 
Orchestral Parts, Sixpence each; Three Shillings the set. 


Contains s 


The additio 
ify and dec 


Lonpo) 





London: NovELLo AND Company, Limited. Nov 
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4 JUST PUBLISHED. MEDITATION 


PRODUCED AT THE QUEEN’S HALL SYMPHONY From THE SHORT ORATORIO 
CONCERT, FEsruary 10, Ig00. THE LIGHT OF LIFE 


(Lux Crist!) 


i 7 , ), -] COMPOSED BY 
[fannhauser’s Pilorimage ini, 
(PRELUDE TO ACT III.) 


PIANOFORTE ARRANGEMENT sy tHe COMPOSER, zs. 
4 FROM ORGAN ARRANGEMENT sy J. E. WEST, ts. 


$ 

30 a String Parts, 2s.; Wind Parts, 5s. 6d. 
- TANNHAUSER Full Score, MS. 

0 6 


London: NovELLo AND Company, Limited. 























COMPOSED BY } 


RICHARD WAGNER. | ENTR’ACTE II. (‘* LUCY ”) 























3 0 AND 
30 ) ‘ 66 ” 
30 ORIGINAL VERSION. ENTR’ACTE III. (“‘COURANTE”) 
? FROM THE MUSIC TO 
0 ag log * HERMAN MERIVALE'S DRAMA 
Oo! ’ ° . re ” 
Wind Parts and Full Score, MS. RAVENSWOOD 
40 COMPOSED BY 
ATHENEUM. A. C. MACKENZIE. 
et, The original version was used, which contains sixty- (Op. 45.) 
0 4 
02 jm three more bars than the one usually performed. Wagner Arranged for Pianoforte Solo by THEOPHIL WENDT. 
01 @@ issupposed to have made the cut for the Paris production 
of his opera in 1861. The bars excised ought to be ENTR’ACTE II. Price rs. 6d. 
restored whenever the opera is performed. As concert | ENTR’ACTE III. Price 2s. 


music this Introduction is certainly effective; it is a pro- | 
gramme piece complete in itself, not torn away, like many | 
0 4 Mf excerpts, from context, which gives to them special point, 


London: NovELLo AND Company, Limited. 


OF THE UTMOST IMPORTANCE TO TENORS 





and from stage action, which brings out the meaning of| and to all whose voices have been misused or wrongly trained. 
4 the music. | THE 
; RIGHTLY-PRODUCED V 
0 5 THE TIMES. - UC VOICE 
04 


4 The original is sixty-three bars longer and is developed - 
ina far more interesting manner; it would not suit the E. agg hear sigrer ve, oma Oxon. 
’ aroundings of the opera, as Wagner must have felt, but | Coyrgyrs.-The Fundamental Error in the Training of Men's 
for concert use its superiority to the shortened form is |Voices—True Nature of Falsetto—Secret of Voice-Production — 
apparent at once. Speaking Voice of Manhood—Chest Register in Women's and Boys’ 
Voices—Decay of Voice in Singers; its unsuspected cause—The Old 
: = Masters and the Use of Head Voice, &c. 
OBSERVER. EXTRACTS FROM THE PREss.—‘ Written in a convincing style, and 
The restored version of Wagner’s piece will, it is to be | is decidedly interesting."“The Times. The last few pages are so 
. replete with suggestions that they seem to come like a revelation.” — 
hoped, permanently take the place (in concert-rooms, at | Ti. Musician (U.S.A.). “A book which all singers would do well to 
nso WM kast) of the mutilated form of it usually played. The | read and think over.”—Manchester Guardian. 
hitter was prepared by its composer for a special purpose, | _ May be obtained from the AutHor, 28, Digby Road, Finsbury 
and most certainly not because he thought it an improve- Park, N.; or, from JosepH WILLIAMS, 32, Great Portland Street, W. 
nent on the original. The restored portionscontainsome| = Rien 


Now ready. 
ifthe most beautiful passages in the work, and Mr. Wood HE ORCHESTRA. Vol. II. ‘ Orchestral Com- 











smuch to be congratulated on having been instrumental on bination.” me ery ace Petes Lond., Author of 
nbringing them again to light. armony: its Theory and Practice,” ‘Counterpoint: Strict and 
ung Gam ag - ght Free,” “ — ay -_, sang te al “Fugal 
er , . Analysis,” ‘‘ Musical Form,” “ Applied Forms,” ‘ Orchestra,” Vol. I. 
ES . Z MORNING LEADER. All in Augener’s Edition. Bound, each, net 5s. 
Wagner’s artistic conscience gave him a deal of trouble. AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 


dninstance in point was his abridgement of the Prelude | —_,_ — > . ries, 
Act III. of “* Tannhauser,” from which he ruthlessly cut PIANISI S_ HANDBOOK. (A Theoretic Com- 


ome sixty-three bars of very beautiful and poetic music | “7,2 oe . Seer pte ty a 





it the mere sake of satisfying an zsthetic qualm.... It By the same Author: 
8 teall a ver oetic sym honic oem, noble and sim 1 ELEMENTS of MUSIC. Fifth Edition. Bound, net Is. 
ak the olen lee and noltine of a MPI | INTRODUCTION to the STUDY of THEORY.’ A Sequel to the 
Pp sa y 8 P “ Elements of Music,’’ and intended to prepare the Student for 
STANDARD. Professor Prout’s Series of Theoretical Works. Second Edition. 


. ‘ oo J Bound, net ts. 6d. 
Unquestionably the first edition is more effective than AuGENeER and Co., 199, Regent Street, and 22, Newgate Street. 
__— § second as a concert piece. 


THE MUSICAL TIMES. 








ECHO. 
Contains sixty-three bars of music always omitted at 
ae oe representations, but their introduction adds C A S E S 
‘not i i i : 
= very effective piece to the concert list of Wagner's FOR BINDING THE NUMBERS ror THE PAST YEAR 





VOL. XL., 


PALL MALL GAZETTE. 





T a - Are now ready, and may be had of all Musicsellers in Town and 
The additional bars, which Wagner subsequently omitted, Country. 
fnify and decorate the work in quite a remarkable way. CLOTH, BEVELLED BOARDS, HANDSOME DESIGN IN BLACK, 


PRICE Is, 6d. 


Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 


London: NovELLo AND Company, Limited. 


set. Lonpon: NOVELLO AND COMPANY, Limitep | 
AND 


NOVELLO, EWER AND CO., NEW YORK, 
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JUST PUBLISHED. 


A COURSE OF HARMONY 


BY 


FREDERICK BRIDGE, Mus.D., Oxon. 


(Gresham Professor of Music) 


AND 


FRANK J. SAWYER, Mus.D., Oxon. 
(Professor of Sight Singing, Royal College of Music). 


This book is the outcome of a request made to Sir Frederick Bridge by the Council of the Royal College of Music—he being the 
Professor responsible for the teaching of Harmony and Counterpoint in that Institution—that he should prepare a manual of harmony for use 
in the College. Sir Frederick subsequently enlisted the aid of his pupil and former assistant at Westminster Abbey, Dr. F. J. Sawyer, in 
the preparation of the work, and the result is a somewhat unusual occurrence in a treatise on harmony, a joint-authorship production. 

The authors have so planned their manual as to furnish students with a course of practical instruction. Moreover, and happily for the 
pupil, their theoretic deductions are free from all philosophical or acoustical arguments. 

The book has the further advantage of advancing no new theory, as it is based on existing systems. What could be better than 
building on the corner-stones of Goss and Macfarren ? 

Sir Frederick Bridge and his coadjutor, Dr. Sawyer, hold the commendably wise belief that ‘the teaching of harmony should not bea 
purely mechanical and mathematical process.” Alas! that it should so often degenerate into a matter of mere ‘dry bones.” Therefore, 
they have aimed at obtaining higher and more artistic results—viz., the “creation” of harmony by the student—in fact, thorough art, not 
merely thorough-bass. 

One special feature towards the attainment of this end is that from the very outset of his study-course the pupil has to consider the 
formation of his bass. Who will deny the importance of this feature in the thorough equipment of the student of harmony? 

Another advantage of this ‘‘ Course of Harmony ” is that it may be divided into five grades in accordance with the classes at the Royal 
College of Music—that is to say, the first grade (Chapters 1 to 8) extends to the dominant seventh chord; the second covers the study of the 
inversions of the dominant seventh, the dominant ninth, suspensions, harmonising unfigured basses, and so on. 

Later on will be found some useful hints on “ harmonising for string quartet’’; chapters on three-part and five-part writing ; and, as an 
appendix, ‘ Hints on the training of the ear and the eye in Harmony ’—a matter of supreme importance. 

So much for the comprehensiveness (which admits of no disputation) of this handy little volume of some 200 pages. In conclusion, itis 
hardly necessary to say that the reputation of the joint-authors stands so high as to command respect and confidence in a branch of the teaching- 
art of music which they have made specially their own, and of which its full fruition is to be found in this thoughtful ‘‘ Course of Harmony.” 


PRICE THREE SHILLINGS AND SIXPENCE. 





Lonpon: NOVELLO AND COMPANY, LimirTep. 





Just Published. Just Published. 





BOOKS 19, 20, & 21 
BOOK IIIa. 


THE VILLAGE ORGANIST paced PRACTICE) 
A SERIES OF PIECES FOR A MODERN SCHOOL 


CHURCH AND GENERAL USE 


J. STAINER VIOLIN 


F. CUNNINGHAM WOODS. 
AUGUST WILHELM]J 


AND 


CONTENTS. 
Book 19. Book 20. 
1. AllegroallaMarcia A.L. Peace | 1. ioe ie ig ato JAMES BROWN. 


2. Priére 
2. MelodyinG .. G.F. Blatch . Andante assai espressivo 


” 


w 








3. Angelus .. .. Bruce Steane . Mendelssohn ——e 
. : st awect, | 4: Ave Maria d’Arcadelt | 
4. Morning Prayer Techaikowsky Franz Liszt | IN TWELVE BOOKS. 
5. The heavens are telling 5. Andante.. .. E. H. Thorne | 
(‘Creation "’) .. Haydn 6. Alla Marcia Thomas Adams 
Book 21 
. ‘ ? . 2s. od 
s, Postiede-Contique .. .. ‘Th. Dubols » Technical Practice .. ~ 4 aa Studies .. oie 
2. Recessional March .. Roland Rogers oe a - SC CaRbGeee Tee ee 
3. Allegro Maestoso .. .. —_G, Merkel aN " ? <n ge or te Ga) ae 
4: Pastorale .. .. «. EB. 1. Monk BA. an le 
SANE VEO 55 ie ee Gounod BA. Ne | 6B. i upton 
6. Allegro moderato .. Charles J. May Books 1a, 24, and 34 now ready. | Books rs and 28 now ready. 





Book 3 in the Press. 
Price One Shilling each Book. 











London: Novetto anp Company, Limited. London: NoveLto AND Company, Limited. 
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dL F PHILIPE, I—Exercices de virtuosité, Pour Piano Fe net 3 0 





THE MUSICAL TIMES.—Marcu 1, 1goo. 215 








8. a. 
ARENSKY, A. —Quartet (A m hts For . For Violin, Viola, and Two 
Violoncellos. Op. 35 
Score oe « ee ee eo ee «. net 60 
Parts F aa es te ee ee 10 0 
— Quartet (A minor). “For Two Violins, Viola, and Violon- 
cello. Op. 35A:— 
Score ee oe ee ee ee ee so Bet 2 6 
Parts ea aa ‘ re ae «o € G 
BERGER, W.—Quintet.. For Two Violins, Viola, and Two 
Violoncellos. Op. 75:— 
Score es oe oe ee ee a +» met Io o 
Parts ° 30 0 
CHAUSSON, E.— —Quatuor en la majeur. Pour Piano, Violon, 
Viola, et Violoncelle. Op.30 .. . het Io o 
— Quelques dances. Pour Piano. Op. 2 5 0 
DINDY, V.—2™¢ Quatuor, Pour Deux Violons, vV iola, et Violon- 
celle. Op. 45:— 
core ee ee oo ee ee ee ee ee 16 0 
Parts F oe re oa se ae e- 20 O 
Pianoforte Duet.. ee oe 16 
— Chanson et dances. Pour instruments a vent. Op. 50:— 
g the Score we ee oe oe es oe ee net ° 
r use Parts ee ae zs <a oe i on ae ee 
im DELAFOSSE, L.—Vingt Préludes. Pour Piano <a > tae (ORG 
— Valses-préludes. Pour Piano .. «e a: Se 
the DURAND, A.—Scherzando. Pour le Piano. Op. 97 ee 5 0 
DUVERNOY, A.—Concertino. Pour Flite et Piano. "Op. 45 
than net 3 0 
FISCHOFF, R.— Trois Scénes aragonaises. Pour Deux 
t bea Pianos :— 
efore, INGRE? ‘cm ac, “leh cae we Wee ode 4 0 
t, not ee a ee ee a wt ee 
et ode aa a “a es ee eo =ee 5 O 
er the — Ballet-mignon. Pour Piano. No.1. Arlequinade; No. 2. 

’ Polka flirt; No.3. Valselente .. oe es es each 3 0 
Royal — "Au saieaee* Pour Piano .. 3 0 
of the GODARD, B.—Deuziéme Concerto. Pour Piano et Orchestre. 

Op. 148 :— 
p50 ° Full Score .. met 15 o| Parts re - net 20 0 

er Pianoforte Solo » 8 oO| Two Pianofortes . “ o 
n, it is — The Scherzo from the above. For Pianoforte Solo 7 ong 
ching: — The same. For Two Pianofortes es a ee 
by: —‘“Lechamps.” Caprice. PourPiano.. .. .. +. 4 0 

— Carillon. Caprice. Pour Piano ! « a ae 40 
— Air Hy ballet. Caprice. Pour Piano . 5 0 

KAHN, R.—Quartet, No.2. For Pianoforte, Violin, Viola, and 
Violoncello. Op. 30 - Met 12 © 

— NN, C.— Laateplal. ” Overture. For Orchestra. 

Pp. 27:— 
Score ee re oe oo xr «e ee fet § O 
—— — ia % pA ve be ad o 0 6 
Pianoforte Duet . Be we es ae <a es 6@ 
LIAPOUNOW, S. —Ballade. For Orchestra. Op. 2:— 


Score xe “a oe oo ‘an ee «net < ° 

Parts ‘Se es a oe re we ” ° 

Two Pianofortes. . - te) 
LONGO, A.—Suite. For Violin and Pianoforte. Op. 33. Complete 8 0 
No. 1. Preludio.. ma 3 0 

o 

ta) 


” : Intermezzo ‘ae we « ve <a co 2 
Finale .. oe ‘es ae ae re 
PALADILHE, E.—“ Invocation.” Adagio. Pour Violon et 


Piano (or Orga an) net 2 0 
bis — J—Hexsstans. For Violin and Pisnoforte. 


SAINT-SAENS,—Quartet. For Two Violins,}, Viola, and 
Violoncello. Op. 112:— 


rad re ee eo aa ae es ee net 8 o 
arts we ‘ ee oe oe » 10 O 
-— “La predication aux oiseaux.” Légende de F. Liszt. 

For Organ o 


SOKOLOW, N.—“La Caressante.” Polka. For String 
Orchestra. Op. ui 
— oe ‘ ee Me ee ee oo et 3 6 


Par ” 
SOKOLOW, N,, ‘GLAZOUNOW, A, LIADOW, A—" Les 
Vendredis.” "Polka. lias String Orchestra :— 


Score ee ae oe ee es eo Bet zs G6 
Parts ° ae a Pat oe a as a 
Pianoforte Duet . 4 0 


THUILLE, L. —Romantische Ouvertire, For Orchestra. Op. 16:— 


Score oe ee +. Met I5 o 
Parts oe =s “e oe a » 24 0 
Pianoforte Duet. » 6 0 
SARASATE.— —Spanische ‘Tanze. Pour Violon et Piano:— 
Introduction et caprice jota. Op.4r .. oe ee 8 O 
Miramar Zortzico, Op. 42.. xe oo ve = «+ 5 0 
Introduction et Tarantelle. ‘Op. 43 8 0 


TSCHAIKOWSKY, P.—‘La belle au bois durment: " " Suite. 


, 28. For Orchestra. "Op. 66a :— 
28. 6d. Full Score... ie ee. ar. oar oie 
Parts ° » 2 


Pianoforte Duet, “arranged by RACHMANINOFF ee ” 
Pianoforte Solo, arranged by SILoTI we 
Pianoforte Solo, easy edition, arranged by LANGER .. 


N Can 
ooaoco 


ready. Sold at half-price, if not marked net. 


ess. 


Lonpon: NOVELLO AND COMPANY, Limitep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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JUST PUBLISHED. 
HYMNS FOR USE 
IN TIME OF WAR. 





7] Er GOD ARISE. Words by A. C. AINGER. 


Music by J. STAINER 


2.(.) LORD OF HOSTS. Words by A.C. Benson. 


Music by C. Harrorp Lioyp, 


3-C) GOD OF LOVE (Hymns A. & bot No. 376). 


Words by H. W. Baker. Music by J. B. D 
ORD, HEAR THY PEOPLE’ S “PRAYER. 
Words by Rev. W. H. Draper. Music by Joun E. West. 
5- PROM HOMES OF QUIET PEACE. Words 
by Rev. W. H. Draper. Music by J. VARLEY RoBerts. 


6. ORD OF LIFE AND LIGHT AND GLORY, 


Words by JosepH Bennett. A Litany. Music by T. 
PopPLEWELL ROYLE 


7O LORD OF HOSTS, WITHOUT WHOSE 


WILL. Words by Rev. A. A. Toms. Music by J. BArNBy. 


Words by E. WorpswortuH. Music by G. J. BENNETT. 
GREAT REDEEMER. Words by Rev. 
Avrrep A. Toms. Music by WILLIAM CRESER. 
ONARCH OF THE HEAVENLY HOST. A 
Litany. Words by E. Worpswortn. Music by G.C. Martin. 

PRICE ONE PENNY EACH. 

Words only (Hymns 1 and 2 together), 2s. 6d. per roo. 

Hymns 4 and 5 together), 2s. 6d. per 100. 

(Hymn 6), 2s. 6d. per 100. 

(Hymn 7), 2s. 6d. per roo. 

a » (Hymn 8), 2s. 6d. per 100. 

os » (Hymn 9), 2s. 6d. per roo. 

s » (Hymn 10), 2s. 6d. per roo. 


“¢) LORD OUR BANNER. (JexHovauH-Nissi). 
9. 


” ” 
” ” 


” ” 





ATHER, FORGIVE. ” Words by S. REYNOLDS 
Hote. Composed by JoxHN pel Price Twopence, 
Words only, Five Shillings per 100. 

NWARD, CHRISTIAN SOLDIERS. Words 
by S. BARING- _ Lp. Music by ARTHUR SULLIVAN. Price 1d. 
Tonic Sol-fa, 1d 

ESPONSES AND LITANY from the Memorial 
Service for those who have fallen in the war, used at St. Paul’s 
Cathedral (December 19, 1899). Price 2d. 

London: NovELLo AnD Company, Limited. 











RECITAL SERIES 
Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 


In Two Vols. Each12s. Or, separately :— 


MHURST WEBBER.—xz. Scherzo Sinfonico. 
2s. 
“WOLSTENHOLME.—z. Canzona, Minuet, 


e and Trio. 2s. 6d. 


| ow CAPOCCI.—3. Toccata in E flat major. 


_ i. LEMARE.—¥4. Romance in D flat. 2s. 
" D'EVRY.—5. Concert-Overture in F. as. 6d. 
E. BOSSI.—6. Second Sonata (Op. 71). 3s. 


ALFRED HOLLINS.—7. Andante in D. 2s. 
— 8. Grand Cheeur. as. 6d. 


WOLSTENHOLME.—g. Andantino and 
e Finalein B flat. 2s. 6d. 
A. WHEELDON.—1o. (a) Cantiléne; 
e (6) Grand Cheeur. 2s. 6d. 


E H, LEMARE.—11. Allegrettoin B minor. 2s. 
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